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PREFACE. 


Until  about  the  middle  of  the  seventeenth  century  the  Corporation  of 
London  had  not  associated  itself,  so  far  as  the  records  show,  in  any  degree 
with  Art. 

It  may  be  said  to  have  been  more  by  accident  than  by  deliberate 
intention  that  pictures  first  made  their  appearance  at  the  Guildhall. 
The  fire  of  London,  in  1666,  so  obliterated  the  landmarks  of  property, 
and  led,  consequently,  to  so  many  difficulties  between  landlord  and 
tenant,  that  the  work  of  adjusting  the  various  claims  and  contentions 
was  naturally  of  great  magnitude  and  difficulty  ;  and  to  this  work  the 
Judges  of  the  land,  in  association  with  the  Corporation,  addressed 
themselves,  holding  their  sittings  at  Clifford's  Inn,  and  accomplishing 
their  task  so  much  to  the  satisfaction  of  the  citizens,  that  the  Corporation 
put  on  lasting  record  its  sense  of  their  work  by  ordering  their  portraits  to 
be  taken  "  by  a  skilful  hand,  and  to  be  kept  in  some  public  place  of  the 
City  for  a  grateful  memorial  of  their  good  offices."  The  phrase,  "  by  a 
skilful  hand,"  is  sufficient  to  show  that  it  was  not  so  much  high  works  of 
Art  which  were  desired  as  faithful  representations  of  the  men,  and  this  is 
more  than  ever  apparent  in  the  selection  of  the  artist.  According  to 
Walpole,  Sir  Peter  Lely  was  the  painter  originally  intended,  but  this 
distinguished  artist  was  either  too  independent,  or  too  deeply  occupied  to 
take  the  trouble  of  waiting  on  the  Judges  at  their  respective  chambers  for 
the  purpose.  There  appears  to  be  no  evidence  that  any  particular 
pressure  was  put  upon  that  painter,  or  any  exceptional  inducement  offered 
to  him  to  undertake  the  work,  and  the  matter  was  soon  determined  in  a 
curiously  commercial  manner  by  several  of  the  better  known  portrait 
painters  of  the  day  being  invited  to  tender  for  the  work  ;  and  in  the  end 
one  Joseph  Michael  "Wright  was  selected,  and  he  executed  most,  if  not  all, 
of  the  twenty-two  portraits  at  a  cost  of  £60  each.  Framed  in  dark 
wooden  frames,  with  the  armorial  bearings  of  each  Judge  thereon,  these 
historic  portraits,  deficient  in  quality,  but  fair  work  according  to  the 
standard  of  the  day  in  this  country,  are  now  in  the  Art  Gallery.  Some 
of  them  until  recently  were  in  the  old  Council  Chamber,  and  others  were 
in  the  Lobby  of  the  new  Council  Chamber,  having  many  years  before 
adorned  with  much  solemnity  the  old  Courts  of  Queen's  Bench  and 
Common  Pleas  when  those  Courts  sat  at  Guildhall ;  and  earlier  still  they 
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had  been  ranged,  according  to  old  pictures  of  the  time,  on  the  stately 
walls  of  the  great  Hall  itself. 

Some  fifteen  years  later,  in  1682,  Jan  Van  der  Vaart,  who  had  recently 
come  to  England  from  Haarlem,  and  who  ultimately  became  a  Mezzotint 
Engraver,  was  commissioned  by  the  Corporation  to  paint  the  portraits  of 
William  III  and  Mary,  which  now  hang  in  the  Library  of  the  Guildhall. 
It  appears  that  some  fanatical  person  had  seriously  damaged  a  portrait  of 
the  then  Duke  of  York,  by  cutting  oif  the  legs.  This  portrait  was  then 
hanging  in  the  great  Hall,  but  has  since  entirely  disappeared.  The 
Lord  Mayor  and  Aldermen  offered  a  reward  of  £500  for  the  detection 
of  the  offender,  and  by  way  of  retaliation,  the  above-named  portrait  of 
William  III  was  defaced,  the  crown,  globe  and  sceptre  being  cut  away. 
Although  records  show  that  a  certain  John  Fletcher  was  committed  to 
Newgate  for  boasting  at  Hertford  that  "  he  did  mangle  and  cut  King 
William's  picture  in  Guildhall,"  there  is  nothing  to  show  that  he  was  the 
actual  offender. 

At  the  commencement  of  the  eighteenth  century,  portraits  of  George  I, 
George  II  and  Queen  Caroline  were  added,  the  first-named  being  by 
Sir  Godfrey  Kneller  ;  and  a  record  exists,  date  1728,  of  permission 
being  given  by  the  Corporation  for  the  two  last-named  portraits  to  be 
put  in  a  better  frame  than  usual,  the  extraordinary  charge  thereof  to  be 
repaid  the  artist  out  of  the  Chamber  of  London. 

At  this  time  the  first  of  our  great  English  painters,  William  Hogarth, 
born  in  the  City  of  London,  was  rapidly  making  his  reputation,  and 
during  the  next  succeeding  years  Reynolds  and  Gainsborough  were 
developing  their  brilliant  powers  in  portraiture.  In  desiring  the  portrait 
of  a  great  man  it  is  not  surprising  to  observe  that  the  Corporation  were 
conscious  of  the  growing  interest  in  Art  to  which  the  Country  was 
awakening  by  the  achievements  of  these  gifted  painters,  nor  is  it 
unreasonable  to  assume  that  many  individual  members  of  that  body  took 
personal  interest  in  the  study  and  beauty  of  the  works  of  these  men,  for 
evidence  of  this  is  apparent  in  the  Corporation's  next  step  in  regard  to 
Art.  It  desired  to  preserve  the  memory  of  a  notable  man  of  the  time. 
Sir  Charles  Pratt,  who  in  his  capacity  of  Chief  Justice  of  the  Common 
Pleas,  decided  against  the  legality  of  the  general  warrants  directed  by  the 
Government  against  John  Wilkes.  The  Corporation  requested  Sir 
Charles  Pratt  to  sit  for  his  portrait,  and  commissioned  Sir  Joshua 
Reynolds  to  paint  it  ;  and  as  illustrating  the  formality  of  the  time,  the 
famous  painter  attended  at  the  Bar  of  the  Court  of  Common  Council  on 
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the  8th  of  March,  1764,  to  receive  the  Commission  for  it.  The  portrait 
is  a  vigorous  and  dignified  composition,  full-length,  life-size,  in  a  Judge's 
red  gown  and  ermine  trimming,  and  hangs  now  in  the  Guildhall  Art 
Gallery,  having  formerly  occupied  a  place  opposite  the  Judge's  Bench 
in  the  old  Court  of  Exchequer,  which  is  now  pulled  down. 

When  in  1779  extensive  repairs  were  being  carried  out  at  the  Guildhall, 
all  the  portraits  then  possessed  by  the  Corporation,  with  the  exception 
of  those  recently  acquired,  were  in  so  bad  a  condition  that  it  was  a 
matter  of  doubt  whether  they  w^ere  to  be  restored  to  their  places,  or 
committed  to  the  flames.  The  City  Lands  Committee,  in  whose  hands 
the  decision  rested,  were  equally  divided  on  the  question,  and  it  stands  to 
the  credit  of  the  then  Chairman  of  that  Committee  (Mr.  Alderman 
Townsend),  that  his  casting  vote  was  in  favour  of  their  being  cleaned  and 
replaced. 

Towards  the  close  of  the  year  1782,  the  Country  was  moved  in  its  con- 
cern for  the  safety  of  the  Fortress  of  Gibraltar,  which  for  four  years  had 
been  laid  siege  to  by  France  and  Spain.  Floating  batteries  were  directed 
against  the  Rock  by  the  Spaniards,  who  were  finally  defeated,  13th  Sep- 
tember, 1782,  with  immense  loss  of  life.  In  the  course  of  the  repulse, 
a  detachment  of  British  seamen,  at  great  risk,  rescued  many  of  their 
enemies  from  the  burning  batteries.  This  scene  the  Corporation,  for  the 
honour  of  its  country,  resolved  to  place  on  record,  and  it  commissioned 
John  Singleton  Copley,  R.A.,  to  execute  a  large  painting  illustrative  of 
the  scene.  The  finished  study  for  this  painting  is  now  in  the  National 
Gallery,  and  various  sketches  for  it  are  in  the  South  Kensington 
Museum  ;  while  the  picture  itself,  measuring  18  feet  in  height  by  24  feet 
in  width,  hangs  in  the  Guildhall  Art  Gallery,  a  splendid  example  of  the 
painter's  power  of  design,  and  of  his  grasp  of  a  momentous  scene,  which 
includes  in  its  composition  so  many  moving  figures.  It  occupied  for 
nearly  a  century,  the  entire  eastern  wall  of  the  old  Council  Chamber. 

In  1790,  two  years  before  Reynolds'  death,  the  Corporation  became 
possessed,  in  an  interesting  way,  of  one  of  the  finest  examples  of  his  male 
portraits.  There  was  employed  in  the  Chamber  of  London  one  Thomas 
Tomkins,  a  noted  caligrapher,  whose  beautiful  productions  in  ornamental 
penmanship,  with  its  accessories  of  emblazoned  heraldry,  are  seen  in  many 
of  the  honorary  Freedoms  and  Addresses,  voted  by  the  Corporation  to 
illustrious  personages.  Tomkins  was  personally  attached  to  the  then 
Chamberlain,  John  Wilkes,  and  to  show  his  regard  for  him,  Tomkins  had 
his  own  portrait  painted  for  the  Chamberlain's  Office,  paying  Reynolds 
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£50  for  it ;  the  record  in  the  artist's  ledger  being  "  February,  1790,  Mr. 
Tomkins,  Writing  Master,  £50."  On  the  establishment  of  the  Art 
Gallery,  it  was  removed  to  that  Institution,  where  it  constitutes  one  of 
the  important  works  of  the  collection. 

We  now  come  to  1793,  when  a  munificent  gift  of  twenty-four  oil 
paintings  was  made  to  the  Corporation  by  Alderman  John  Boydell,  an 
engraver  and  a  publisher  of  engravings.  He  was  a  man  whose  liberality 
to  artists  gained  for  him  a  high  reputation  as  an  Art  patron.  He  was  the 
founder  of  the  firm  of  Henry  Graves  &  Co.,  of  Pall  Mall,  and  was  Lord 
Mayor  in  1790.  Eight  of  the  canvases  comprised  in  the  gift  were 
three-quarter  length  portraits,  by  the  chief  painters  of  the  day,  of  the 
illustrious  military  and  naval  commanders  of  the  time,  Lords  Heathfield, 
Rodney,  Cornwallis,  Nelson,  Duncan,  Howe,  Hood,  and  St.  Vincent,  all  of 
whom,  with  the  exception  of  the  first-named,  had  attended  at  Guildhall, 
at  one  time  or  another,  and  received  the  honorary  Freedom  of  the  City, 
either  in  a  gold  box,  or  with  a  sword  of  honour.  Nelson  attended  twice, 
once  after  Santa  Cruz,  when  he  received  the  Freedom  and  a  gold  box  ; 
and  secondly,  after  the  Battle  of  the  Nile,  when  a  sword  of  honour  was 
presented  to  him. 

The  best  of  these  portraits — all,  be  it  said,  in  full  naval  or  military 
uniform— are  those  of  Lord  St.  Vincent,  by  Sir  William  Beechey,  and 
Lord  Cornwallis,  by  Copley.  Both  are  spirited  in  expression  and  rich  in 
colour.  It  seems  that  the  original  of  Lord  Howe,  by  Northcote,  was 
allowed  to  go  to  decay,  and  the  present  portrait  is  a  copy,  the  best  that 
could  be  made  of  it,  by  George  Kirtland.  The  portrait  of  Lord  Heathfield 
is  also  a  copy,  but  a  very  excellent  one,  the  original,  by  Sir  Joshua 
Reynolds,  being  in  the  National  Gallery. 

Of  the  subject  pictures  given  by  Boydell,  the  most  notable,  in  point  of 
Art,  are  the  "  Murder  of  Rizzio  "  and  the  "  Assassination  of  James  I  of 
Scotland,"  by  John  Opie,  and  the  "  Death  of  Wat  Tyler,"  by  Northcote  ; 
while  an  interesting  picture  of  the  Lord  Mayor  going  in  procession  by 
water  to  Westminster,  preserves  a  record  of  one  of  the  old  City  customs, 
now  discontinued.  The  Mayoralty  Oath  being  administered  to  Lord 
Mayor  Newnham,  in  1782,  is  also  an  interesting  work,  artistically  showing 
a  faculty  for  skilful  grouping.  It  is  ascribed  to  William  Miller,  who 
flourished  at  the  end  of  the  last  century,  but  by  some  it  is  deemed  to  be 
by  Copley ;  without  doubt,  the  composition  is  worthy  of  that  distinguished 
artist,  but  the  technique  of  the  painting  lays  it  open  to  doubt  as  to  its 
being  a  work  of  his.     The  picture  by  Robert  Smirke,  of  "  Industry  and 
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Prudence,"  was  probably  a  commission  from  Boydell.  A  successful 
London  merchant  is  in  the  presence  of  his  family  ;  the  evidence  of  his 
success  is  suggested  by  the  Alderman's  scarlet  robe,  which  a  servant  is 
holding  for  him  ;  through  the  open  window  is  seen  the  Thames, 
with  its  busy  shipping,  and  beyond  it  the  City  of  a  century  ago.  In 
acknowledgment  of  this  gift  of  Boydell's,  the  City  commissioned  Sir 
William  Beechey  to  paint  his  portrait,  and  this,  a  full  length,  life-size, 
now  hangs  in  one  of  the  Corporation  Committee  Rooms. 

A  few  years  later,  1808,  that  painter  of  colossal  pictures.  Sir  Robert 
Ker  Porter,  presented  to  the  Corporation  his  large  painting  of  the 
"  Battle  of  Agincourt."  This  canvas,  some  70  feet  in  length  by  20  feet 
in  height,  has  long  since  been  in  a  state  of  decay,  and  now  lies  rolled  up  in 
several  pieces,  beyond  renovation,  in  the  Crypt  of  Guildhall. 

In  1814,  the  Czar  Nicholas  of  Russia  and  the  King  of  Prussia  dined  in 
the  Guildhall,  and  a  picture  of  the  Banquet  was  painted  by  William 
Daniell,  R.A.,  and  purchased  by  the  Corporation.  While  the  work  itself 
possesses  no  great  artistic  value,  the  painting  has  placed  on  record  that 
which  is  of  an  extremely  interesting  character,  viz.  :  the  Hall,  as  it  was, 
with  its  flat  roof,  its  red-draped  galleries  occupied  by  ladies,  its  large 
chandeliers  of  wax  candles,  and  its  series  of  flags  and  banners  standing 
out  horizontally  from  the  walls.  No  other  representation  in  colour  is 
known  of  a  scene  such  as  this. 

In  1820,  the  City  was  the  recipient  of  two  portraits,  the  gift  of  Queen 
Caroline,  one  of  herself,  the  other  of  the  Princess  Charlotte,  both  by 
James  Lonsdale,  an  old  student  of  Romney's,  and  one  of  the  founders  of 
the  Royal  Society  of  British  Artists.  The  frames  of  both  are  surmounted 
by  a  crown,  but  the  portraits  themselves,  while  not  unpleasant  in 
colour,  cannot  rank  as  important  works  of  Art,  either  in  composition  or 
technique,  although  that  of  the  Princess  presents  a  certain  degree  of 
grace. 

'  Other  portraits  soon  after  were  added  to  the  Corporation  collection, 
notably  among  them  being  that  of  Richard  Clarke,  in  1825,  by  Sir 
Thomas  Lawrence,  a  three-quarter-length,  carefully  painted  throughout. 
This  was  a  commission  from  the  Corporation,  the  cost  being  £400. 

In  1839,  Royalty  appeared  once  again  on  the  scene,  in  Queen  Yictoria, 
who,  being  then  at  the  age  of  twenty,  presented  to  the  Corporation  a 
full-length  portrait  of  herself,  seated  on  the  throne,  in  the  House  of  Lords, 
painted  by  Sir  George  Hayter,  who  at  the  date  of  the  portrait  held  the 
appointment  of  private  painter  to  Her  Majesty. 


Xll  PREFACE. 

Five  years  later,  Louis  Philippe  of  France  commemorated  the  presentation 
of  an  Address  to  him  by  the  Corporation,  by  having  the  Ceremony  painted. 
The  work  was  entrusted  to  Jean  Alaux,  an  old  pupil  of  Ary  Scheffer 
and  Delacroix,  and  the  painter  of  several  frescoes  in  the  Louvre  and 
Luxembourg.  The  picture  was  presented  to  the  Corporation  by  the 
French  Monarch.  It  is  a  composition  of  many  figures,  and  is  13  feet  in 
height  by  18  feet  in  width,  and  was  for  some  time  in  the  Art  Gallery,  but 
now  hangs  in  the  Lobby  of  the  Council  Chamber. 

The  great  Exhibition  of  1851  proved  a  stimulus  to  Art  throughout  the 
country,  and  the  Corporation,  with  a  view  of  encouraging  Art,  voted  the 
sum  of  £10,000  for  the  purchase  of  seventeen  pieces  of  statuary  by  the 
leading  sculptors  of  this  country.  These  now  adorn  the  Mansion  House, 
and  rank  among  them  some  of  the  masterpieces  of  Weekes,  Foley,  Theed, 
"Westmacott,  Bailey,  McDowell  and  Calder  Marshall,  all  eminent  men  in 
their  day.  The  most  imposing  piece  is,  perhaps,  the  figure  of  Sardanapalus, 
by  Weekes,  the  cup  high  in  his  uplifted  hand  : 

"  I've  not  forgot  the  custom  ;  and  although  alone 
Will  drain  one  draught  in  memory  of  many 
A  joyous  banquet  past." 

While  speaking  of  sculpture,  it  should  be  observed  that  the  Corporation 
(by  purchase)  has  recognised  this  branch  of  the  fine  arts  in  a  wider 
degree  than  has  been  the  case  with  the  sister  art  of  painting.  The  great 
Hall  has  been  embellished  from  time  to  time  since  the  middle  of  the  last  cen- 
tury by  imposing  groups  in  marble,  as  monuments,  to  Nelson,  Wellington, 
William  Pitt,  and  others.  In  1811,  it  commissioned  Sir  Francis  Chantrey 
to  execute  a  full-length  statue  of  George  III,  which  now  stands  in  the 
Council  Chamber,  and  paid  him  £3,000  for  the  work  ;  while  over  a  score 
of  busts  of  distinguished  public  men  have  been  executed  for  the  Corpora- 
tion during  the  last  40  years  ;  Woolner,  Noble,  Behnes,  and  other 
eminent  sculptors  being  employed.  For  work  in  marble  the  Corporation 
has  expended  over  £50,000. 

To  return  to  the  paintings.  In  1865,  at  the  time  the  great  philanthropist, 
George  Peabody,  was  bestowing  large  sums  of  money  for  the  benefit  of  the 
poor,  a  Mr.  Philip  Cazenove  presented  a  full-length  portrait  of  Mr. 
Peabody,  by  H.  W.  Pickersgill,  R.A.  ;  and  a  year  or  two  later,  Sir  David 
Salomons  (Lord  Mayor,  1855)  gave  some  seventy  pencil  drawings,  by 
E.  W.  Cooke,  R.  A.,  of  old  London  Bridge,  and  the  rebuilding  of  the  present 
Bridge.  These  are  all  very  carefully  executed,  with  a  truthfulness  that 
makes  them  valuable  as  records  of  the  past,  and  delightful  as  finished 
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works  of  art.  Similar  in  subject,  but  differing  in  treatment,  are  two 
large  water-colour  drawings  of  the  new  Bridge,  then  under  construction, 
painted  by  George  Scharf.  These,  also,  are  interesting  works  of  that 
date,  and  valuable  topographically,  apart  from  their  artistic  qualities, 
which  are  excellent.  In  1877,  two  good  examples  of  David  Roberts  were 
added  to  the  Corporation's  collection,  "Antwerp  Cathedral"  and  "The 
interior  of  the  Church  of  St.  Stephen's,  Vienna"  ;  both  excellent 
examples  of  architectural  painting.  Following  these  came  ten  miniatures 
by  John  S.  Stump,  bequeathed  by  Mr.  F.  W.  Daniels,  interesting  both 
historically  and  as  works  of  art  ;  for  they  included  portraits  of  Edmund 
Kean  and  his  son  Charles,  Madames  Pasta  and  Grisi,  and  Maria  Foote, 
Countess  of  Harrington.  All  of  the  works  above-mentioned,  many  of 
them  meritorious  as  works  of  art,  and  many  lacking  in  merit,  were  until 
1886  scattered  about  in  the  various  Courts  and  apartments  of  the  Guild- 
hall ;  but  in  1886,  on  the  establishment  of  the  Art  Gallery,  a  selection 
of  them  was  placed  in  the  new  Institution,  to  which  the  public,  who,  up 
to  that  time  had  had  very  restricted  access  to  them,  were  freely  admitted. 

The  Art  Gallery  consisted  at  first  of  little  more  than  a  fourth  of  the 
space  it  now  occupies  ;  it  was  considerably  altered  and  enlarged  in  1890 
and  again  in  1901. 

The  late  Lord  Leighton,  President  of  the  Royal  Academy,  attended 
the  banquet  held  on  the  inauguration  of  the  Gallery  in  1886,  and  made 
a  speech  in  which  he  ventured  to  predict  that  the  new  institution,  in 
such  a  centre,  and  under  such  auspices  as  those  of  the  Corporation,  would 
be  sure  to  be  attended  with  success,  a  prediction  which  has  been  verified, 
since,  during  its  comparatively  short  career,  over  four  millions  of  people 
have  been  admitted  to  it. 

Its  establishment  was  quickly  followed  by  presentations,  the  earliest 
being  a  painting  (No.  296)  from  Mr.  J.  C.  Leefe,  at  that  time  a  member 
of  the  Corporation.  This  was  quickly  followed  by  one  from  Mr.  Henry 
Clarke,  J.P.,  also  a  member  of  the  Corporation,  a  gentleman  through 
whose  instrumentality,  chiefly,  the  Corporation  was  persuaded  to  establish 
the  Gallery.  This  was  a  work  by  Mr.  Seymour  Lucas,  R.A.  (No.  297), 
and  another  gift  followed  from  the  same  donor  in  1899,  an  important 
and  costly  work  by  Mr.  Andrew  Gow,  R.A.  (No,  613). 

In  1888  there  died  at  Vicapeligo,  near  Florence,  an  old  inhabitant  of 
the  City  of  London,  William  Dunnett,  who,  after  many  years  of  business 
life,  had  retired,  and  taken  up  his  residence  in  Italy.  He  appears  to  have 
found  a  pleasant  occupation  abroad  in  collecting  pictures— some  of  them 
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meritorious  and  others  deficient  in  merit.  He  bequeathed  this  collection 
to  the  Corporation,  and  it  was  in  due  course  brought  to  England — 95  oil 
paintings,  6  water-colour  drawings,  6  pieces  of  sculpture,  4  antique  siena 
marble  columns,  1  stalactite  pedestal,  and  engravings  after  Angelica 
Kaufmann  by  Bartolozzi  and  others.  While  the  paintings  were  suitable 
for  the  embellishment  of  a  private  house,  as  appealing  to  the  individual 
taste  of  their  possessor,  it  became  necessary,  when  considered  in  relation 
to  a  public  gallery,  and  more  especially  to  the  fact  that  many  of  the 
pictures  were  undoubtedly  copies,  that  a  careful  selection  should  be 
made  for  exhibition  in  the  Gallery,  and,  this  having  been  done,  the 
remainder  were  suitably  hung  in  the  various  official  apartments  of  the 
Guildhall. 

Then  in  1890  came  the  gift  by  the  late  Mr.  E.  Onslow  Ford,  R.A.,  of 
the  marble  statue  of  the  late  Sir  Henry  Irving,  given,  it  was  said,  at  the 
instance  of  the  great  actor. 

Three  years  later  occurred  the  gift  by  the  late  Sir  John  Gilbert,  of 
forty-eight  of  his  productions,  in  oil,  water-colour,  and  black  and  white 
(Nos.  526  to  573),  supplemented  six  years  later  by  the  bequest  of  his 
brother  George  of  fifty-three  other  works  by  Sir  John. 

In  the  Spring  of  1900,  when  the  nation  was  engrossed  in  the  South 
African  War,  an  exhibition  of  works  patriotically  contributed  by  artists 
and  sculptors  was  held  at  the  Guildhall  Gallery,  for  the  purpose  of 
raising  a  fund  in  aid  of  the  Service  to  be  entitled  "  The  Artists'  War 
Fund."  330  painters  and  sculptors  placed  their  works  at  the  disposal  of 
the  fund,  while  27  others  forwarded  cheques  in  lieu  of  works  of  art. 
At  the  close  of  the  exhibition  a  sale  took  place  by  public  auction  by 
Messrs.  Christie,  Manson  &  Woods,  who  showed  their  sympathy  with  the 
movement  by  waiving  all  professional  profit  and  making  no  charge 
whatever  upon  the  fund.  The  result  of  the  sale  was  upwards  of 
£10,000 — which  formed  an  eloquent  testimony  to  the  generosity  and 
public  spirit  of  the  artistic  profession  in  this  country. 

For  three  weeks  in  the  Autumn  of  1900  there  were  placed  on  view  in 
the  Guildhall  Gallery,  free  to  the  public,  a  series  of  fifteen  large 
paintings  illustrative  of  "  The  Quest  of  the  Holy  Grail,"  by  E.  A. 
Abbey,  R.A.,  executed  for  the  decoration  of  the  Public  Library  at 
Boston,  U.S.A.  It  was  thought  that  before  these  remarkable  works  left 
London  the  British  public  should  have  the  opportunity  of  seeing  them, 
and  the  Corporation  readily  allowed  the  use  of  the  Guildhall  Gallery  for 
that  purpose. 
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A  moderate  annual  sum  was  in  due  time  voted  by  the  Corporation  for 
the  purchase  of  works  for  the  permanent  collection,  and  three  important 
examples  were  acquired  (Nos.  634,  635  and  771),  their  painters  being 
respectively,  Mr.  Arnesby  Brown,  A.R.A.,  Mr.  H.  S.  Take,  A.R.A.,  and 
Mr.  H.  H.  La  Thangue,  A.R.A. 

In  1902,  a  great  addition  was  made  to  the  Corporation's  permanent 
art  possessions  by  the  bequest  of  Mr.  Charles  Gassiot,  a  City  merchant,  of 
127  paintings,  chiefly  of  the  British  School  (Nos.  637  to  763),  valued  by 
an  eminent  firm  of  art  valuers  at  £72,000.  They  were  left  to  Mrs. 
Gassiot  for  life,  but  she  very  considerately  gave  the  Corporation 
possession  of  the  greater  number  of  them  at  once.  Her  decease  in  1909 
placed  the  Corporation  in  possession  of  the  remainder,  which  were 
immediately  displayed  in  the  Art  Gallery. 

Without  referring  specifically  to  every  gift  or  bequest,  mention  may  be 
made  of  those  from  the  Goldsmiths',  Salters',  "Vintners'  and  Drapers' 
Companies  (Nos.  333,  334,  473,  and  476),  and  of  three  important  and 
characteristic  examples  by  W.  L.  Wyllie,  R.A.,  F.  Goodall,  R.A.,  and 
Albert  Goodwin,  R.W.S.  (Nos.  616,  841  and  871  respectively),  from  Mr. 
Deputy  C.  T.  Harris,  J.P.,  a  member  of  the  Corporation,  and  a  strong 
supporter  of  the  Gallery  from  its  commencement. 

Another  important  gift  was  from  Mr.  Charles  W.  Bartholomew  in  1902, 
representing  the  return  of  the  City  Imperial  Volunteers  from  South 
Africa,  by  J.  H.  F.  Bacon,  A.R.A.  (No.  636).  This  was  followed  by  two 
miniatures  from  Sir  Homewood  Crawford — portraits  of  Queen  Victoria 
and  of  the  Prince  Consort,  by  Mrs.  Corbould  Ellis  (Nos.  680  and  839)  ; 
two  others  from  ex-Sheriff  Sir  Alfred  Reynolds — portraits  of  King 
Edward  VII  and  of  Queen  Alexandra,  by  Mr.  Alyn  Williams  (Nos.  831 
and  837),  and  gifts  from  Mr.  Commissioner  Kerr,  Mr.  William  Rome, 
Mr.  J.  L.  Rutley,  Mr.  J.  H.  Skilbeck,  and  the  family  of  the  late  Mr. 
Laundy  Walters,  of  Wimbledon. 

Among  later  additions  have  been  marble  busts  of  King  Edward 
VII  and  Queen  Alexandra,  by  Mr.  Walter  Merrett,  the  gifts  of  Alderman 
Sir  Thomas  Vansittart  Bowater  (Nos.  633  and  833)  ;  two  characteristic 
paintings  by  Frank  Brangwyn,  A.R.A.,  from  Alderman  Sir  Charles 
Wakefield  (Nos.  860  and  861)  ;  eight  excellent  water-colour  drawings  by 
Albert  Goodwin,  R.W.S. ,  presented  by  Miss  Evelyn  P.  McGhee  (Nos.  862 
to  867  and  914,  915)  ;  a  celebrated  work  by  J.  Seymour  Lucas,  R.A.,  from 
Mr.  A.  F.  Bird,  M.P.  (No.  875)  ;  31  etchings  and  mezzotints  of  notable 
spots  in  London  by  Mr.  Joseph  Pennell,  and  presented  by  him  (No.  877)  ; 


XVI  PREFACE. 

and  a  bequest  in  December,  1909,  by  the  late  Mr.  James  Thomas  Slater, 
formerly  of  Wood  Street,  E.G.,  of  five  oil  paintings  and  five  water-colour 
drawings  (Nos.  881  to  890). 

In  the  Spring  of  1907  the  Corporation  permitted  the  use  of  the  larger 
portion  of  the  Gallery  for  an  exhibition  of  works  contributed  by  artists, 
in  aid  of  the  Cripples'  Fund,  and  a  considerable  sum  was  secured  thereby 
toward  the  amount  Sir  William  Treloar  was  raising,  for  the  purpose  of 
providing  a  Home  for  Cripples,  which  Institution  has  since  been 
established  and  is  now  in  full  working  order. 

In  May,  1910,  on  the  decease  of  the  famous  animal  painter,  J.  M. 
Swan,  R.A.,  an  effort  was  made  to  secure  for  the  Guildhall  Gallery  a 
selection  of  his  works.  The  Corporation,  at  the  instance  of  the  Library 
Committee,  voted  £250  for  this  purpose,  and  a  further  sum  of  £385  4s. 
was  generously  subscribed  by  the  following  : — the  Goldsmiths'  Company, 
£50  ;  the  Grocers'  Company,  £52  10s.  ;  the  Drapers'  Company,  £50  ;  the 
Salters'  Company,  £26  6s.  ;  the  Carpenters'  Company,  £25  ;  the  Skinners' 
Company,  £20  ;  Sir  Frederick  Cook,  Bart.,  £52  10s.  ;  Alderman  Sir 
Charles  Wakefield,  £52  10s.  ;  Sir  Edgar  Speyer,  Bart.,  P.C.,  £26  5s.  ; 
Sir  Edward  P.  Tennant,  Bart.,  M.P.,  £10  10s.  ;  Mr.  T.  L.  Devitt, 
£10  10s.  ;  Mr.  C.  T.  D.  Crews,  £5  ;  Mr.  A.  G.  Temple,  £2  2s.,  and 
Mr.  Wolf  Harris,  £2  2s.  Eighteen  admirable  examples  were  secured, 
consisting  of  one  important  oil  study,  two  water-colour  drawings,  one 
pastel,  and  fourteen  studies  in  crayon. 

When  the  Corporation  of  London  established  the  Art  Gallery  in  1886, 
it  possessed  295  works  of  art  ;  it  now  possesses  891.  This  large  addition 
is  due  to  private  munificence,  by  presentations  or  bequests,  with  the 
exception  of  19  which  have  been  purchased  by  the  Corporation. 

In  1890  was  inaugurated  at  the  Guildhall  Gallery  the  first  of  a  series  of 
Loan  Exhibitions,  the  only  ones  of  their  kind  hitherto  held  in  the  City  of 
London.  These  were  opened  free  to  the  public,  and  all  expenses  in 
relation  thereto  were  borne  by  the  Corporation  out  of  its  private  funds. 
The  object  of  these  exhibitions  has  been  to  show  freely  to  the  people 
some  of  the  distinguished  works  from  private  collections,  which  could 
not  be  seen  by  them  except  under  the  auspices  of  such  a  body  as  the 
Corporation  of  London. 

It  was  Mr.  Henry  Clarke,  J. P.,  of  Cannon  Hall,  Hampstead,  who  first 
initiated  these  Exhibitions  in  the  Court  of  Common  Council  in  1887,  but 
it  fell  to  the  late  Mr.  William  Rome,  three  years  later,  to  prevail  upon 
the  Court  to  hold  them. 
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Their  success  has  been  evinced  by  the  large  attendance,  a  total  of 
2,839,523  persons  having  visited  the  fifteen  exhibitions  held.  Many  of 
the  works  placed  on  view  had  never  before  been  publicly  exhibited  ; 
many  were  brought  from  a  great  distance,  often  from  abroad,  and  in 
many  cases  the  opportunity  of  again  seeing  them  is  remote.  Endeavours 
were  made  in  each  exhibition  to  secure  representative  selections,  and  to 
ensure  as  far  as  possible  a  high  standard  of  merit  in  every  work  displayed. 

Great  public  spirit  has  been  shown  by  the  owners  of  these  works  in  the 
readiness  with  which  they  have  assisted  the  Corporation  by  allowing 
them  to  appear  at  the  Guildhall. 

The  first  Exhibition,  held  in  1890,  consisted  of  works  of  the  Flemish, 
Dutch  and  British  Schools. 

The  second,  in  1892,  of  works  of  the  Flemish,  Dutch,  Italian  and 
British  Schools. 

The  third,  in  1894,  of  works  of  the  British  and  Early  Dutch  Schools. 

The  fourth,  in  1895,  also  of  works  by  the  British  and  Early  Dutch 
Schools. 

The  fifth,  in  1896,  of  AVater  Colours  of  the  British  School  (a  portion 
only  of  the  Galleries  being  occupied). 

The  sixth,  in  1897,  of  works  by  painters  of  the  British  School  who 
flourished  during  the  reign  of  Queen  Victoria.  The  character  of  this 
exhibition  was  determined  on  account  of  the  year  1897  being  that  of  the 
Diamond  Jubilee  of  Queen  Victoria. 

The  seventh,  in  1898,  of  works  of  the  French  School — early  and 
modern. 

The  eighth,  in  1899,  of  the  works  in  oil,  water  colour  and  monochrome 
of  J.  M.  W.  Turner,  R.A.,  and  of  a  selection  of  pictures  by  some  of  his 
contemporaries. 

The  ninth,  in  1900,  of  the  works  of  living  British  painters. 

The  tenth,  in  1901,  of  the  works  of  Spanish  painters,  including  those 
of  the  modern  school,  hitherto  little  known  in  England. 

The  eleventh,  in  1902,  of  works  by  French  and  English  painters  of  the- 
18th  Century. 

The  twelfth,  in  1903,  of  works  by  early  and  modern  painters  of  the 
Dutch  School. 

The  thirteenth,  in  1904,  of  works  by  Irish  painters,  organized  at  the 
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request  of  the  Irish  Executive,  the  expenses  thereof  being  defrayed  by 
them. 

The  fourteenth,  in  190G,  of  works  by  the  early  Flemish  and  modern 
Belgian  painters;  held  under  the  patronage  of  H.M.  the  King  of  the 
Belgians. 

The  fifteenth,  in  1907,  of  works  by  Danish  painters  ;  held  under  the 
patronage  of  H.M.  the  King  of  Denmark. 

Among  the  contributors  of  pictures  to  these  Exhibitions  have  been  their 
Majesties  Queen  Victoria,  King  Edward  VII,  Queen  Alexandra,  the 
Emperor  of  Germany,  the  Czar  of  Russia,  the  King  of  the  Belgians,  the 
King  of  Denmark,  and  the  Queen  Mother  of  Spain  ;  together  with  many 
private  collectors  and  municipal  bodies  throughout  the  kingdom,  and  in 
France,  Spain,  Belgium,  Holland,  Switzerland,  Denmark,  Russia,  and  the 
United  States  of  America. 

The  exhibitions  in  each  case  were  formally  opened  by  the  Lord  Mayor, 
and  they  remained  opened  for  about  three  months  in  the  early  summer. 
In  the  case  of  the  French  Exhibition  an  official  reception  was  given  in 
the  Galleries,  attended  by  many  distinguished  representatives  of  Art  in 
both  countries.  Catalogues  containing  descriptive  and  biographical  notes 
were  issued  for  each  Exhibition,  and  met  with  a  large  sale,  numbering 
in  the  aggregate  270,000  copies,  and  quarto  illustrated  editions  were 
published  for  the  years  1890,  1895,  1898  and  1903  ;  and  for  the  early 
Flemish  portion  of  the  Exhibition  of  1906. 

In  the  case  of  the  Exhibition  of  1894  and  at  all  subsequent  exhibitions, 
the  Gallery  was  open,  by  direction  of  the  Court  of  Common  Council,  on 
Sunday  afternoons,  and  the  public  step  thereby  taken  was  the  prelude  to 
all  the  other  museums  and  galleries  in  London  being  thrown  open  to  the 
public  on  Sunday. 

In  addition  to  the  number  attending  these  special  exhibitions  the 
Corporation's  permanent  collection,  on  view  daily,  at  the  Gallery  has  been 
visited  since  its  establishment  by  1,524,436  persons,  bringing  the  total 
number  of  visitors  up  to  4,363,959. 

Many  pictures  comprised  in  the  permanent  Collection  have  been  lent 
in  recent  years  to  various  public  bodies,  in  response  to  the  request  of  the 
respective  governing  authorities,  among  them  being  the  Corporations  of 
Liverpool,  Glasgow,  Leeds,  Blackburn,  Nottingham,  Newcastle,  Bradford, 
"Wolverhampton,  Rochdale,  Bristol,  Brighton,  and  Burnley  ;  also  to  the 
Royal  Academy  of  Arts,  the  South  London  Art  Gallery,  the  Whitechapel 
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Gallery,  the  exhibitions  held  at  West  Ham,  those  under  the  Bermondsey 
Settlement,  and  to  the  Franco- British  Exhibition  of  1908.  Pictures  have 
also  been  contributed  from  the  Guildhall  Gallery  to  exhibitions  held  in 
Chicago,  St.  Louis,  Toronto,  Paris,  Brussels,  Dublin,  Cork,  Belfast, 
Milan,  and  Rome. 

Students  are  permitted  to  study  in  the  gallery,  92  holding  such  per- 
mission from  the  Committee  being  at  present  on  the  books. 

A.  G.  TEMPLE, 


Director. 


Guildhall  Art  Gallery, 
DecemheVy  1910. 
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DESCRIPTIVE    AND     BIOGRAPHICAL 
CATALOGUE 

OF  THE  WORKS  OF  ART  BELONGING  TO 
OR  DEPOSITED  WITH  THE  CORPORATION  OF 
LONDON.  ARRANGED  CHRONOLOGICALLY  AS 
ACQUIRED  BY  THE  CORPORATION:  ALSO 
SHOWING  HOW  EACH  WORK  HAS  BEEN 
ACQUIRED,  ITS  SIZE,  AND  ITS  PRESENT 
LOCATION. 

The  numbering  corresponds  ivith  that  of  the  Official  Register. 


1.     XLIN6  XSDWARD  VX.— presumably . 

Stone  Statue  by  Nicholas  Stone. 
1623. 

LIBRARY   STAIRCASE. 

This  statue,  with  the  two  following  (Nos,  2  and  3)  originally  occupied 
niches,  surmounted  by  arched  Canopies,  on  the  exterior  of  the  West  Wall 
of  the  Guildhall  Chapel,  looking  on  to  Guildhall  Yard.  The  Chapel  stood 
on  the  site  of  the  present  Art  Gallery. 

There  has  been  considerable  contention  of  opinion  as  to  who  these 
statues  represent,  but  it  is  assumed,  in  face  of  existing  difficulties  of 
determination,  that  they  are  intended  to  typify  Queen  Elizabeth,  Edward 
VI  and  Charles  I,  and  that  they  were  placed  by  the  citizens  in  front 
of  Guildhall  Chapel  as  a  recognition  of  the  royal  favour  shown  to  the 
Corporation  in  being  graciously  allowed  to  purchase  or  retain  its  own 
property.  The  only  reference  to  be  found  in  the  records  in  connection 
with  the  figures  is  an  entry  that  in  the  year  1660  the  Court  of  Common 
Council  ordered   "that  the  Kinge's  statue  wch  was  taken  downe  at  the 
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Guildhall  Chappell  bee  forthwith  sett  up  there  againe,"  an  act  which  is 
corroborated  by  a  short  entry  in  one  of  the  Harleian  MSS.,  and  one 
containing  the  date  when  it  was  reinstated;  it  reads  "May  7,  1660,  King 
Charles  I  statue  set  up  at  Gildhall." 

When  the  Chapel  was  pulled  down,  about  1822,  these  three  statues  were 
removed  to  a  mason's  shop  in  Eastcheap,  being  restored  subsequently  to  the 
Guildhall,  and  about  1838  they  were  placed  in  the  Great  Hall,  in  niches 
at  the  Eastern  end.  In  1865,  when  the  construction  of  the  new  timber 
roof  was  in  progress,  they  were  again  removed  and  placed  in  the  entrance 
hall  of  the  Courts  of  Queen's  Bench  and  Common  Pleas  which  had 
been  erected  on  the  site  of  the  Guildhall  Chapel  they  had  once 
exteriorly  adorned.  They  remained  there  until  about  1886,  when  they  were 
brought  out  to  occupy  positions  on  the  Library  Staircase,  where  they  now^ 
stand. 


2.     QUSBN  BXiZZABSTK. 

Stone  Statue  by  Nicholas  Stone. 
1626. 

LIBRARY   STAIRCASE. 


3.    S.ZN6  CHABZiBS  Z. 

Stone  Statue.     Sculptor  unknown. 
1660. 

LIBRARY   STAIRCASE. 


*4.    Sib  John  ABCKBB,  Kt.    Chief  Justice. 

Oil  Painting  by  Joseph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A   commission  from  the   Corporation.     1670. 

ART  GALLERY. 

Born  at   Theydon  Bois,   Essex,    1598;   son  of   Henry  Archer,   Esq.,   of 
Coopersale;  educated   at  Queens'   College,  Cambridge;  admitted  into  the 
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Society  of  Gray's  Inn,  1617 ;  called  to  the  Bar,  1620 ;  one  of  the  Members 
of  Parliament  for  Essex,  1656;  made  Serjeant,  1658,  and  Judge  of  the 
Common  Pleas,  by  the  Long  Parliament,  1659;  Chief  Justice,  1663; 
retired,  1672;  died,  1681. 

*NOTE.— Port  raits  Xos.  4  to  25  were  painted  in  testimony  of  the  City's  gratitude  for  eminent 
services  rendered  after  the  great  Fire  of  London,  1666  (vide  introduction,  p.  vii).  The 
portraits  are  in  the  original  frames  of  the  17th  century,  the  respective  arms  and 
inscriptions  having  been  painted  by  the  artist's  brother,  Jeremiah  Wright  (vide 
Repertory  75,  folio  160  b).  In  1708  they  were  hanging  in  the  Great  Hall,  and  pictures 
of  1782  show  them  still  hanging  there.  In  1833  they  were  placed  in  the  Courts  of 
Queen's  Bench  and  Common  Pleas.  In  1886  they  were  removed  to  the  old  Council 
Chamber.  Each  picture  is  signed  by  the  painter  at  the  back  of  the  canvas,  a  practice 
generally  adopted  by  this  particular  artist. 

Joseph  Michael  Wright  was  a  Scottish  painter,  born  early  in  the  17th  century.  He 
painted  the  portraits  of  many  men  of  eminence  during  the  period  of  the  Restoration, 
and  appears  to  have  held  the  next  place  to  Sir  Peter  Lely  in  portrait  painting  in 
England.  In  1686  he  accompanied  the  Earl  of  Castlemain  to  Italy,  and  on  his  return 
he  was  mortified  to  find  that  Sir  Godfrey  Kneller  had  established  a  pre-eminence 
which  quite  supplanted  him.    He  died  in  London  about  1700. 


5.     Sir  Edward  ATILVNS,  Kt.     Judge  of  the  Common  Pleas. 
Oil  Painting  by  Josejjh  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A   commission   from  the   Corporation.     1670. 
ART   GALLERY. 

Born,  1587,  third  son  of  Richard  Atkyns,  Esq. ;  admitted  to  Lincoln's 
Inn,  1600;  called  to  the  Bar,  1613;  defended  William  Prynne  on  his 
prosecution  for  writing  the  "  Histrio-Mastix,"  1633;  made  Serjeant,  1640; 
such  was  his  attachment  to  the  royal  cause  that  (during  the  Civil  War) 
he  refused  several  advantages  and  honours  which  were  offered  him  by  the 
chiefs  of  the  opposite  party.  Upon  the  death  of  Charles  I  he  retired 
from  the  Bench,  but  was  subsequently  induced  to  accept  the  office  of 
Judge  of  the  Common  Pleas,  1649 ;  replaced  in  his  former  position  as 
Baron  of  the  Exchequer  by  Charles  II,  1660,  and  knighted.  The  same 
year  he  was  appointed  a  Commissioner  for  settling  and  recovering  the 
arrears  of  excise  due  to  the  King  and  sat  also  upon  the  Commission  for 
the  trial  of  the  Regicides.  He  died,  1669.  There  is  a  handsome 
monument  to  his  memory  in  Westminster. 
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6.     Sir  Robert  ATKVNS,  Kt.    Judge  of  the  Common  Pleas. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A   commission   from  the   Corporation.     1670. 
ART  GALLERY. 

Eldest  son  of  Sir  Edward  Atkyns  (see  No.  5).  Born,  1621 ;  educated  at 
Cambridge;  admitted  at  Lincoln's  Inn,  1638;  called  to  the  Bar,  1645; 
became  a  Bencher  in  1661 ;  at  the  Restoration  he  was  made  a  Knight  of 
the  Bath,  and  was  then  considered  as  one  of  the  greatest  ornaments  of 
his  profession;  Autumn  Reader,  1664;  he  subsequently  became  Recorder 
of  Bristol  and  Solicitor-General  to  Katharine,  Queen  of  Charles  II; 
-called  to  the  degree  of  Serjeant,  1668;  and  appointed  one  of  the  Justices 
of  the  Common  Pleas,  1672 ;  resigned,  1680,  being  unwilling  to  countenance 
the  arbitrary  proceedings  then  introduced.  He  retired  to  his  seat  in 
Gloucestershire  till  the  time  of  the  Revolution,  of  which  event  he  was 
a  zealous  promoter.  He  was  received  with  great  marks  of  distinction 
by  King  William  III  and  his  Queen,  who  advanced  him  to  be  Chief 
Baron  of  the  Exchequer,  1689;  appointed  the  sam  year  Speaker  of  the 
House  of  Lords;  resigned,  1694;  died,  18th  February,  1710. 

He  wrote  a  learned  volume  of  Law  and   Parliamentary  Tracts. 


7.    Sir    Orlando   BRZDG-BMAN,   Bart.     Judge  of  the  Common 
Pleas  and  Lord  Keeper  of  the  Great  Seal. 

Oil  Painting  by  Joseph  Michael   Wright. 

Canvas,  87  ins.  by  60  ins. 

A   commission   from  the   Corporation,     1670. 

ART   GALLERY. 

Born  in  1606.  Eldest  son  of  Dr.  John  Bridgeman,  Bishop  of  Chester; 
educated  at  Queens'  College,  Cambridge;  took  his  B.A.  degree,  1624; 
admitted  a  Member  of  the  Inner  Temple,  November,  1624;  called  to  the 
Bar,  1632;  knighted  by  Charles  I,  1643;  appointed  Chief  Baron  of  the 
Exchequer  by  Charles  II,  upon  his  restoration,  June,  1660.  He  sat  as 
first  judge  upon  the  trial  of  the  Regicides  in  October,  1660,  and  on  the 
22nd  of  that  month  was  advanced  to  be  Lord  Chief  Justice  of  the  Common 
Pleas ;  made  Lord  Keeper  of  the  Great  Seal,   1667,  in  succession  to  Lord 
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Clarendon,  and  held  that  post  until  1672;  died,  1674.  A  folio  book  of 
Conveyances  was  published  under  his  name,  being  select  precedents  of 
deeds  and  instruments  concerning  the  most  important  estates  in  England. 


8.    Sib  Samuel  BROWNE,  Kt.     Judge  of  the  Common  Pleas. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1667. 

ART  GALLERY. 

Born,  1594;  son  of  Nicholas  Browne,  Esq.,  of  Palesbrooke,  in  North- 
amptonshire ;  educated  at  Cambridge ;  admitted  to  Lincoln's  Inn,  1616 ; 
called  to  the  Bar,  1623;  elected  Member  of  the  Long  Parliament  for 
Clifton,  1640,  when  he  exerted  himself  much  against  Archbishop  Laud, 
being  the  person  who  carried  up  the  attainder  against  that  prelate  to  the 
House  of  Lords  in  1644 ;  made  Serjeant,  1648 ;  Judge  of  the  Common 
Pleas  the  same  year;  resigned  his  seat  upon  the  death  of  Charles  I; 
re-appointed  by  Charles  II  Judge  of  the  Common  Pleas,  1660,  and  chosen 
Member  of  Parliament  for  the  County  of  Bedford.  He  sat  upon  the 
Commission  for  the  trial  of  the  Regicides  in  October,    1660;   died,    1668. 


9.     Sir  William  EXiIiVS,  Kt.     Judge  of  the  Common  Pleas. 
Oil  Painting  by  Joseph  Michael   Wright. 
Canvas,  87  ins.  by  60  ins. 
A   commission   from  the   Corporation.     1670. 
ART  GALLERY. 

Born,  1609;  son  of  Thomas  Ellys,  Esq.,  of  Welbourn,  Lincolnshire; 
educated  at  Lincoln  College,  Oxford,  where  he  took  his  degrees  of 
B.A.  and  M.A.,  in  1632  and  1636;  he  was  admitted  into  Gray's  Inn, 
1627;  called  to  the  Bar,  1634;  elected  a  Member  of  the  Long  Parlia- 
ment for  Boston,  1640 ;  excluded  from  the  House  by  Pride's  Purge,  1648 ; 
appointed  Solicitor-General  to  Oliver  Cromwell  the  Protector,  1654;  sat 
in    Parliament    as    Member    for    Grantham,    1656;    made    Serjeant,    1669; 
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one  of  the  King's  Serjeants,  1671,  when  he  was  knighted;  Judge 
of  the  Common  Pleas,  1672 ;  removed,  1676;  recalled  to  the  Bench, 
1679;  died,  1680. 


10.     Sir  Matthew  KAXiE,  Kt.    Chief  Justice  of  the  King's  Bench. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87 -ins.  by  60  ins. 
A   commission   from  the   Corporation.     1670. 
ART  GALLERY. 

Born,  1609;  only  son  of  Robert  Hale,  barrister,  of  Lincoln's  Inn; 
educated  at  Oxford;  entered  at  Lincoln's  Inn,  1628;  called  to  the 
Bar,  1636,  created  Judge  of  the  Common  Pleas  by  the  Protector,  1654; 
returned  to  Parliament  for  Alderley,  1654,  and  for  Gloucestershire,  1660 ; 
and  made  Chief  Baron  of  the  Exchequer,  1660.  He  was  one  of  the 
Commissioners  for  the  trial  of  the  Regicides  and  a  Commissioner  also 
for  settling  and  recovering  the  arrears  of  excise  due  to  the  King.  Chief 
Justice  of  the  King's  Bench,  1671,  which  office  he  resigned,  1676;  died, 
1676.  He  was  the  first  judge  who  offered  his  services  to  the  City  for 
accommodating  the  differences  which  might  have  arisen  in  rebuilding  it 
after  the  Great  Fire. 


II.     Sir  John  KSZiVNGS,  Kt.     Chief  Justice  of  the  King's  Bench. 
Oil  Painting  by  Joseph  Michael   Wright. 
Canvas,  87  ins.  by  60  ins. 
A   commission   from  the   Corporation.     1670. 
ART  GALLERY. 

Son  of  John  Kelynge,  Esq.,  of  Hertford;  admitted  to  the  Inner 
Temple,  1624;  called  to  the  Bar,  1632;  made  Serjeant,  1660;  elected 
Member  of  Parliament  for  Bedford  in  1661 ;  made  King's  Serjeant  six 
months  later,  and  was  counsel  on  the  trial  of  Sir  Harry  Vane ;  created 
Justice  of  the  King's  Bench,  1663;  Chief  Justice,  1665.  He  died  at  his 
house  in  Hatton  Garden,  1671. 
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12.     Sir  Timothy  ZiVTTZiSTOir,  Kt.     Baron  of  the  Exchequer. 
Oil  Painting  by  Joseph  Michael   Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1G70. 
ART  GALLERY. 

Seventh  son  of  Sir  Edv^^ard  Lyttleton,  of  Henley,  Salop,  Chief  Justice 
of  North  Wales ;  and  brother  of  the  Lord  Keeper  Lyttleton,  who  was 
made  a  Peer  of  the  Eealm  in  the  reign  of  Charles  I,  He  was  admitted 
into  the  Inner  Temple,  1626 ;  called  to  the  Bar,  1635 ;  elected  a  Bencher, 
1640 ;  elected  Member  of  Parliament  for  Ludlow,  1661 ;  appointed  Baron 
of  the  Exchequer,   1670;  died,    1679.     Buried  in  the  Temple  Church. 

The  present  portrait  is  very  similar  in  scale  and  attitude  to  the  one  at 
the  Inner  Temple. 


13.    Sir  William  MORTOM,  Kt.     Judge  of  the  King's  Bench. 

Oil  Painting  by  Jose'ph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  C'jrporation.     1670. 

ART   GALLERY. 

Born,  1600 ;  educated  at  Sidney-Sussex  College,  Cambridge,  and  took  his 
B.A.  degree,  1622,  and  M.A.,  1625;  admitted  to  the  Inner  Temple,  1622; 
called  to  the  Bar,  1630 ;  when  the  Civil  War  broke  out  he  was  one  of  the 
several  gentlemen  of  the  long  robe  who  laid  aside  his  gown  and  took  up 
the  sword.  He  was  appointed  Lieutenant- Colonel  of  Horse,  and,  accord- 
ing to  Clarendon,  greatly  distinguished  himself,  and,  being  taken  prisoner 
by  General  Waller,  was  confined  in  the  Tower  of  London ;  upon  the  Resto- 
ration he  resumed  the  practice  of  his  profession ;  was  made  Serjeant, 
1660;  elected  Recorder  of  Gloucester,  1662;  King's  Serjeant,  1663;  Judge 
of  the  King's  Bench,  1665;  died,  1672,  and  was  buried  in  the  Temple 
Chur6h,  where  a  monument  is  erected  to  his  memory.  He  discharged 
his  office  of  judge  with  much  gravity  and  learning,  and  was  very  terrible 
to  those  who  chose  to  live  by  robbing  on  the  highway. 
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I«.     Sir  Francis  NORTH,  Bart.     Solicitor-General,  afterwards  Lord 
Chancellor  and  Baron  Guildford. 

Oil  Painting  by  Joseph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  Corporation.     1670. 

ART  GALLERY. 

Born,  1637;  second  son  of  the  fourth  Lord  North,  matriculated  at  St. 
John's  College,  Cambridge,  1653;  entered  at  the  Middle  Temple,  1655; 
called  to  the  Bar,  1661 ;  made  a  Bencher,  1668 ;  Solicitor-General,  1671 ; 
Attorney-General,  1673;  Chief  Justice  of  the  Common  Pleas,  1675;  Lord 
Chancellor,  1682 ;  created  Baron  Guildford,  1683 ;  died,  1685. 


15.     Heneage    Fikgh,    Earl    of    NORTHAMPTON.      Solicitor- 
General,  afterwards  Lord  Chancellor. 

Oil  Painting  by  Joseph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  Corporation.     1670. 

ART  GALLERY. 

Born  at  Eastwell,  in  Kent,  1621 ;  eldest  son  of  Sir  Heneage  Finch, 
Recorder  of  London  and  Speaker  of  the  House  of  Commons.  After 
passing  through  his  curriculum  at  Westminster  School,  was  admitted 
at  Christ  Church,  Oxford,  in  1635 ;  admitted  into  the  Inner  Temple, 
1638 ;  called  to  the  Bar,  1645.  From  his  persuasive  powers  he  acquired 
the  titles  of  the  "Silver-tongued  Lawyer,"  and  the  "English  Cicero," 
and  from  his  graceful  action  that  of  the  "  English  Roscius."  He  was 
chosen  Member  of  Parliament  for  Canterbury  in  1660,  when  he  was 
appointed  Solicitor-General  by  Charles  II,  and  the  day  following  received 
the  honour  of  knighthood,  being  created  a  baronet  the  same  day.  In 
1661  he  was  returned  to  Parliament  as  Member  for  Oxford ;  appointed 
Attorney-General,  1670 ;  Lord  Chancellor,  1673 ;  raised  to  the  peerage 
as  Baron  Finch  of  Daventry,  1674;  and  created  Earl  of  Northampton, 
1681.  He  died  at  his  mansion  in  Great  Queen  Street,  Lincoln's  Inn 
P'ields,  1682. 
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16.    Sir  Richard  RAZNSFORD,  Kt.     Baron  of  the  Exchequer. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART  GALLERY. 

Born  at  Staverton,  near  Daventry,  in  1605,  second  son  of  Robert 
Rainsf  ord,  Esq. ;  admitted  to  Lincoln's  Inn,  1625 ;  called  to  the  Bar, 
1632 ;  appointed  Recorder  of  Northampton,  1653 ;  returned  to  the  Con- 
vention Parliament  for  that  borough,  1660 ;  made  Serjeant,  5th  October, 
1661 ;  Baron  of  the  Exchequer,  1663 ;  removed  to  the  King's  Bench, 
1668 ;  appointed  Chief  Justice,  1676.  An  important  question  of  Habeas 
Corpus  was  tried  before  him  in  reference  to  the  Earl  of  Shaftesbury's 
imprisonment  by  the  House  of  Lords  in  June,  1677,  and  in  the  following 
year  he  was  removed  from  his  office  and  died  in  1679,  at  Dallington.  He 
built  and  founded  an  Alms-house  at  Dallington  for  four  old  persons,  men 
and  women,  with  a  weekly  allowance  each. 


17.     Sir  Edward  TKURZiAND,  Kt.    Baron  of  the  Exchequer. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART  GALLERY. 

Born,  1606;  son  of  Edward  Thurland,  Esq.,  of  Thurland  Castle,  Not- 
tinghamshire; admitted  into  the  Inner  Temple,  1625;  called  to  the  Bar, 
1634;  elected  Member  of  Parliament  for  Thurland,  Nottinghamshire, 
1640,  and  for  Reigate,  Surrey,  in  the  Parliaments  of  1659,  1660,  and  1661 ; 
made  Baron  of  the  Exchequer,  1673;  resigned,  1679;  died,  1682. 


18.     Sir  Christopher  TURNOR,  Kt.    Baron  of  the  Exchequer. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART  GALLERY. 

Born,  1607;  eldest  son  of  Christopher  Turner,  Esq.,  of  Milton-Erneys, 
in    Bedfordshire;    educated  at   Emmanuel   College,    Cambridge;    took    the 
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degrees  of  B.A.,  1630,  and  M.A.,  1633;  called  to  the  Bar,  1633;  appointed 
Baron  of  the  Exchequer,  1660,  and  knighted.  In  February  of  that  year  he 
was  appointed  a  Commissioner  for  settling  and  recovering  the  arrears  of 
excise  due  to  the  King;  and  he  sat  upon  the  Commission  for  the  trial  of 
the  Regicides.  In  the  memorable  case  of  the  Perrys,  he  was  the  judge  who 
at  the  Gloucester  Lent  Assizes  in  1661  refused  to  try  them  upon  an  indict- 
ment for  murder  because  the  body  of  the  person  supposed  to  be  murdered 
was  not  found;  yet  in  a  subsequent  circuit  a  less  cautious  judge  did 
try  them,  and  upon  being  found  guilty,  ordered  execution,  when,  some 
years  after,  the  person  supposed  to  be  murdered  appeared  alive.  This 
unhappy  circumstance  has  occasioned  a  more  scrupulous  attention  to  the 
sufficiency  of  evidence  in  cases  where  the  body  of  a  person  supposed  to 
be  murdered  is  not  found.     He  died  in  1675. 


19.    Sir  Edward  TURNOR,  Kt.    Baron  of  the  Exchequer. 
Oil  Painting  by  Joseph  Michael   Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART   GALLERY. 

Eldest  son  of  Arthur  Turnor,  Esq.,  of  Parndon,  Essex.  Born  in 
Threadneedle  Street,  at  the  mansion  of  Sir  Thomas  Moulson,  Lord  Mayor 
of  London  in  1617;  educated  at  Oxford;  admitted  to  the  Middle  Temple, 
1633,  where  for  four  generations  his  immediate  ancestors  had  been  placed ; 
called  to  the  Bar,  1640 ;  became  a  Bencher  of  his  Inn,  1660 ;  elected 
Member  of  Parliament  for  the  County  of  Essex  in  1660,  and  for  Hertfoid 
in  1661,  when  he  was  chosen  Speaker  of  the  House  of  Commons ;  appointed 
Solicitor-General,  1670;  Lord  Chief  Baron  of  the  Exchequer,  1671;  died 
at  Bedford  while  on  circuit,  1676. 


20.     Sir  Thomas  TWZSDEN,  Bart.    Judge  of  the  King's  Bench. 
Oil  Painting  by  Joseph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  Corporation.     1670. 

ART   GALLERY. 

Bern  at  Roydon  Hall,  East  Peckham,  Kent,  1602,  second  son  of  Sir 
Thomas  Twisden,  Bart.  Upon  his  return  from  Cambridge  he  was 
admitted  a  member  of  the  Inner  Temple,  1618 ;  called  to  the  Bar,   1625 ; 
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Member  of  Parliament  for  Maidstone,  1640 ;  made  a  Bencher,  1646 ; 
Serjeant,  1660 ;  Judge  of  the  King's  Bench  by  Charles  II,  and  knighted, 
1660;  and  in  1666,  raised  to  the  baronetcy,  when  through  age  and  infir- 
mities he  had  obtained  leave  to  resign  his  office,  his  Majesty  was  pleased 
to  continue  his  salary  to  him  for  life.     Died,   1683. 

During   the   usurpation    he   was    sent   to   the    Tower  for    defending   the 
rights  of  the  City  of  London,  for  which  he  was  counsel. 


21.     Sir  Thomas  TVRRSXiIi,  Kt.     Justice  of  the  Common  Pleas. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART  GALLERY. 

Born,  1594;  third  son  of  Sir  Edward  Tyrrell,  of  Thornton,  Buckingham- 
shire; admitted  to  the  Inner  Temple,  1613;  called  to  the  Bar,  1621;  was 
subsequently  appointed  Colonel  in  the  Parliamentary  Army ;  elected 
Member  of  Parliament  for  Aylesbury,  1659;  made  Serjeant,  1659;  Justice 
of  the  Common  Pleas,  1659,  and  knighted ;  appointed  one  of  the  Com- 
missioners for  the  trial  of  the  Eegicides ;  died,  1671-2. 


22.     Sir  John  VAUGHAN,  Kt.    Chief  Justice  of  the  Common  Pleas. 

Oil  Painting  by  Joseph  Michael  Wright. 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  Corporation.     1670. 

ART   GALLERY. 

Born  at  Trowscoed,  Cardiganshire,  1603 ;  eldest  son  of  Edward  Vaughan, 
Esq.  ;  educated  at  the  King's  School  at  Worcester ;  sent  to  Oxford  in  1618 ; 
entered  at  the  Inner  Temple,  1621 ;  he  sat  in  the  Convention  Parliament 
for  his  native  place  in  1640.  During  the  Civil  War  he  retired  to  the 
country  and  was  re-elected  Member  for  Cardiganshire  in  the  first  Parlia- 
ment after  the  Restoration.  He  afterwards  joined  the  enemies  of  Lord 
Clarendon,  whose  overtures  of  preferment  he  had  constantly  refused; 
made    Serjeant,    1668;    knighted    by    Charles    II    and    appointed    Chief 
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Justice  of  the  Common  Pleas;  while  upon  the  Bench  he  put  an  end  to 
the  iniquitous  practice  of  fining  and  imprisoning  juries  for  not  giving 
such  verdicts  as  the  Court  approved ;  died,  1674,  and  was  buried  in  the 
Temple  Church,  where  a  monument  is  erected  to  his  memory. 


23.    Sir  William  WVZiDS,  Bart.    Judge  of  the  Common  Pleas. 

Oil  Painting  by  Joseph  Michael  Wright, 

Canvas,  87  ins.  by  60  ins. 

A  commission  from  the  Corporation.     1670. 

ART  GALLERY. 

Born,  1611;  admitted  to  the  Inner  Temple,  1629;  called  to  the  Bar, 
1637;  elected  Recorder  of  London,  1659;  returned  as  Member  for  that 
city  to  the  Convention  Parliament,  1660 ;  made  a  baronet,  1660.  He 
was  one  of  the  Commissioners  for  the  trial  of  the  Regicides.  King's 
Serjeant,  1661 ;  he  resided  in  Great  St.  Bartholomew's  Close ;  appointed 
Judge  of  the  Common  Pleas,  166§;  removed  to  the  King's  Bench,  1673, 
His  patent  was  revojced  in  April,  1679,  because  he  had  honestly  dis- 
countenanced the  evidence  of  Bedloe  against  the  Jesuits  Whitebread  and 
Fenwick.  He  died,  1679,  and  was  buried  in  the  Temple  Church.  He 
published  in  folio,  in  1661,  Yelverton's  reports  of  special  cases  in  the 
King's  Bench  in  the  time  of  Elizabeth  and  James  I. 


24.     Sir  Hugh  WVNDKAM,  Kt.     Judge  of  the  Common  Pleas. 
Oil  Painting  by  Joseph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1670. 
ART  GALLERY. 

Born  in  1603;  eighth  son  of  Sir  John  Wyndham,  and  brother  of  Sir 
Wadham  Wyndham,  Knt. ;  admitted  at  Lincoln's  Inn,  1622 ;  called  to  the 
Bar,  1629;  made  Judge  of  the  Common  Pleas  by  the  Protector,  1654. 
Upon  the  Restoration  he  was  removed  from  that  office.  He  represented 
Minehead  in  the  Parliament  of  1661.  Appointed  Baron  of  the  Exchequer 
by  Charles  II,  1670;  removed  to  the  Court  of  Common  Pleas,  1673;  died 
at  Norwich  while  engaged  on  the  circuit,   1684. 
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25.    Sir  Wadham  W VNDKABI,  Kt.    Judge  of  the  King's  Bench. 
Oil  Painting  hy  Jose'ph  Michael  Wright. 
Canvas,  87  ins.  by  60  ins. 
A  commission  from  the  Corporation.     1667. 
ART   GALLERY. 

Born,  1610;  youngest  son  of  Sir  John  Wyndham,  Knt.,  of  Orchard 
Wyndham,  Somersetshire;  admitted  a  member  of  Lincoln's  Inn,  1628; 
called  to  the  Bar,  1636;  made  Judge  of  the  King's  Bench,  1660;  died, 
1668.  He  was  one  of  the  Commissioners  for  the  trial  of  the  Regicides. 
Sir  John  Hawles  gives  him  the  character  of  the  second  best  judge  who 
sat  in  Westminster  Hall,  from  the  Restoration  to  the  Revolution. 


26.     KING  WZZiIiZABI  ZZI. 

Oil  Painting  hy  Jan  Van  der  Vaart. 

Canvas,  94  ins.  by  57  ins. 
Purchased.     1682. 

GUILDHALL   LIBRARY. 

William  III,  born  1650,  was  the  son  of  William,  Prince  of  Orange,  and 
Mary,  eldest  daughter  of  King  Charles  I,  and  married,  in  1677,  Mary, 
daughter  of  James  II.  He  was  in  the  thirty-ninth  year  of  his  age  when  the 
general  voice  of  the  English  people  called  upon  him  to  ascend  the  throne 
of  England  in  the  place  of  James  II,  w^hose  misgovernment  had  alienated 
the  support  of  his  subjects. 

Some  years  before  he  had  been  chosen  as  Statholder  of  Holland,  and 
had  displayed  much  military  skill  and  firmness  in  the  wars  between 
Louis  XIV  and  the  Dutch.  He  was  a  man  of  cold  and  inflexible  mind, 
close  and  reserved,  and  little  enlivened  him  but  the  animation  of  warfare. 

He  reigned  over  England  for  thirteen  years,  and  died  in  1702  as  the 
result  of  an  accident,  in  which  he  was  thrown  from  his  horse. 

This  portrait  originally  hung  in  the  Great  Hall;  removed  1816  to  the 
Saloon  at  the  Mansion  House ;  thence  later  hung  in  the  Court  of  Exchequer 
at  the  Guildhall,  which  was  demolished  1880. 

(See  No.  245.) 
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27.     QVESN     MARY    ZZ. 

Oil  Painting  by  Jan  Van  der  Vaart. 
Canvas,   95  ins.   by  60  ins. 
Purchased.     1682. 
GUILDHALL   LIBRARY. 

It  originally  hung  in  the  Great  Hall;  removed  1816  to  the  Saloon  at 
the  Mansion  House;  thence,  later,  to  the  Court  of  Exchequer  at  the 
Guildhall,   which  was  demolished  1880. 

Queen  Mary  II,  the  daughter  of  King  James  II  and  Anne  Hyde  (eldest 
daughter  of  Lord  Chancellor  Clarendon),  was  born  at  St.  James's  Palace 
in  1662,  and  married  her  cousin  the  Prince  of  Orange,  afterwards  King 
William  III,  in  1677.  She  ascended  the  throne  of  England  in  joint  right 
with  her  husband  in  1689,  and  died  in  1694.  She  was  a  zealous  Protestant, 
her  temperament  was  calm  and  mild,  and  her  judgment  sound.  But 
she  seems  to  have  shared  the  cold  disposition  of  her  husband,  and  to  have 
centred  all  her  ambition  in  deserving  the  epithet  of  a  humbk  and  obedient 
wife. 

(See  No.  246.) 


28.  ooa. 

Composite  Statue  by  Captain  Richard  Saunders. 
14  ft.  6  ins.  high. 

Purchased.     1708.     Repaired,  1815  and  1837. 
GREAT  HALL. 

This  celebrated  colossal  figure  and  its  companion,  Magog,  are  placed 
one  in  each  angle  of  the  west  end  of  the  Great  Hall,  on  octagonal  pedestals. 
Gog  is  armed  with  a  pole-axe  and  spiked  ball,  and  Magog  with  a  halbert 
and  shield.  Captain  Richard  Saunders,  the  maker,  was  an  eminent  carver 
in  King  Street,  Cheapside,  and  they  were  executed  by  him  to  replace 
the  two  old  wickerwork  giants  which  formerly  stood  on  the  north  side 
of  the  Great  Hall,  to  right  and  left  of  the  steps.  It  was  the  custom  to 
carry  these  giants  in  procession,  and  it  is  believed  they  were  first  used 
at  the  Restoration  of  Charles  II,  when  they  ornamented  a  triumphal 
arch  at  the  end  of  King  Street. 

It  has  been  conjectured  that  the  names  of  the  Giants  are  Corineus  and 
Gogmagog;  that  the  former  appellation  has  sunk  into  oblivion,  and  the 
latter  been  split  in  two,  by  popular  corruption,  Gog  and  Magog. 
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Gog  and  Magog  were  regarded  as  two  mystical  persons  who  were 
supposed  to  have  fought  in  those  imaginary  conflicts  between  the  Trojans 
and  the  early  inhabitants  of  Britain,  recorded  in  the  Monkish  chronicles 
of  the  Middle  Ages. 

29.  MAGOG. 

Composite  Statue  by  Captain  Richard  Saunders. 

14  ft.  6  ins.  high. 

Purchased.     1708.     Repaired,  1815  and  1837. 

GREAT  HALL. 

Note.— A  full  and  elaborate  account  of  the  Guildhall  Giants  will  be  found  in  Hone's 
"Ancient  Mysteries,"  8vo,  p.  262,  containing  references  to  many  ancient  authors  by 
whom  they  are  mentioned  ;  also  Fairholt's  "History  of  Giants." 

30.  KING  GSORGXS  Z. 

Oil  Painting  by  Sir  Godfrey  Kneller. 
Canvas,  95  ins.  by  58  ins. 
A  commission   from  the   Corporation.     1716. 
NO.  3   COMMITTEE  ROOM. 

George  I,  son  of  Ernest  Augustus,  Elector  of  Hanover,  and  Sophia, 
daughter  of  Frederick,  Elector  Palatine,  and  granddaughter  of  James  I 
of  England ;  born  at  Osnaburg,  1660 ;  succeeded  to  the  Electorate  on  the 
death  of  his  father  in  1698,  and  ascended  to  the  throne  of  England  in 
1714.  Died  at  Osnaburg,  1727.  Married  Sophia  Dorothea  ©f  Zelle,  1682. 
He  was  a  man  of  simple  habits,  grave  in  his  manner,  and  had  the 
reputation  of  being  a  sagacious  politician. 

31.  K.ZNG  GZSORGZS  IZ. 

Oil  Painting  by  Charles  Jervas. 
Canvas,  93  ins.  by  57  ins. 
A  commission  from  the  Corporation.     1727. 

NO.   3   COMMITTEE  ROOM. 

George  II,  son  of  George  I ;  born  at  Hanover,  1683,  married  Wilhelmina 
Carolina,    daughter   of   the  Margrave   of   Brandenburg^nspach   in    1705; 
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succeeded  to  the  throne  1727;  died  at  Kensington,  1760.  He  was  of 
hasty  disposition,  yet  soon  appeased — and  otherwise  mild,  moderate  and 
humane.  Though  temperate  and  methodical  in  his  habits,  he  was  fond  of 
military  pomp  and  parade,  and  was  personally  courageous  in  danger. 


32.     QUSXSN  CAROZiZME. 

Oil  Painting  hy  Charles  Jervas. 

Canvas,  93  ins.  by  57  ins. 

A  commission  from  the  Corporation.     1727. 

NO.  3   COMMITTEE  ROOM. 

Caroline,  daughter  of  John  Frederick,  Margrave  of  Brandenburg- 
Anspach ;  born,  1682 ;  married  at  Hanover,  George,  the  Electoral  Prince 
of  Hanover,  afterwards  George  II  of  England ;  became  Queen  on  his  acces- 
sion, and  died,  1737.  She  was  universally  admired  for  her  beauty  and 
endowments,  and  was  a  munificent  patroness  of  learning  and  genius. 


33.  AZiZiEG-ORZCAZi      SUBJSCT     of     London,     representing 
Justice,  Liberty,  Piety  and  Truth. 

Oil  Painting  hy  Sir  James  Thornhill. 

Canvas,  55  ins.  by  87  ins. 

Presented  by  the  Artist.     1727. 

aldermen's    COURT  ROOM. 

34.  AZ.Z.EGOBZCAZ1  GROUP. 

Oil  Painting  by  Sir  James  Thornhill. 
Oval,  72  ins.  by  113  ins. 
Purchased.     1727. 
aldermen's  court  room. 

The  figure  is  representative  of  London,  with  the  City  Arms  on  her  left 
hand ;  behind  her  is  Pallas  and  beneath  are  two  boys,  one  with  the  Sword 
on  his  shoulder,  the  other  pointing  to  the  Cap  of  Maintenance,  the  Mace 
lying  under  her  feet.     Peace  is  presenting  her  with  an  olive  branch ;  and 
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Plenty,  with  her  horn,  is  pouring  out  riches.  In  four  separate  compart- 
ments are  represented  the  four  Cardinal  Virtues  :  Prudence,  Temperance, 
Justice,  and  Fortitude.  For  this  and  the  paintings,  Nos.  35,  36  and  37 
Sir  James  Thornhill  was  presented,  in  1727,  with  a  Gold  Cup  of  the 
value  of  ^225. 


35.  AZiZiSGORXCAX.  SUBJECT. 

Oil  Painting  in  Monochrome  hy  Sir  James  Thornhill. 
Canvas,  60  ins.  by  96  ins. 
1727. 
CITY  OF    LONDON  ASYLUM. 

36.  AZiZaEGOBXCAZi  SUBJECT. 

Oil  Painting  in  Monochrome  by  Sir  James  Thornhill. 
Canvas,  60  ins.  by  96  ins. 
1727. 
CITY  OF    LONDON  ASYLUM. 

37.  AXiZiEGOBZCAZi  SUBJECT. 

Oil  Painting  in  Monochrome  by  Sir  James  Thornhill. 
Canvas,  60  ins.  by  96  ins. 
1727. 
CITY  OF    LONDON  ASYLUM, 

37a.    Sir  William  THOMSON. 

Oil  Painting   by  W.  Seaman. 

Canvas,  50  ins.  by  40  ins. 

Bequeathed    by    Sir    William    Thomson.     1739.     "As    a    token    of   his 
respect  for  the  city  and  the  high  sense  he  had   of  the  favors  conferred 
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upon  him ;  being  conscious  of  having  served  the  city  faithfully  and  with 
integrity,  and  hoping  to  be  remembered  accordingly." 

He  also  left  a  ring  to  each  Member  of  the  Court  of  Aldermen. 

LIBRARY. 

Born,  16 — ;  admitted  to  Lincoln's  Inn,  1688 ;  called  to  the  Bar, 
1698;  elected  Member  of  Parliament  for  Oxford  in  Suffolk,  1708;  for 
Ipswich,  1714;  chosen  Recorder  of  London  by  the  casting  vote  of  the 
Lord  Mayor,  1714;  made  Solicitor-General,  1716;  dismissed  from  that 
office  for  slander,  1720 ;  made  Cursitor-Baron,  1725 ;  advanced  to  the 
position  of  a  Baron  of  the  Exchequer,  1729.  He  retained  the  place  of 
Recorder  while  holding  his  other  offices,  and  died  in  1739. 


38.     KING  GEORGB  ZZZ. 

Oil  Painting  by  Allan  Eamsay. 
Canvas,  97  ins.  by  64  ins. 
Purchased   by  the   Corporation.     1764. 
Engraved  by  W.   W.   Ryland. 
ART  GALLERY. 

George  William  Frederick,  eldest  son  of  Frederick,  Prince  of  Wales,  and 

the  Princess  Augusta,  daughter  of  the  Duke  of  Saxe-Coburg-Gotha ;  born 

at   Norfolk    House,   St.    James's  Square,    1738 ;    succeeded    to   the   throne, 

1760;  married  Charlotte  of  Mecklenburg-Strelitz,   1761;   died  at  Windsor 

Castle,  1820,  having  been  incapacitated  from  reigning  for  many  years,  by 

mental  decay. 

See  Nos.  87  and  243. 


39.     QUSEN  CKARZiOTTZS. 

Oil  Painting  by  Allan  Eamsay. 
Canvas,  97  ins.  by  64  ins. 
Purchased  by  the   Corporation.     1764. 
ART  GALLERY. 

Charlotte  Sophia,  daughter  of  the  Duke  of  Mecklenburg-Strelitz,  was 
born,  1744 ;  married  King  George  III,  1761 ;  died  at  Kew,  1818.  She  was 
the  mother  of  King  George  IV,  King  William  IV,  and  of  Edward,  Duke 
of  Kent,  father  of  Queen  Victoria. 
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40.    Sir  Charles  PRATT,  afterwards  Lord  Camden. 

Oil  Painting  hy  Sir  Joshua  Reynolds,  P.R.A. 
Canvas,  94  ins.  by  58  ins. 
A  commission  from  the  Corporation.     1764. 
ART  GALLERY. 

Sir  Charles  Pratt  was  the  third  son  of  Lord  Chief  Justice  Pratt ;  born, 
1713;  educated  at  Eton  and  at  King's  College,  Cambridge;  called  to  the 
Bar,  1738;  Attorney-General,  1757;  Member  of  Parliament  for  Downton, 
1759;  chosen  Recorder  of  Bath  in  the  same  year;  Chief  Justice  of  the 
Common  Pleas,  1761,  in  which  office  he  decided  against  the  legality  of 
the  General  Warrants  directed  by  the  Government  against  John  Wilkes. 
For  the  impartiality  he  showed  in  the  trial  of  Wilkes  he  was  presented 
with  the  Freedom  of  the  Cities  of  London,  Dublin,  Norwich,  Exeter 
and  Bath,  in  gold  boxes.  The  Corporation  of  London,  whose  resolution 
was  worded,  "for  his  honest  and  deliberate  decision  by  which  he  hath 
eminently  distinguished  his  duty  to  the  King,  his  justice  to  the  subject, 
and  his  knowledge  of  the  law,"  requested  him  to  sit  for  his  portrait,  and 
Sir  Joshua  Reynolds  attended  the  Court  of  Common  Council  on  the  8th 
March,  1764,  to  receive  the  commission  for  it.  He  was  created  Lord 
Camden,  1765,  and  made  Lord  Chancellor,  1766.  He  took  a  distinguished 
part  in  the  House  of  Lords  in  denying  the  legality  of  the  vote  of  the  House 
of  Commons,  which  gave  a  seat  to  Colonel  Luttrell  (brother  of  the  Duchess 
of  Cumberland)  instead  of  to  Wilkes,  who  had  the  majority  of  votes.  He 
considered  the  decision  upon  that  affair  as  a  direct  attack  upon  the  first 
principles  of  the  Constitution ;  and  that  if  in  the  judicial  exercise  of  his 
office  he  was  to  pay  any  regard  to  that,  or  to  any  other  such  vote,  passed  in 
opposition  to  the  known  and  established  laws  of  the  land,  he  should  look 
upon  himself  as  a  traitor  to  his  trust  and  an  enemy  to  his  country.  He 
was  required  to  resign  the  Seals.  He  gave  them  into  the  King's  own  hands 
on  the  same  evening,  17th  January,  1770.  He  held  no  public  appointment 
until  1782,  when  he  was  made  President  of  the  Council.     He  died,  1794. 

The  following  inscription,  said  to  have  been  composed  by  Dr.  Johnson, 
was  placed   upon  the  frame,   by  order  of  the   Corporation  : — 

**  Hanc  Iconem 
Caroli  Pratt,  Eq. 

SUMMI   JUDICIS,    C.B. 

In  honorem  tanti  viri. 

Anolics:  LiBERTATis,  Lege  Assertoris  fidi, 

S.  p.  Q.  L. 

In   CURIA  MUNICIPALI  PONI  JUSSERUNT. 

NoN  Kal.   Mart.   A.D.,  M.D.C.C,  LXIV, 
Gulielmo  Bridgen,  Arm.  Prae.  Urb." 
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«1.    William  BXSOBLFOXID,  Lord  Mayor,  17()2. 

Marble  Monument   by  Francis  John  Moore. 

A  commission  from  the  Corporation.     1770. 

GREAT  HALL. 

It  formerly  stood  at  the  West  end  of  the  Guildhall. 

Beck  ford  was  born  in  Jamaica ;  educated  at  Westminster  School ;  elected 
M.P.  for  the  City  of  London,  1747;  Alderman  for  the  Ward  of  Billings- 
gate, 1752;  Sheriff  of  London  and  Middlesex,  1755;  Lord  Mayor,  1762, 
and  again,  1769;  died  1770. 

The  design  consists  of  three  figures,  and  represents  Beckford  in  the  act 
of  delivering  his  celebrated  speech  in  reply  to  King  George  III,  on  the 
presentation  of  an  Address  by  the  Corporation  on  the  23rd  May,  1770, 
which  contained  the  City's  remonstrance  in  relation  to  the  famous  Middle- 
sex election.  On  one  side  is  a  figure  representing  the  City  of  London  in 
mourning,  and  on  the  other.  Trade  and  Navigation  in  a  drooping  con- 
dition. The  Speech  referred  to  and  which  is  inscribed  on  the  Monument 
is  as  follows  : — 

"  Most  Gracious  Sovereign, 

"Will  your  Majesty  be  pleased  so  far  to  condescend  as  to  permit 
the  Mayor  of  your  loyal  City  of  London  to  declare,  in  your  Royal  Presence, 
on  behalf  of  his  fellow  Citizens,  how  much  the  bare  apprehension  of  your 
Majesty's  displeasure  would,  at  all  times  affect  their  minds  :  the  declaration 
of  that  displeasure  has  already  filled  them  with  inexpressible  anxiety, 
and  with  the  deepest  affliction.  Permit  me,  Sire,  to  assure  your  Majesty, 
that  your  Majesty  has  not  in  all  your  Dominions  any  subjects  more  faithful, 
more  dutiful,  or  more  affectionate  to  your  Majesty's  Person  and  Family, 
or  more  ready  to  sacrifice  their  lives  and  fortunes  in  the  maintenance  of 
the  true  honour  and  dignity  of  your  Crown. 

"  We  do  therefore,  with  the  greatest  humility  and  submission,  most 
earnestly  supplicate  your  Majesty,  that  you  will  not  dismiss  us  from 
your  presence,  without  expressing  a  more  favourable  opinion  *of  your 
faithful  Citizens,  and  without  some  comfort,  without  some  prospect  at 
least  of  redress. 

"  Permit  me.  Sire,  farther  to  observe,  that  whosoever  has  already  dared, 
or  shall  hereafter  endeavour,  by  false  insinuations  and  suggestions,  to 
alienate  your  Majesty's  affections  from  your  loyal  Subjects  in  general, 
and  from  the  City  of  London  in  particular,  and  to  withdraw  your  confi- 
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dence  in  and  regard  for  your  People,  is  an  enemy  to  your  Majesty's 
Person  and  Family,  a  violator  of  the  public  peace,  and  a  betrayer  of  our 
happy  Constitution,  as  it  was  established  at  the  glorious  revolution." 


42.    William  Pitt,  Earl  op  CKATKAXH. 

Marble  Monument  hy  John  Bacon,  R.A. 
A  commission  from  the  Corporation.     1782. 
GREAT  HALL. 

This  great  statesman  and  orator,  known  as  "the  Great  Commoner,"  was 
born  November  15th,  1708 ;  educated  at  Eton  and  Oxford ;  and  was 
afterwards  a  cornet  of  horse.  He  came  young  into  Parliament,  in  1735, 
representing  successively  Old  Sarum,  Seaford,  Aldborough  and  Bath. 
He  enlisted  early  in  the  ranks  of  the  opposition  against  Walpole.  In 
1746  he  was  appointed  Vice-Treasurer  for  Ireland,  and,  soon  after, 
Paymaster  of  the  Army.  He  was  Secretary  of  State  in  1755  and 
Prime  Minister  from  1757  to  1761.  In  1766  he  returned  to  office, 
having  received  the  Royal  Commission  to  form  a  Ministry.  He  chose 
for  himself  the  office  of  Privy  Seal,  with  a  seat  in  the  House  of 
Lords  as  Viscount  Pitt  and  Earl  of  Chatham.  Ill-health  compelled 
him  to  retire  in  1768,  but  he  still  took  an  active  part  in  public 
affairs,  strongly  opposing  the  Government  with  all  his  powers  of  eloquence 
in  its  harsh  policy  towards  the  American  Colonies.  It  was  on  one  of 
these  occasions,  on  April  7th,  1778,  whilst  addressing  the  House,  that 
he  was  seized  with  a  fit,  falling  into  the  arms  of  those  who  were  near 
him.  He  died  on  the  11th  of  the  following  month,  and  was  buried  in 
Westminster  Abbey.  At  a  full  Court  of  Common  Council,  held  20th 
May,  1778,  it  was  resolved  that  a  petition  be  presented  to  the  House  of 
Commons,  praying  that  the  remains  of  the  late  Earl  be  deposited  in 
St.  Paul's  Cathedral,  which  request  not  being  complied  with,  the  City 
came  to  the  Resolution  "  to  testify  their  regard  to  the  memory  of  their 
once  favourite  minister  by  placing  a  noble  piece  of  sculpture,  with  an 
inscription,  in  the  Guildhall." 

The  Earl  is  habited  as  a  Roman  Senator.  His  left  hand  directs  the 
helm  of  government;  whilst  his  right  embraces  Commerce,  who,  charged 
with  her  proper  attributes,  is  smiling  on  her  kind  protector,  through  whose 
zeal,  assisted  by  the  four  Quarters  of  the  World,  she  is  pouring  plenty 
into  the  lap  of  Great  Britain.     The   City   in   her   mural  crown,    with  a 
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look  of  gratitude,  is  addressing  her  noble  friend,  pointing  the  while  at 
Commerce.  At  her  feet  are  placed  the  emblems  of  Industry,  and  on  her 
right  hand  those  of  Justice  and  Power. 

The  following  tribute,  written  by  Edmund  Burke,  is  inscribed  on  the 
Moniunent : — 

"In  grateful  acknowledgment  to  the  Supreme  Disposer  of  Events;  who 
intending  to  advance  this  Nation,  for  such  time  as  to  His  Wisdom 
seem'd  good,  to  an  high  pitch  of  prosperity  and  glory;  by  unanimity  at 
home ;  by  confidence  and  reputation  abroad ;  by  alliances  wisely  chosen 
and  faithfully  observed ;  by  colonies  united  and  protected ;  by  decisive 
victories  by  sea  and  land ;  by  conquests  made  by  arms  and  generosity  in 
every  part  of  the  globe ;  by  commerce,  for  the  first  time  united  with,  and 
made  to  flourish  by  war;  was  pleased  to  raise  up  as  a  principal  instrument 
in  this  memorable  work  William  Pitt. 

"  The  Mayor,  Aldermen,  and  Common  Council,  mindful  of  the  benefits 
which  the  City  of  London  received  in  her  ample  share  in  the  general  pros- 
perity, have  erected  to  the  memory  of  this  eminent  Statesman  and  powerful 
Orator,  this  Monument  in  her  Guildhall ;  that  her  Citizens  may  never  meet 
for  the  transaction  of  their  affairs  without  being  reminded  that  the  means 
by  which  Providence  raises  a  nation  to  greatness  are  the  virtues  infused 
into  great  men ;  and  that  to  withhold  from  those  virtues,  either  of  the 
living  or  the  dead,  the  tribute  of  esteem  and  veneration,  is  to  deny  to 
themselves  the  means  of  happiness  and  honour. 

"  This  distinguished  person,  for  the  services  rendered  to  King  George  II 
and  to  King  George  III,  was  created  Earl  of  Chatham. 

*'  His  memory  was  honored  by  the  British  Nation  with  a  public  Funeral 
and  a  Monument  amongst  her  illustrious  men  in  Westminster  Abbey." 


43.     DSFSAT  of  the  Floating  Batteries  at  GIBRAIiTAR,  13th 
September,  1782. 

Oil  Painting  by  J.  S.  Copley,  E.A. 

Canvas,  214  ins.  by  297  ins. 

A  commission  from  the  Corporation,     1790. 

Engraved  by  William  Sharp. 

ART  GALLERY.* 

The  incident  represented  is  the  repulse  and   defeat  of  the   Spaniards' 
floating  batteries,  viewed  from  the  ramparts,  by  the  victorious  garrison. 
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General  Lord  Heathfield  (Governor  of  Gibraltar),  on  horseback,  is  in 
conversation  with  Generals  Sir  Robert  Boyd  (Lieutenant-Governor),  De  la 
Motte  (who  commanded  the  Hanoverian  Brigade),  and  Sir  William  Green, 
Bart.  (Chief  Engineer).  He  is  pointing  to  Sir  Robert  Curtis  and  a 
detachment  of  British  seamen,  who,  at  the  risk  of  their  lives,  are  rescuing 
their  enemies  from  the  burning  vessels.  Several  of  the  seamen  are  seen  at 
the  stern  of  one  of  the  ships  striking  the  Spanish  ensign.  In  the  centre, 
the  enemy  is  represented  in  extreme  distress,  endeavouring  to  escape 
from  a  floating  battery  enveloped  in  flames.  At  a  distance  may  be  seen 
the  camp  of  the  allied  Armies  of  France  and  Spain,  and  the  headquarters 
of  the  Duke  de  Crillon. 

Other  British  and  Hanoverian  personages  whose  portraits  are  in  the 
picture  are  Major-General  Picton,  Colonel  Dachenhausen  (Reden's  Hano- 
verian Regiment),  Colonel  Hugo  (Sydow's  Regiment,  late  Hardenburg's), 
Colonel  Schleppegrell  (De  la  Motte's  Brigade),  Colonel  Lewis  (Commander 
of  Artillery),  Colonel  Trigg  (12th  Regiment),  Lieutenant- Colonel  Vaughan 
(39th  Regiment),  Colonel  Craig  (56th  Regiment),  Major  Brown  (58th  Regi- 
ment), the  Hon.  Lieutenant- Colonel  Lindsay  (late  2nd  Battalion,  73rd 
Regiment),  Lieutenant- Colonel  Hardy  (Quartermaster-General),  Major 
Vallotton  (the  Governor's  First  Aide-de-Camp),  Lieutenant  HoUoway 
(Chief  Engineer's  Aide-de-Camp),  Major  Perryn  (12th  Regiment),  and 
Captain  Drink  water  (late  72nd  Regiment),  author  of  the  "  History  of 
the  Siege  of  Gibraltar." 

Copley  was  sent  to  Hanover  to  take  the  portraits  of  four  of  the  generals 
of  that  country,  who,  with  the  English,  had  won  their  fame  on  the  famous 
rock.  An  autograph  letter  from  King  George  III,  claiming  for  the  artist 
every  aid,  procured  for  him  not  only  every  facility  for  the  execution  of 
his  commission,  but  rare  opportunities  for  pleasure  in  the  land  dear  to 
the  student  of  German  Art.t 

Before  the  picture  was  delivered  to  the  Corporation,  it  was  exhibited 
in  the  Green  Park,  near  St.  James's  Palace.  The  ticket  of  admission  was 
designed  by  Bartolozzi. 

By  permission  of  the  Corporation,  a  copy,  15  ft.  by  18  ft.,  was  made  of 
the  picture  by  Mr.  G.  H.  Sephton,  in  1906,  at  the  special  request  of  H.M. 
the  Emperor  of  Germany,  and  hangs  now  in  the  Provincial  Museum  at 
Hanover. 


*N0TE. — The  picture  formerly  hung  on  the  East  wall  of  the  old  Council  Chamber  (demolished 
1908).  Removed  thence  in  1886  to  the  Art  Gallery.  The  sketch  or  study  for  the 
picture,  originally  in  the  possession  of  Lord  Lyndhurst,  is  now  in  the  National 
Gallery. 

.t  "  John  Singleton  Copley  "—by  his  granddaughter.    Scribner.    March,  1881. 
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**.  aSCBPTZON  OF  King  George  III  at  Temple  Bar,  by  the  Lord 
Mayor  (William  Gill)  on  the  occasion  of  the  King's  State  visit  to  St. 
Paul's  Cathedral,  23rd  April,  1789,  to  return  thanks  for  his  recovery 
from  the  state  of  insanity  with  which  he  had  been  afflicted  in  the 
preceding  October. 

Oil  Painting  by  Unlph  Dodd. 

Canvas  Screen  of  six  leaves,  each  104  ins.  by  27  ins. 

1790. 

COUNCIL  CHAMBER  LOBBY. 

Formerly  at  the  Mansion  House,  whence  it  was  removed  to  the  Guildhall 
in  1895. 

The  Lord  Mayor  and  Sheriffs  (Sir  William  Curtis  and  Sir  Benjamin 
Hammett),  with  Deputies  Leeky  and  Birch,  and  Commoners  Wadd  and 
Dixon  arrived  at  Temple  Bar  soon  after  nine,  and  were  accommodated 
at  the  banking  bouse  of  Mr.  Child,  until  notice  of  the  King's  approach, 
when  they  all  mounted  their  white  palfreys,  which  were  richly  caparisoned. 
As  the  King's  carriage  drew  up  the  Lord  Mayor  dismounted  and  sur- 
rendered the  City  Sword  to  his  Majesty,  who,  having  returned  it,  the 
Lord  Mayor,  remounted  and  bareheaded,  carried  it  before  the  King  to 
St.  Paul's  Cathedral.     The  Sheriffs  and  others  also  rode  bareheaded. 


«5.    Thomas  TOMKZNS. 

Oil  Painting  by  Sir  Joshua  Beynolds,  P. P. A. 

Canvas,  29  ins.  by  24  ins. 

Presented  by  Thomas  Tomkins,  Esq.,  to  the  Chamberlain's  OflSce, 
whence  it  was  removed  to  the  Art  Gallery.     1790. 

Engraved  by  Charles  Turner,  1805. 

ART   GALLERY. 

Tomkins  was  a  famous  Caligrapher,  renowned  for  magnificent  penman- 
ship, and  was  largely  employed  by  the  Corporation  to  inscribe  the  addresses 
presented  to  Royal  and  other  distinguished  persons.  The  "  Artist's 
Ledger"  records  the  payment  for  this  picture  thus: — "February  1790, 
Mr.  Tomkins,  writing  master,  dfi50."  The  distinction  is  claimed  for  this 
portrait  as  being  Reynolds'  last  picture.  Exhibited  at  the  British 
Institution  in  1813  and  1823,  and  at  the  Grosvenor  Gallery,  1883. 
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46.  Entrance  to  the  FXiBBT  RZVBR,  showing  the  residence  of 
Dr.  Sacheverell,  the  turbulent  divine  of  the  ^English  Church  in  the 
Eighteenth  Century. 

Oil  Painting  by  Samuel  Scott. 

Canvas,   23  ins.   by  44  ins. 

1793. 

ART  GALLERY. 


47.     OZiD    XiONDON    BRZDGZS,    with   houses    and  waterworks 
upon  it,  and  Dyers  at  work  opposite  Dyers'  Wharf. 

Oil  Painting  by  Samuel  Scott. 

Canvas,  22  ins.  by  48  ins. 

1793. 

ART   GALLERY. 


48.    The  Death  of  WAT  TYZiSR. 

Oil  Painting  by  James  Northcote^  R.A. 
Canvas,  108  ins.  by  147  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  Anker   Smith. 
ART   GALLERY. 

King  Richard  II,  passing  along  Smithfield  on  the  morning  of  the  15th 
June,  1347,  very  slenderly  guarded,  accidentally  encountered  a  body  of 
rioters,  with  Wat  Tyler  at  its  head.  Hot  words  passed  between  the 
King's  guards  and  the  peasant  leader,  who  advanced  to  confer  with  the 
King,  and  a  threat  from  Wat  Tyler  brought  on  a  brief  struggle,  in  which 
the  Mayor  of  London,  William  Walworth,  struck  him  with  his  dagger  to 
the  ground.  "Kill,  kill,"  shouted  the  crowd.  "They  have  slain  our 
Captain,"  but  Richard  faced  the  Kentishmen  with  the  same  cool  courage 
with  which  he  faced  the  men  of  Essex.     "What  need  ye,  my  masters,"^ 
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crkd  the  boy  King,  as  he  rode  boldly  up  to  the  front  of  the  bowmen, 
*'I  am  your  Captain  and  your  King;  follow  me."  The  hopes  of  the 
peasants  centred  in  the  young  Sovereign;  one  aim  of  their  rising  had  been 
to  free  him  from  the  evil  counsellors  who,  it  was  believed,  abused  his 
youth ;  and  at  his  word  they  followed  him  with  a  touching  loyalty  and 
trust  till  he  entered  the  Tower. 

Exhibited    at    the  Royal    Academy,    1787,    and    at    the    International 
Exhibition,   London,    1862. 


•49.    The  Murder  of  RZZZZO. 

Oil  Painting  by  John  Opie,  R.A. 
Canvas,  107  ins.  by  144  ins. 
Presented  by  Alderman  John  Boy  dell.     1793. 
Engraved  by  Isaac  Taylor,  Junr. 
ART   GALLERY. 

David  Rizzio,  a  Piedmontese,  son  of  a  teacher  of  music,  and  himself 
SL  musician,  attained  an  extraordinary  degree  of  confidence  and  favour 
with  Mary,  Queen  of  Scots.  By  connecting  his  interests  with  the  Roman 
Catholics  he  became  the  enemy  of  the  banished  lords,  and  a  conspiracy 
Avas  formed  against  him.  Mary  had  retired  to  a  small  cabinet  or  boudoir, 
■where,  after  the  labours  of  the  day,  she  gave  her  little  supper  parties, 
and  at  her  table  was  the  Countess  of  Argyle  (her  natural  sister),  with 
Rizzio  and  others  of  her  servants.  Lord  Darnley  entered  her  apartment 
by  a  private  staircase,  and  seated  himself  beside  her.  Ruthven,  George 
Douglas  Ker,  of  Falconside,  and  one  other  appeared  after  him.  At  the 
same  time  the  door  leading  into  the  bedroom  was  burst  open,  and  Morton's 
followers  poured  in.  Rizzio,  aware  of  his  danger,  ran  towards  Mary 
and  cowered  trembling  behind  her,  clinging  to  her  dress.  Regardless  of 
her  efforts  to  defend  him,  the  assassins  rushed  upon  him,  overturning 
everything  in  their  way.  Douglas,  seizing  Darnley's  dagger,  drove  it 
into  the  body  of  Rizzio,  who  was  then  borne  alive  as  far  as  the  stairhead, 
v^^hen  he  was  stabbed  through  and  through,  and  then  dragged  head 
foremost  down  the  staircase,  at  the  foot  of  which  he  lay  with  sixty  w^ounds 
in  him. 

Exhibited  at  the  Royal  Academy  in  1787,  and  at  the  International 
Exhibition,  1862. 
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50.     The   Murder   of    KING-    JAXUSS   of    Scotland    by    assassins 
suborned  by  his  uncle  the  Earl  of  Athol,  19th  February,  1437. 

Oil  Painting  by  John  Opie,  R.A. 
Canvas,  68  ins.  by  82  ins. 

Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  Thomas  Ryder. 
ART   GALLERY. 

The  King  had  not  even  reserved  a  bodyguard  for  his  person,  and  was 
living  as  if  in  perfect  security  in  the  monastery  at  Perth,  when  one  of 
his  cupbearers,  Walter  Straton,  went  to  bring  him  some  wine,  but  per- 
ceiving armed  men  in  the  passage,  planted  there  by  Robert  Stuart,  he 
gave  the  alarm,  but  not  in  time  to  save  the  King.  Three  hundred  men 
had  surrounded  the  monastery,  the  doors  of  which  had  been  left  unbarred 
by  treachery.  Straton  was  immediately  killed,  but  Catherine  Douglas, 
one  of  the  Queen's  Maids  of  Honour,  ran  to  bolt  the  outer  door,  and, 
finding  the  bolt  gone,  heroically  thrust  her  arm  into  the  staple,  when  the 
bone  was  instantly  shattered,  and  the  conspirators  burst  into  the  room. 
The  King  and  Queen  were  at  supper.  James  made  all  the  defence  he 
could  against  the  assassins,  and  the  Queen  received  two  wounds  in 
interposing  herself  between  their  daggers  and  his  body,  but  he  was  at 
last  borne  to  the  ground,  and  expired  under  twenty-eight  wounds.  He 
was  forty-three  years  of  age. 


51.    APOZiZiO  washing  his  locks  at  the  Castalian  fountain. 
Oil  Painting  by  Gavin  Hamilton. 
Canvas,  115  ins.  by  87  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
NO.   3   COMMITTEE  ROOM. 

Apollo,  son  of  Zeus  (Jupiter)  and  Leto  (Latona),  the  god  of  song  and 
music.  He  is  represented  in  the  Iliad  delighting  the  immortal  gods  with 
his  phorminx.  The  Homeric  bards  derived  their  art  of  song  either  from 
Apollo  or  the  Muses,  hence  he  is  placed  in  close  connection  with  the 
Muses,  and  is  called  Musagetes,  as  leader  of  the  choir  of  the  Muses. 
Later,   tradition  ascribed  to  Apollo   the  invention  of  the   flute   and  lyre. 
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while    it    is  more    commonly    related    that    he    received    the    lyre    from 
Hermes  (Mercury). 

Exhibited  at  the  International  Exhibition,   1862. 


52.     CONJUG-AZi  AFFSCTZOM,  or  Industry  and  Prudence. 
Oil  Painting  by  Robert  Smirke,  R.A. 
Canvas,  84  ins.  by  106  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  Robert  Thew. 

NO.    4    COMMITTEE   ROOM. 

Representing  the  family  of  a  London  merchant,  whose  personal  exertions 
have  raised  him  in  the  prime  of  life  to  Aldermanic  importance  in  the 
Councils  of  his  fellow  Citizens. 


53.    MZNSRVA. 

Oil  Painting  by  Richard  Westall,  R.A. 
Canvas,  120  ins.  by  84  ins. 
Presented  by  Alderman  John  Boydell.     1793. 

GUILDHALL   LIBRARY. 


54.     The     ZiORD     MAVOR    proceeding  to   Westminster    on    Lord 
Mayor's  Day,  9th  November,  1789. 

Oil  Painting  by  Richard  Paton,  the  figures  by  Francis  Wheatley,  R.A. 

Canvas,  61  ins.  by  85  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART   GALLERY. 

The  procession  proceeded  from  Guildhall  to  the  City  barge  at  Black- 
friars,  and  then  by  water  to  Westminster,  where  they  were  received  by 
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the  High  Constable  of  Westminster,  and  where  the  Sheriffs,  Aldermen, 
Recorder,  and  late  Lord  Mayor  formed  themselves  on  the  platform  into 
two  lines,  through  which  the  Lord  Mayor  passed  from  the  barge  to  the 
Court  of  Exchequer  in  Westminster  Hall,  where  he  was  sworn  in,  returning 
in  the  same  manner  to  Blackfriars,  after  the  ceremony.  The  Livery  Com- 
panies of  the  Sheriffs  had  their  own  barges.  The  practice  was  discontinued 
in  1857,  on  the  accession  to  the  Mayoralty  of  Sir  Robert  Walter  Carden. 


55.    The    Ceremony     op     Administering    the    IWIAVORAIiTV 

OATXZ  to  Alderman  Nathaniel  Newnham,  in  the  Guildhall,  1782. 

Oil  Painting  by   William  Miller. 
Canvas,  61  ins.   by  85  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  Benjamin   Smith. 
ART   GALLERY. 

Nathaniel  Newnham  was  elected  Alderman  of  the  Ward  of  Vintry,  1774, 
and  Sheriff  of  London  and  Middlesex  in  the  following  year.  He  repre- 
sented the  City  of  London  in  Parliament  from  1780  to  1784,  and  served 
the  ofl&ce  of  Lord  Mayor  in  1782. 

This  ceremony,  with  very  little  alteration,  is  performed  at  the  present 
time,  upon  the  annual  occasion  of  the  election  of  Lord  Mayor. 

A  key  to  the  portraits  in  this  picture  is  appended  to  this  catalogue. 
(See  Nos.   2856  and  308.) 


56.    A.  XiXONZSSS  AND  CUBS. 

Oil  Painting  by  James  Northcote,  R.A. 

Canvas,  67  ins.  by  54  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

Engraved  by  Richard  Earlom. 

members'  reading  ROOM. 

The  cubs  were  born  in  the  Tower  of  London  in  the  year  1792. 
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57.     A  TZGZSR. 

Oil  Painting  by  James  Northcote,  R.A. 
Canvas,  61  ins.  by  67  ins. 

Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  John  Murphy. 
members'  reading  room. 


58.    John  Jkbvis,  Earl  ST.  VINCENT,  K.C.B. 

Oil  Painting  by  Sir   William  Beechey,  R.A. 
Canvas,  56  ins.  by  47  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
ART   GALLERY. 

A  gallant  and  distinguished  naval  Commander ;  born,  1734.  He  went,  at 
the  age  of  fourteen,  as  Midshipman  on  board  the  "Gloucester,"  fifty  guns. 
He  commanded  the  "Foudroyant"  against  the  French  Fleet  in  1778,  and 
also  a  squadron  which  reduced  Martinique,  Guadaloupe  and  St.  Lucie,  for 
which  services  he  received  the  thanks  of  Parliament  and  the  Freedom  of 
the  City  in  a  gold  box,  together  with  a  sword  of  honour.  In  1797  he 
defeated  a  Spanish  fleet  of  twenty-seven  ships  of  the  line  off  Cape  St. 
Vincent.  On  this  occasion  he  was  raised  to  the  peerage,  with  a  pension 
of  J3,000  a  year  and  a  gold  medal  from  the  King ;  subsequently  for  five 
years  he  occupied  the  post  of  First  Lord  of  the  Admiralty.  He  died 
in  1823. 


59.    Charles,  Marquis  CORNWAZ.I.ZS,  K.G. 

Oil  Painting  by  John  Singleton  Co'pley,  R.A. 

Canvas,  57  ins.  by  45  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART   GALLERY. 

Born,  1738;  son  of  the  first  Earl  Cornwallis;  entered  the  Army  as  soon 
as  he  had  completed  his  University  career  at  Cambridge.  He  took  a 
conspicuous  part  in  the  American  War,  and  distinguished  himself  at  the 
Battle  of  Brandzwine  and  the  Siege  of  Charleston.  In  1786,  and  again 
in  1805,  he  was  appointed  Governor-General  of   India.     In  1798   he  was 


THE  CORPORATION  OF  LONDON.  51 

made  Lord  Lieutenant  of  Ireland.  He  was  presented  with  the  Freedom 
of  the  City  in  a  gold  box  on  the  4th  October,  1792.  He  died  at  Glazepore, 
5th  October,   1805. 

A  copy  of  this  portrait,  made  in  1890,   by  Lancelot  Speed,   is  now  at 
Clare  College,  Cambridge. 


60.    Adam,  Viscount  DUNCAN  of  Camperdown. 

Oil  Painting  by  John  Hoppner,  R.A. 

Canvas,  57  ins.  by  45  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART    GALLERY. 

A  naval  officer  of  distinguished  skill  and  courage;  he  was  born  at 
Dundee  in  1731 ;  obtained  a  lieutenancy  at  the  age  of  twenty-four,  and 
four  years  later  was  made  Commander.  He  shared  in  Eodney's  victory 
over  the  Spaniards  in  1779,  and,  by  regular  gradation,  became,  in  1794, 
Vice-Admiral  of  the  White  Squadron.  The  following  year  he  was 
appointed  Commander  of  the  North  Sea  Fleet,  and,  after  a  harassing 
service  of  two  years,  watching  the  Dutch  in  the  harbour  of  the  Texal,  he 
was  compelled  to  leave  his  station  by  the  mutinous  disposition  of  his  men. 
The  Dutch  fleet  immediately  put  to  sea;  which  was  no  sooner  made 
known  to  Duncan's  men  than  they  returned  to  their  duty,  and  he  sailed 
in  pursuit  of  the  enemy.  He  came  up  with  them  between  Camperdown 
and  Egmount,  and  defeated  them,  capturing  their  Commander  (Admiral 
de  Winter)  and  eight  of  his  ships.  He  was  rewarded  with  the  title  of 
Viscount  and  a  pension  of  .£2,000  a  year,  and  the  Freedom  of  the  City 
and  a  Sword  of  Honour  were  presented  to  him,  19th  October,  1797.  He 
died  4th  August,  1804. 


61.    Samuel,  Viscount  HOOD. 

Oil  Painting  by  Lemuel  Francis  Abbot. 

Canvas,  56  ins.  by  46  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART   GALLERY. 

A   celebrated  English   Admiral.     Born,    1724.      At   the    age   of    sixteen 
he  entered  the  Navy  as  a  Midshipman ;  six  years  later  he  was  appointed 
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to  a  lieutenancy,  and  at  the  ago  of  thirty  was  made  Commander.  He 
defended  the  Isle  of  St.  Christopher  against  Count  de  Grasse,  and  took 
part  in  the  famous  defeat  of  that  officer  by  Admiral  Rodney  in  1782.  His 
services  were  then  rewarded  with  an  Irish  peerage,  and  the  Freedom  of 
the  City  of  London  was  presented  to  him  in  a  gold  box.  He  further  dis- 
tinguished himself  in  1793,  when  he  commanded  against  the  French  at 
the  taking  of  Toulon,  and  afterwards  of  Corsica,  in  reward  for  which 
he  was  created  an  English  peer,  with  the  title  of  Viscount  Hood,  of 
Whitley,  County  Warwick.     He  died  in  1816  at  the  age  of  ninety-two. 


62.    Horatio,  Viscount  NEZiSON. 

Oil  Painting  by  Sir  William  Beechey,  R.A. 

Canvas,  55  ins.  by  46  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART  GALLERY. 

Horatio  Nelson,  the  illustrious  Naval  Commander,  .was  born  in  Burnham 
Thorpe,  Norfolk,  1758.  At  the  age  of  twelve  he  entered  the  Royal  Navy 
as  a  Midshipman,  and  while  in  his  fifteenth  year  accompanied  an  Expedi- 
tion towards  the  North  Pole.  He  was  Lieutenant  at  the  age  of  nineteen, 
and  Post-Captain  at  twenty-one,  when  he  took  command  of  the  "  Hinchin- 
broke,"  at  the  time  the  settlements  in  the  West  Indies  were  threatened 
by  the  French.  He  took  part  in  the  attack  of  Fort  Juan,  in  the  Gulf  of 
Mexico,  and  otherwise  distinguished  himself  until  the  beginning  of  the 
war  with  the  French  Republic,  when  he  became  Commander  of  the 
"Agamemnon"  of  sixty-four  guns.  While  on  board  the  "Minerva" 
frigate  he  was  pursued  by  the  Spanish  fleet,  and,  escaping,  conveyed  to 
Earl  St.  Vincent  the  intelligence  which  led  to  the  victory  off  Cape  St. 
Vincent  in  1797.  On  that  occasion  he  attacked  the  "  Santissima 
Trinidada,"  of  136  guns,  and,  passing  to  the  "San  Nicholas,"  of  80 
guns,  and  the  "  San  Josef,"  of  112  guns,  he  obliged  both  those  ships  to 
strike  their  flags.  He  was  then  made  Rear-Admiral  of  the  Blue,  He  was 
severely  wounded  in  an  unsuccessful  attack  on  Santa  Cruz,  which  resulted 
in  the  amputation  of  his  right  arm.  A  pension  was  granted  him  of  ^81,000, 
and  he  was  presented  with  the  Freedom  of  the  City  in  a  gold  box.  He 
was  then  in  his  fortieth  year  and  had  been  in  more  than  one  hundred 
engagements.  A  few  months  later,  on  board  the  "  Vanguard,"  he  defeated 
the  French  fleet,  in  the  Bay  of  Aboukir  (the  Battle  of  the  Nile),  destroying 
or  capturing  all  but  two  of  the  enemy's  ships.  For  this  he  was  made 
Baron  Nelson  of  the  Nile,  with  a  pension  of  .£2,000  a  year,  and  received 
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a  Sword  of  Honour  from  the  Corporation  of  London.  Three  years  later 
he  was  employed  in  the  expedition  to  Copenhagen,  where  he  destroyed 
the  Danish  ships  and  batteries.  On  his  return  he  was  created  a  Viscount, 
and  his  honours  were  made  hereditary  in  his  family,  even  in  the  female 
line.  For  nearly  two  years  afterwards  he  was  engaged  in  the  blockade  of 
Toulon,  where,  in  spite  of  his  vigilance,  the  French  fleet  got  out  of  port 
on  the  30th  March^  1805,  and  sailed  to  the  West  Indies.  Nelson  pursued 
them,  and  they  returned  to  Europe  and  took  shelter  at  Cadiz,  from  which 
port  they  ventured  on  the  19th  of  October,  1805,  and,  two  days  later, 
encountered  the  English  squadron  and  were  completely  defeated  off 
Cape  Trafalgar.  In  the  engagement  Nelson  was  mortally  wounded  in 
the  back  by  a  musket  ball  and  shortly  afterwards  expired.  His  remains 
were  brought  to  England,  and,  after  lying  in  state  at  Greenwich,  were 
publicly  interred  in  St.   Paul's  Cathedral,  on  the  9th  January,  1806. 

Lord  Nelson  presented  to  the  Corporation  the  sword  of  Mons.  Blanquet, 

Commander    of    the    French    fleet    at    the    Battle    of    the    Nile.      It    was 

accompanied  by  the  following  letter,  which,  with  the  sword,  is  deposited 

in  the  Guildhall  Library  : — 

"  Vanguard,"  Mouth  of  the  Nile, 

"My  Lord,—  "August  8th,    1798. 

"  Having  the  honour  of  being  a  Freeman  of  the  City  of  London,  I 

take  the  liberty  of  sending  to  your  Lordship  the  sword  of  the  commanding 

French  Admiral  (Mons.   Blanquet),  who  survived  after  the  battle  of  the 

1st,  off  the  Nile,  and  request  that  the  City  of  London  will  honour  me  by 

the  acceptance  of  it  as  a  remembrance  that  Britannia  still  Rules  the  Waves, 

which  that  she  may  for  ever  do,  is  the  fervent  prayer  of 

"Your  Lordship's  most  obedient  Servant, 

"  Horatio  Nelson. 
"Right  Honble.  Lord  Mayor  of  London." 

(See  Nos.   81,  84  and   171.) 


63.    Geobge  Eliott,  Babon  KBATKFZEZiD,  K.B. 

Oil  Painting  after  Sir  Joshua  Reynolds,  P.R.A. 
Canvas,  56  ins.  by  44  ins. 

Presented  by  Alderman  John  Boydell.     1793. 
Engraved  by  Richard  Earlom. 

ART    GALLERY. 

Was  the  youngest  son  of  Sir  George  Eliott,  and  was  born  1718.     He  was 
close    upon    seventy   when   this   portrait   was    painted.      He   had    held  a 
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Colonel's  commission  at  Dettingen.  Eliott's  Light  Horse — the  most 
distinguished  corps  of  English  cavalry  in  the  Seven  Years'  War — was  of 
his  raising  and  disciplining.  But  it  was  to  his  services  as  Governor  of 
Gibraltar  during  a  defence  against  a  four  years'  siege,  crowned  by  that 
great  achievement,  the  burning  of  the  floating  batteries  on  the  13th 
September,  1782,  that  he  owed  his  popularity.  He  was  raised  to  the 
peerage,  1787,  and  died  at  Kalkofen,  his  seat,  near  Aix-la-Chapelle,  6th 
July,  1790.  Northcote  describes  him  as  enlivening  his  sittings  to  Sir 
Joshua  with  various  narratives  and  droll  anecdotes  of  the  Great 
Frederick  and  others. 

The  original  of  this  picture,  exhibited  at  the  Royal  Academy  in  1788, 
was  painted  for  Mr.  Alderman  Boy  dell,  and  is  now  in  the  National 
Gallery. 


64.    Geobge  Bbydges,  Lord  RODNEV. 

Oil  Painting  after  Anthony  Monnoyer. 

Canvas,  57  ins.  by  45  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART   GALLERY. 

A  gallant  and  successful  naval  commander.  Born  1717,  and  educated  at 
Harrow.  He  entered  the  Navy  at  the  age  of  twelve  under  the  last  "  King's 
letter  of  service  "  ever  granted.  He  was  Governor  of  Newfoundland  from 
1749  to  1752.  He  commanded  at  the  bombardment  of  Havre  de  Grace 
and  at  the  defeat  of  Mangova's  fleet  off  Cape  St.  Vincent,  but  his  greatest 
achievement  was  on  the  12th  April,  1782,  over  the  French  fleet  under 
De  Grasse,  when  he  captured  five  and  sunk  one  of  his  largest  vessels.  A 
barony  and  a  pension  of  ^82,000  were  bestowed  on  him  by  his  country. 
The  Freedom  of  the  City  in  a  gold  box  was  presented  to  him  on  the  6th 
March,  1780.  On  his  decease  in  1792  a  national  monument  was  voted, 
and  has  since  been  erected  in  St.  Paul's  Cathedral.  He  is  said  to  have 
been  the  first  who  put  in  practice  the  system  of  naval  tactics,  adopted 
afterwards  by  Nelson,  of  breaking  through  the  centre  of  the  enemy's 
line. 
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65.    Richard,  Earl  KOWE,  K.G. 

Oil  Painting  by  G.  Kirtland,  after  James  Northcote,  R.A. 
Canvas,  56  ins.  by  47  ins. 
Presented  by  Alderman  John  Boydell.     1793. 

ART  GALLERY. 

A  celebrated  English  Admiral.  He  was  the  third  son  of  the  Viscount 
Howe;  born,  1725;  and  was  educated  at  Eton.  At  the  age  of  fourteen 
he  sailed  with  Anson  to  the  Pacific  as  a  Midshipman,  and  at  the  age  of 
twenty  obtained  the  Commandership  of  the  "Baltimore"  sloop  of  war, 
in  which  he  defeated  with  much  gallantry  two  French  ships  laden  with 
supplies  for  the  Pretender.  For  this  he  was  promoted  to  the  rank  of 
Post- Captain.  He  subsequently  distinguished  himself  on  many  occasions 
against  the  French.  In  1770  he  sailed  as  Commander-in-Chief  to  the 
Mediterranean  and  afterwards  to  America,  where  he  successfully  encoun- 
tered the  French  force  under  d'Estaing.  On  his  return  in  1782  he  was 
raised  to  the  Earldom.  On  the  breaking  out  of  the  French  revolutionary 
war  in  1793,  he  took  command  of  the  English  fleet,  and,  on  the  1st  June 
in  the  following  year,  obtained  a  complete  victory  over  the  French  fleet  off 
Brest.  The  thanks  of  both  Houses  of  Parliament  were  voted  to  the 
conquerors.  The  King  and  Queen  visited  the  fleet  at  Spithead  on  its 
return,  and  the  King  conferred  on  Earl  Howe  a  valuable  sword  with  a 
gold  chain  and  a  medal  struck  for  the  purpose.  The  Freedom  of  the 
City  was  also  presented  to  him  in  a  gold  box.  The  next  year  the  vacant 
Garter  was  conferred  upon  him.  His  last  public  act  was  successfully 
quelling  the  mutiny  in  1797  among  the  seamen  at  Portsmouth.  He  was 
known  by  sailors  as  "Black  Dick"  from  his  complexion.  He  died  1799. 
A  national  monument  is  erected  to  his  memory  in  St.  Paul's  Cathedral. 
The  original  picture  going  to  decay,  this  copy  was  made  by  order  of  the 
Corporation. 

(See  No.   243.) 


66.     Lord    RODMXSV    breaking    the    line    of    the  French  Fleet  off 
Dominica,  12th  April,  1782. 
Oil  Painting  by  Bobert  Docld,  after  the  small  picture  by  Richard  Paton. 
Canvas,  67  ins.  by  70  ins. 

Presented  by  Alderman  John  Boydell.     1793. 
ART  GALLERY. 
The  French   fleet   was   under  the  command   of  Admiral  the   Count   de 
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Grasse  and  its  defeat  saved  Jamaica,  and  ruiped  for  the  time  the  naval 
power  of  France  and  Spain. 

^7.    The  Victory  of  Lord    RODNZSIT   over  the  French  Fleet  off 
Dominica,  on  the  r2th  April,  1782. 

Oil  Painting  by  Bobtrt  Dodd,  after  the  small  picture  by  Richard  Paton. 

Canvas,  47  ins.  by  70  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART  GALLERY. 

68.    The  Defence  of  G-ZBRAZiTAR  against  the  combined  Fleets 
of  France  and  Spain,  afternoon  of  13th  September,  1782. 

Oil  Painting  by  Bichard  Paton, 
Canvas,  47  ins.  by  70  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
ART  GALLERY. 

The  Spaniards  had  long  been  anxious  to  regain  the  important  fortress. 
They  blockaded  it  for  two  years.  In  the  bay  they  had  forty-seven  ships 
of  the  line,  and  ten  battering  ships,  and  an  army  of  40,000  men  on  the 
mainland.  On  13th  September,  1782,  a  grand  attack  was  made  simul- 
taneously from  the  land  and  from  the  sea,  but  the  garrison  of  7,000  men 
under  CJeneral  Eliott  (afterwards  Lord  Heathfield)  carried  on  an  incessant 
fire  of  red-hot  balls  on  the  enemy's  ships  and  floating  batteries,  and  the 
assault  was  successfuUy  withstood.  The  arrival  of  Lord  Howe  a  few  days 
afterwards  with  thirty-four  ships  of  the  line  had  the  effect  of  raising 
the  blockade. 


69.    The  Defence  of  GZBRAZiTAR  on  the  night  of  September 
13th-14th,  1782. 

Oil  Painting  by  Richard  Paton. 
Canvas,  47  ins.  by  70  ins. 
Presented  by  Alderman  John  Boydell.     1793. 
ART  GALLERY. 

The  picture   shows   the   continuance   during   the   night   of   the   conflict 
narrated  in  Picture  No.  68,  with  the  Spanish  gunboats  in  a  blaze.     The 
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darkness  was  dispelled  by  the  flames  arising  from  the  burning  vessels, 
and  the  groans  and  cries  of  the  Spaniards  on  board  them  were  beyond 
description. 


70.    The  Defence  of  G-XBRAXiTAR  on  14th  September,  1782. 

Oil  Painting  by  Richard  Paton. 

Canvas,  47  ins.  by  70  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART  GALLERY. 

The  English  are  shown  engaged  in  taking  up  the  Spanish  and  French 
sailors  in  distress. 


71.    The  Relief  of  CrXBRAIiTAR,  11th  October,  1782. 

Oil  Painting  hy  Richard  Paton. 

Canvas,  47  ins.  by  70  ins. 

Presented  by  Alderman  John  Boydell.     1793. 

ART  GALLERY. 

The  arrival  of  Lord  Howe  with  thirty-four  ships  of  the  line  found 
sixty-four  Spanish  ships  still  lying  before  the  fortress.  Some  of  these 
were  dispersed  by  a  storm  which  just  then  arose,  and  the  remainder 
declining  an  engagement,  reinforcements  were  thrown  into  the  town 
and  the  siege  raised. 


72,  73,  74,  75.  VTXSDOBI,  by  Pierre  Simon,  the  Younger; 
KAPPXNESS,  by  Thomas  Burke ;  XNNOCENCS  and 
PROVXDZSNCE,  by  Benjamin  Smith. 

Proof  Engravings  from  the  Frescoes  by  John  Francis  Rigaud,  R.A., 
which  formerly  adorned  the  Old  Council  Chamber,  but  which  were  allowed 
to  go  to  decay  and  were  painted  over  long  before  the  Chamber  itself  was 
demolished  for  the  Assessment  Oflfices. 

Presented  by  Alderman  John  Boydell.     1793. 
CITY  OF   LONDON  ASYLUM. 
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76.     THE    SKSPKZSRD^S    OFFERING. 

Proof  Engraving  by  George  Sigmund  F actus  and  John  Gotlieb  F actus, 
after  the  Painting  by  Sir  Joshua  Reynolds,  P.R.A.  ^ 

Presented  by  Alderman  John  Boydell.     1793. 
accountant's  office. 


77.    CONJUGAZi    AFFECTION. 

Proof  Engraving  by  Robert  Thew,  after  the  Picture  by  Sir  Joshua 
Reynolds,  P.R.A. ,  No.  6S. 

Presented  by  Alderman  John  Boydell.     1793. 
accountant's  office. 


7S.     TWO    BOYS  in  the  Clouds,  and  a  companion  subject. 
Paintings  in  Distemper  by  John  Francis  Rigaud,  R.A. 
Presented  by  Alderman  John  Boydell.     1793. 

These  formed  part  of  the  decoration  of  the  Old  Council  Chamber,  but 
went  to  decay  long  before  the  demolition  of  the  Chamber  in  1908. 


79.     The  Miseries  of  Civil  War.    BATTIiE  between  York  and  Lancaster 
at  Towton,  29th  March,  1461. 

Oil  Painting   by  Alderman  Josiah  Boydell. 

Canvas,  84  ins.  by  102  ins. 

Presented  by  Alderman  Josiah  Boydell.     1793. 

ART  GALLERY. 
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80.     THE    PAZNTBD    WINDOW   at  New  College,  Oxford. 

Coloured  Print  designed  by  Sir  Joshua  Reynolds  in  1777. 

Size,  84  ins.  by  60  ins. 

Acquired,  presumably    by    gift,    from   Richard    Clark,    Chamberlain    of 
London,  who  was  a  member  of  New  College,  Oxford.     1793. 

chamberlain's  OFFICE. 


81.  HoEATio,  Viscount  NSZiSON. 

Marble  Bust   by  the  Hon.   Anne  Seymour  Conway  Darner. 
Presented  by  the  Hon.  Mrs.  Damer.     1797. 
COUNCIL   CHAMBER  LOBBY. 

{Vide  Biographical  Note,  No.   62,   also  Nos.   84  and   171.) 

82.  JOHN    BOlTDEIiZi,  Lord  Mayor,  1790. 

Oil  Painting  by  Sir   William  Beechey,  R.A. 

Canvas,  116  ins.  by  93  ins. 

A  commission  from  the   Corporation  of  London.     1801. 

NO.   1   COMMITTEE  ROOM. 

John  Boydell  was  born  1719,  at  Dorrington,  in  Shropshire.  At  the  age 
of  twenty-one  he  walked  up  to  London  and  apprenticed  himself  to  Mr. 
Thoms,  and,  at  the  same  time,  entered  the  St.  Martin's  Lane  Academy  as 
a  student.  He  worked  steadily  for  six  years,  and  then,  purchasing  the 
remaining  year  of  his  apprenticeship,  he  became  his  own  master,  and 
was  admitted  a  member  of  the  Incorporated  Society  of  Artists.  He 
published  at  that  time  six  small  engravings  from  his  own  designs,  followed 
in  1759  by  a  volume  of  152  engravings  by  himself  of  views  in  England 
and  Wales.  The  profits  arising  from  this  work  enabled  him  to  employ 
some  of  the  most  eminent  engravers  of  the  time  and  to  commence  a  career 
which  lifted  the  art  of  the  engraver  to  a  high  position  in  this  country,  and, 
while  he  treated  the  profession  with  great  liberality,  he  gained  a  fortune 
for  himself.     He  employed  nearly  every  English  artist  of  note  to  paint 
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subjects  from  the  works  of  Shakespeare;  he  built  a  gallery  in  Pall  Mall 
to  exhibit  these  works,  and  then  employed  engravers  to  engrave  the 
whole  series.  Elected  Alderman  of  the  Ward  of  Cheap,  1782;  served  the 
oflSce  of  Sheriff  in  1785 ;  and  Lord  Mayor  in  1790,  and  died  in  his  house 
in  Cheapside,  12th  December,  1804.  He  was  buried  in  the  Church  of  St. 
Olave,  Old  Jewry,  which  is  now  demolished,  and  the  remains  of  those 
interred  therein  re-interred  in  Ilford  Cemetery. 


83.     DANZEXi    PZNDBR,  Deputy. 

Oil  Painting  by  John  Opie,  11. A. 

Canvas,  56  ins.  by  44  ins. 

Subscribed  for  and  presented  by  several  of  his  colleagues  of  the  Cor- 
poration.    1807. 

members'  reading  room. 

He  was  a  representative  of  the  South  Side  of  the  Ward  of  Farringdon 
Within  for  fifty-five  years,  viz.,  from  1765  to  1820. 


84.    Monument  to  Horatio,  Viscount  NZSIiSON. 
Marble,  by  James  Smith. 

A  commission  from  the  Corporation.     1807. 

GREAT  HALL. 

The  Pyramid  in  the  background  is  supposed  to  be  the  tomb  of  the 
immortal  Nelson,  decorated  with  Naval  trophies,  the  fruits  of  his  victories ; 
the  female  figure  in  the  centre  (personating  the  City  of  London),  in 
grateful  remembrance  of  the  signal  services  he  rendered  to  this  country, 
perpetuates  the  memory  of  his  great  actions  to  posterity,  and  finishes 
with  admiration  the  record  of  his  last  glorious  achievement  off  Trafalgar 
Britannia,  supported  by  a  lion,  symbolical  of  unshaken  courage,  is  musing 
over  the  portrait  of  the  conqueror,  and  deploring  her  loss.  The  recumbent 
figure  in  the  foreground,  representing  Neptune,  roused  by  the  fame  of  his 
heroic  actions,  participates  in  Britannia's  sorrow  and  regret  for  her  hero's 
fate.  The  naval  action  in  front  of  the  pedestal  exhibits  the  situation  of 
the  fleet  towards  the  conclusion  of  Trafalgar,  when  the  hero  was  mortally 
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wounded  by  a  shot  from  the  main-top  of  the  French  vessel,  the 
" Kedoubtable,"  with  which  ship  the  "Victory"  was  closely  engaged. 
In  the  niches,  two  British  seamen,  with  implements  of  war  and  navigation, 
hear  with  deep  concern  the  fate  of  their  beloved  hero. 

The  monument  bears  the  following  inscription,  from  the  pen  of  the 
Right  Honourable  Richard  Brinsley   Sheridan  : — 

"  To  HORATIO,  VISCOUNT  and  BARON  NELSON, 

Vice-Admiral  of  the  White, 

AND  Knight  of  the  Most  Honourable 

Order  of  the  Bath. 

"A  Man  amongst  the  few,  who  appear  at  different  periods  to  have  been 
created  to  promote  the  grandeur,  and  add  to  the  security,  of  Nations  : — 
inciting  by  their  high  example  their  fellow-mortals,  through  all  succeeding 
times,  to  pursue  the  course  that  leads  to  the  exaltation  of  our  imperfect 
nature. 

"Providence,  that  implanted  in  Nelson's  breast  an  ardent  passion  for 
deserved  renown,  as  bounteously  endowed  him  with  the  transcendent 
talents  necessary  to  the  great  purposes  he  was  destined  to  accomplish. 

"At  an  early  period  of  life  he  entered  into  the  Naval  service  of  his 
country;  and  early  were  the  instances  which  marked  the  fearless  nature 
and  daring  enterprise  of  his  character;  uniting  to  the  loftiest  spirit,  and 
the  justest  title  to  self-confidence,  a  strict  and  humble  obedience  to  the 
sovereign  rule  of  discipline  and  subordination.  Rising  by  due  gradation 
to  command,  he  infused  into  the  bosoms  of  those  he  led  the  valorous 
ardour  and  enthusiastic  zeal  for  the  service  of  his  King  and  Country, 
which  animated  his  own;  and  while  he  acquired  the  love  of  all  by  the 
sweetness  and  moderation  of  his  temper,  he  inspired  an  universal  confidence 
in  the  never-failing  resources  of  his  capacious  mind.  It  will  be  for  History 
to  relate  the  many  great  exploits,  through  which,  solicitous  of  peril  and 
regardless  of  wounds,  he  became  the  glory  of  his  profession ;  but  it  belongs 
to  this  brief  record  of  his  illustrious  career  to  say,  that  he  commanded  and 
conquered  at  the  Battles  of  the  Nile  and  Copenhagen; — Victories  never 
before  equalled;  yet  afterwards  surpassed  by  his  own  last  achievement 
the  Battle  of  Trafalgar,  fought  on  the  21st  of  October  in  the  year  1805. 

"  On  that  day,  before  the  conclusion  of  the  action,  he  fell  mortally 
wounded ;  but  the  sources  of  life  and  sense  failed  not,  until  it  was  known 
to  him  that  the  destruction  of  the  enemy  being  completed,  the  Glory  of 
his  Country,  and  his  own,  had  attained  their  summit;  then  laying  his 
hand  on  his  brave  heart,  with  a  look  of  exalted  resignation  to  the  will 
of  the  Supreme  Disposer  of  the  Fate  of  Man  and  Nations,  he  expired. 
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•*  The  Lord  Mayor,  Aldermen,  and  Common  Council  of  the  City  of 
London  have  caused  this  Monument  to  be  erected ;  not  in  the  presumptuous 
hope  of  sustaining  the  departed  Hero's  memory,  but  to  manifest  their 
estimation  of  the  Man,  and  their  admiration  of  his  Deeds.  This  testimony 
of  their  Gratitude,  they  trust,  will  remain  as  long  as  their  own  renowned 
City  shall  exist.  The  period  to  Nelson's  Fame  can  only  be  the  End 
of  Time." 

(See  Nos.  62,  81  and  171.) 


85.    Monument  to  William  PITT. 

Marble,  by  J.  G.  Bubb. 
A  commission  from  the  Corporation.     1807. 
GREAT  HALL. 

This  great  Statesman  was  the  youngest  son  of  William  Pitt,  Earl  of 
Chatham.  Born  at  Hayes,  in  Kent,  in  1759,  and  being  of  delicate  health, 
he  was  educated,  first  at  home,  and  afterwards  at  Pembroke  Hall, 
Cambridge.  On  coming  of  age  he  was  returned  to  Parliament  for  Appleby, 
and  at  once  proved  himself  not  only  an  orator,  but  a  statesman.  At  the 
age  of  twenty-three  he  became  Chancellor  of  the  Exchequer,  in  Lord 
Shelburne's  administration,  but,  being  displaced  for  a  short  period,  he 
was  called  upon,  in  1783,  when  only  twenty-four  years  of  age,  to  form  an 
administration  of  his  own,  and  he  continued  at  the  head  of  that  adminis- 
tration for  a  period  of  seventeen  years,  viz.,  till  1801.  Three  years  later 
he  was  recalled  to  power,  but  his  health  soon  gave  way  amidst  the  toils 
and  cares  of  his  arduous  life,  and  he  died  at  Roehampton,  January  23rd, 
1806.     He  was  buried  in  Westminster  Abbey. 

The  mossy  substance  on  which  the  figures  in  this  composition  are 
placed  is  intended  to  represent  Great  Britain  and  the  surrounding 
waves.  On  an  elevation  in  the  centre  William  Pitt  appears  in  his  robes 
as  Chancellor  of  the  Exchequer.  Below  him,  on  an  intermediate  fore- 
ground, two  statues  characterise  his  abilities ;  Apollo,  on  his  right,  imper- 
sonating Eloquence  and  Learning;  Mercury,  on  his  left,  the  representative 
of  Commerce,  and  the  patron  of  Policy.  The  lower  part  of  the  monument 
is  occupied  by  a  figure  of  Britannia,  seated  triumphantly  on  a  seahorse ; 
in  her  left  hand  is  the  usual  emblem  of  naval  power,  while  her  right  grasps 
a  thunderbolt. 
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The  monument  bears  an  inscription  written  by  the  Right  Honourable 
George  Canning,  as  follows  : — 

"WILLIAM  PITT, 

**  Son  of  William  Pitt,  Earl  of  Chatham,  Inheriting  the  genius  and  formed 
by  the  precepts  of  his  father,  devoted  himself  from  his  early  years  to 
the  service  of  the  State.  Called  to  the  chief  conduct  of  the  Administration, 
after  the  close  of  a  disastrous  war,  he  repaired  the  exhausted  Revenues, 
revived  and  invigorated  the  Commerce  and  Prosperity  of  the  Country; 
And  he  had  re-established  the  Public  Credit  on  deep  and  sure  foundations ; 
when  a  new  War  was  kindled  in  Europe,  more  formidable  than  any 
preceding  War  from  the  peculiar  character  of  its  dangers.  To  resist  the 
arms  of  France,  which  were  directed  against  the  independence  of  every 
Government  and  People,  To  animate  other  Nations  by  the  example  of 
Great  Britain.  To  check  the  contagion  of  opinions  which  tended  to 
dissolve  the  frame  of  civil  society,  to  array  the  loyal,  the  sober-minded 
and  the  good  in  defence  of  the  venerable  Constitution  of  the  British 
Monarchy,  were  the  duties  which,  at  that  awful  crisis,  devolved  upon  the 
British  Minister,  and  which  he  discharged  with  transcendent  zeal, 
intrepidity  and  perseverance  :  he  upheld  the  National  Honour  abroad ; 
he  maintained  at  home  the  blessings  of  Order  and  of  true  Liberty;  and, 
in  the  midst  of  difficulties  and  perils,  he  united  and  consolidated  the 
strength,  power  and  resources  of  the  Empire.  For  these  high  purposes 
he  was  gifted  by  Divine  Providence  with  endowments,  rare  in  their 
separate  excellence ;  wonderful  in  their  combination  :  judgment ;  imagina- 
tion; memory;  wit;  force  and  acuteness  of  reasoning;  eloquence,  copious 
and  accurate,  commanding  and  persuasive,  and  suited  from  its  splendour 
to  the  dignity  of  his  mind  and  to  the  authority  of  his  station;  a  lofty 
spirit;  a  mild  and  ingenuous  temper.  Warm  and  steadfast  in  friendship, 
towards  enemies  he  was  forbearing  and  forgiving.  His  industry  was 
not  relaxed  by  confidence  in  his  great  abilities;  his  indulgence  to  others 
was  not  abated  by  the  consciousness  of  his  own  superiority.  His  ambition 
was  pure  from  all  selfish  motives  :  the  love  of  power  and  the  passion  for 
fame  were  in  him  subordinate  to  views  of  public  utility;  dispensing  for 
near  twenty  years  the  favours  of  the  Crown,  he  lived  without  ostentation ; 
and  he  died  poor. 

"  A  grateful  Nation  decreed  to  him  those  funeral  honours  which  are 
reserved  for  eminent  and  extraordinary  men. 

"  This  Monument  is  erected  by  the  Lord  Mayor,  Aldermen,  and 
Common  Council,  to  record  the  reverent  and  affectionate  regret  with 
which  the  City  of  London  cherishes  his  memory;  and  to  hold  out  to  the 
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imitation  of  posterity  those  principles  of  public  and  private  virtue,  which 
ensure  to  nations  a  solid  greatness,  and  to  individuals  an  imperishable 
name." 


86.    The  Battle  of  AaZNCOURT. 

Oil  Painting  by  Sir  Robert  Kerr  Porter. 
Presented  by  the  Artist.     1808. 

CRYPT. 

The  picture  was  originally  105  ft.  long,  but  is  now  in  three  pieces, 
measuring  in  feet  24  by  24,  24  by  56,  and  24  by  21.  It  was  one  of  several 
huge  canvases  executed  by  this  artist.  He  was  of  humble  origin,  who, 
having  been  scene  painter  at  the  Lyceum  Theatre,  took  up  historical 
painting.  He  painted  the  "Siege  of  Seringapatam,"  a  canvas  120  ft. 
long,  with  700  life-sized  figures  in  it,  which  was  destroyed  by  fire.  It 
was  said  of  him  :  "  If  he  were  not  a  great  painter  he  surely  painted  great 
pictures."  He  was  the  brother  of  Jane  Porter,  the  authoress  of  "  The 
Scottish  Chiefs,"  and  "  Thaddeus  Warsaw." 


87.    K.ZNG    aSORGE    HZ. 

Marble  Statue  by  Sir  Francis  Chantrey,  R.A. 

A  conmiission  from  the  Corporation.     1811. 

COUNCIL   CHAMBER. 

On    the    pedestal    is    an    inscription,    written  by    Samuel    Birch,    Esq., 
Alderman  of  the  Ward  of  Candlewick,  who  at  that  time  was  Lord  Mayor  : 
"GEORGE  THE  THIRD. 

"  Born  and  bred  a  Briton  :  endeared  to  a  Brave,  free,  and  loyal  people  by 
his  public  virtues,  by  his  pre-eminent  example  of  private  worth  in  all 
the  relations  of  domestic  life,  by  his  uniform  course  of  unaffected  piety, 
and  entire  submission  to  the  Will  of  Heaven.  The  Wisdom  and  Firmness 
of  His  Character  and  Councils  enabled  him  so  to  apply  the  resources  of 
his  empire,  so  to  direct  the  native  energies  of  his  subjects,  that  he  main- 
tained the  Dignity  of  his  Crown,  preserved  inviolate  the  Constitution  in 
Church  and  State,  and  secured  the  Commerce  and  Prosperity  of  his 
Dominions,  during  a  long  period  of  unexampled  difl&culty;  in  which  the 
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deadly  contagion  of  French  principles,  and  the  domineering  aggressions 
of  French  Power,  had  nearly  dissolved  the  frame  and  destroyed  the  inde- 
pendence of  every  other  Government  and  Nation  in  Europe. 

"The  Lord  Mayor,  Aldermen,  and  Commons  of  the  City  of  London 
have  erected  this  Statue,  in  Testimony  of  their  undeviating  loyalty  and 
grateful  attachment  of  the  Best  of  Kings,  in  the  Fifty-fifth  year  of  his 
Reign.     Birch,  Mayor.     A.D.  1815." 

(For  Biographical  Note  see  No.  38,  also  No.   243.) 


88.  The  G-UZZiDKAZiIi  on  the  occasion  of  the  Banquet  given  by 
the  Corporation  to  the  Prince  Regent,  the  Czar  Nicholas  of  Russia,  and 
the  King  of  Prussia,  18th  June,  1814. 

Oil  Painting  by  William  Daniell,  R.A. 

Canvas,  21  ins.  by  20  ins. 

Purchased  by  the  Corporation.     1814. 

ART  GALLERY. 

This  Picture  places  on  record  the  Great  Hall  as  it  appeared  before  the 
new  roof  was  constructed  in  1864,  and  exhibits  the  roof  when  it  was  flat, 
and  the  custom  then  prevalent  of  the  red-draped  galleries  being  occupied 
by  ladies.  The  chandeliers  were  filled  with  wax  candles,  and  the  flags 
and  banners  standing  out  from  the  walls  aided  the  mediaeval  character  of 
the  scene.  There  were,  or  used  to  be,  nineteen  standards  and  forty-six 
colours,  which  were  presented  to  the  City  by  Queen  Anne,  to  commemorate 
the  victory  of  the  Duke  of  Marlborough  over  the  French  and  Bavarians 
at  Ramillies,  in  Flanders.  No  other  representation  in  colour  is  known 
of  a  scene  such  as  this. 


89.    Abthub  Welleslet,  Duke  of  WSZiIiZNG-TON,  K.G. 
Marble  Bust  by  Peter  Turnerelli. 
Purchased  by  the   Corporation.     1814. 
COUNCIL   CHAMBER  LOBBY. 

The  illustrious  military  Commander  was  born  in  1769,  and  entered  the 
Army  in  his  eighteenth  year.    He  took  part  in  the  campaign  in  the  Nether- 
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lands  in  1794,  and,  two  years  later,  at  the  age  of  twenty-six,  was  appointed 
Colonel,  when  he  proceeded  with  his  regiment  to  India,  and  was  engaged 
in  1799  against  Tippoo  Sahib  at  Seringapatam.  He  commanded  success- 
fully on  various  other  important  occasions  in  India,  and  returned  to 
England  in  1805,  when  he  became  Member  of  Parliament  for  Eye.  Two 
years  later  he  was  appointed  Secretary  for  Ireland,  but  very  shortly  after 
resigned  the  position  and  accompanied  the  expedition  which  captured  the 
Danish  Fleet  at  Copenhagen,  and  successfully  commanded  a  part  of  the 
land  forces,  for  which  he  received  the  thanks  of  Parliament.  In  1808  he 
was  made  Lieutenant-General,  and  put  in  command  of  the  forces  for  the 
Peninsular  War,  which  he  successfully  conducted.  For  his  victorious 
career  he  was  raised  to  the  peerage  as  Baron  of  Wellesley  and  Viscount 
Wellington  of  Talavera  and  of  Somerset,  and  awarded  a  pension  of  ^£2,000 
per  annum  for  two  generations.  A  Sword  of  Honour  was  also  presented 
to  him  by  the  Corporation.  In  1812  he  commanded  at  the  capture  of 
Badajoz  and  at  the  Battles  of  Salamanca  and  Vittoria.  For  this  he  was 
raised  to  a  marquisate  with  the  sum  of  ^£100,000  to  purchase  an  estate. 
In  1814  he  was  made  Duke.  The  Freedom  of  the  City  was  presented  to 
him  on  the  9th  of  July  of  that  year.  In  1815  he  gained  the  victory  of 
Waterloo.  The  estate  of  Strathfieldsaye,  of  the  value  of  .£263,000,  was 
then  given  to  him  by  the  English  Government,  and  d£60,000  as  his  share 
of  the  Waterloo  prize-money.  From  1815  until  his  death  in  1852  he 
devoted  himself  to  politics.  He  was  accorded  a  public  funeral  in  St. 
Paul's  Cathedral. 

(See  Nos.   154.   172.  and  303  ) 


90.    QUEZSM  CAROIiXNB. 

Oil  Painting  by  James  Lonsdale. 
Canvas,  56  ins.  by  44  ins. 
Presented  by  H.M.  Queen  Caroline.     1820. 
ART  GALLERY. 

Amelia  Elizabeth  Caroline,  Queen  Consort  of  George  IV,  was  the 
daughter  of  the  Duke  of  Brunswick- Wilfeubuttel  and  Augusta,  sister  of 
George  III,  and  was  born  1768.  She  married,  in  1795,  her  cousin  George, 
Prince  of  Wales.  The  union  was  an  unhappy  one,  and  a  separation  took 
place  the  following  year.  Charges  were  laid  against  her  by  her  husband, 
and  a  Bill  was  brought  in  for  the  dissolution  of  the  marriage,  but  on 
account  of  the  splendid  defence  of  Brougham  in  the  House  of  Lords,  the 
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Ministry  were  obliged  to  abandon  it.  She  died  at  Brandenbury  House, 
Hammersmith,  in  1821,  a  few  days  after  her  husband's  coronation  as 
George  IV,  and  was  buried  at  Brunswick. 


91.     PRZNCXSSS    CXZARIiOTTE,   only  child  of  the   Prince   of 
Wales,  afterwards  George  IV. 

Oil  Painting  by  James  Lonsdale. 
Canvas,  56  ins.  by  43  ins. 
Presented  by  Queen  Caroline.     1820. 

ART  GALLERY. 

The  Princess  Charlotte  was  the  only  child  of  the  Prince  of  Wales 
(afterwards  King  George  IV)  and  of  Caroline  of  Brunswick,  and  was 
born  1796.  She  first  appeared  publicly  at  Court  at  the  age  of  nineteen, 
and  an  union  was  proposed  for  her  with  Prince  William  of  Orange,  but 
her  choice  fell  on  Prince  Leopold,  third  brother  of  the  reigning  Duke 
of  Saxe-Coburg-Saalfeld,  and  she  was  married  to  him  on  2nd  May,  1816. 
In  November  of  the  following  year  her  death  in  child-bed  plunged  the 
nation  into  mourning.  It  was  said  that  never  had  any  public  event  been 
the  cause  of  more  genuine  and  general  grief.     She  was  buried  at  Windsor. 


92.    Granville  SHARP. 

Marble  Bust  by  Sir  Francis  Chantrey,  R.A. 
Purchased   by  the   Corporation.     1824. 
COUNCIL    CHAMBER    CORRIDOR. 

He  was  the  son  of  Dr.  Thomas  Sharp,  Archdeacon  of  Northumberland, 
and  was  born  in  1734.  At  an  early  age  he  became  the  opponent  of  negro 
slavery.  In  May,  1772,  the  Bench  of  Judges  declared  that  as  soon  as  a 
slave  sets  foot  on  English  territory  he  becomes  free.  He  was  appointed 
Chairman,  in  1787,  of  the  Society  for  the  Abolition  of  Negro  Slavery. 
He  was  the  author  of  many  works  upon  the  English  Constitution,  Slavery, 
and  Biblical  Criticism. 

The  Bust  was  acquired  by  the  Corporation  to  commemorate  the  efforts 
he  made  to  procure  the  abolition  of  the  slave  trade.     On  the  back  of  the 
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Bust  is  the  inscription  :  "To  whom  England  owes  the  glorious  verdict  of 
her  highest  Court  of  Law,  that  the  slave  who  sets  his  foot  on  British 
ground,  becomes  at  that  instant  free."    He  died  1813. 


93.    RiCHABD    CXiARK,  Lord  Mayor,   1784. 

Oil  Painting  by  Sir  Thomas  Lawrence,  P.R.A. 

Canvas,  56  ins.  by  44  ins. 

A  commission  from  the  Corporation  as  a  mark  of  respect  for  his 
personal  character  and  the  services  rendered  by  him  to  the  City.     1825. 

ART  GALLERY. 

He  was  a  solicitor  by  profession;  elected  Alderman  of  the  Ward  of 
Broad  Street,  1776;  and  Sheriff  of  London  and  Middlesex,  1777.  He 
served  the  office  of  Lord  Mayor,  1784-85;  became  President  of  Christ's 
Hospital  in  1785,  and  Chamberlain  of  London,  1798.  His  speeches  on 
the  occasions  of  public  presentations  of  the  Freedom  of  the  City  are 
recorded  in  the  volume  published  by  Mr.  Chamberlain  Scott,  entitled  the 
"Roll  of  Fame,"  and  are  remarkable  for  their  classic  elegance  and 
allusions.     He  died  in  1831. 

(See  Nos.  95  and  620.) 


9«.    William   SKAKZSSPZSARXS.    Bom  1564  ;  died  1616. 

Marble  Statuette.     Sculptor  unknown. 

Presented  by  Alderman  Matthias  P.  Lucas.     1826. 

GUILDHALL  MUSEUM. 

William  Shakespeare  was  born  at  Stratford-on-Avon  in  April,  1564.  In 
1582  he  married  Anne  Hathaway,  and  eleven  years  later  his  first  work, 
"  Venus  and  Adonis,"  appeared.  Afterwards  followed  the  long  series 
of  plays  for  which  he  is  so  famous.  He  also  appeared  on  the  stage  as 
an  actor,  the  now  defunct  "Globe  Theatre"  having  been  famous  as 
the  place  which  witnessed  his  performances.  The  latter  part  of  his  life 
was  spent  in  ease  and  retirement,  and  he  died  in  1616. 

(See  No.   326.) 
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95.    Richard   CIiARK,  Lord  Mayor,  1784. 

Marble  Bust  by  Robert  William  Sievier. 
Presented  by  the  Officers  of  the  Corporation,     1829. 
chamberlain's  office. 
The  Bust  bears  the  inscription  : — 

"This  Bust  of  Richard  Clark,  Esquire,  Chamberlain  of  London,  was 
executed  at  the  expense  of  the  Officers  of  the  Corporation,  in  testimony 
of  their  personal  esteem  and  respect  for  his  private,  and  of  the  high  sense 
entertained  by  them  of  his  public  character." 

(See  Nos.  93  and  620.) 


96.    Sir  Robert  CXiAVTON,  Lord  Mayor,  1679. 
Oil  Painting  by  John  Riley. 
Canvas,  48  ins.  by  39  ins. 

Painted  for  the  Governors  of  the  London  Workhouse  and  removed  to 
the  Guildhall  on  the  breaking  up  of  that  establishment.     1829. 

ART  GALLERY. 

Sir  Robert  Clayton  was  a  native  of  Bulwick,  in  the  County  of  North- 
ampton; elected  Alderman  of  Cordwainer  Ward,  1670;  removed  to  Cheap 
Ward,  1676;  Sheriff  of  London  and  Middlesex,  1671;  Member  of  Parlia- 
ment for  the  City  of  London,  1678 ;  and  for  Bletchingley,  1690,  1698,  and 
1702;  elected  Lord  Mayor  of  London,  1679;  first  President  of  the  London 
Workhouse,  1680 ;  besides  being  the  projector  of  the  Mathematical  School 
of  Christ's  Hospital,  the  South  Front  of  which  he  rebuilt  in  1682;  elected 
President  of  St.  Thomas's  Hospital,  1691 ;  to  which  institution  he  left 
considerable  property  by  his  will,  dated  14th  December,  1706 ;  died, 
July,  1707. 

The  frame,  caived  in  oak,  is  a  design  of  civic  emblems  entwined  with 
fruit  and  flowers,  and  is  the  work  of  the  celebrated  Grinling  Gibbons. 
Sir  Robert's  shield  of  arms  is  represented,  also  Sir  Robert's  impaled  with 
his  wife's,  and  the  City  arms.  The  badge  worn  by  the  children  of  the 
London  Workhouse  (a  naked  boy  and  a  sheep),  and  a  device  from  the 
seal  of  the  Workhouse  (a  hive  and  bees  with  several  ears  of  wheat)  are 
also  represented. 


70  WORKS    OF    ART    BELONGING    TO 

97.    Robert  WAXTKMAN,  Lord  Mayor,  1823. 

Oil  Painting  by  George  Patten,  A.R.A. 
Canvas,  34  ins.  by  28  ins. 
Presented  by  the  Family  of  Alderman  Waithman.     1833. 

NO.   1   COMMITTEE  ROOM. 

Robert  Waithman,  elected  a  member  of  the  Common  Council  for  the 
South  Side  of  the  Ward  of  Farringdon  Without,  1796;  Alderman,  1818; 
Sheriff  of  London  and  Middlesex,  1820;  Lord  Mayor,  1823;  Member  of 
Parliament  for  the  City  of  London,  1827;  died  in  1833.  An  obelisk  was 
erected  to  his  memory  in  Farringdon  Street,  1839. 


98.    KING    -W-II.Z.ZAXII    ZV. 

Marble  Bust  by  John  Francis. 
1833. 

MANSION  HOUSE. 

William  Henry,  third  son  of  George  III  and  of  Charlotte  of  Mecklen- 
burg-Strelitz,  born  21st  August,  1765;  at  the  age  of  fourteen  years  he 
was  entered  as  Midshipman  on  board  the  "Prince  George,"  of  ninety-eight 
guns;  appointed  Lieutenant  in  1785;  created  Duke  of  Clarence,  1789; 
and  Admiral  of  the  Fleet,  1811 ;  married  Adelaide,  daughter  of  the  Duke 
of  Saxe-Meiningen,  11th  July,  1818;  ascended  the  throne,  26th  June,  1830; 
died  20th  June,  1837. 


99.     K.R.H.     EDWARD     AUGUSTUS,     DUKE     OF 
K.EMT,  K.G. 

Marble  Bust  by  John  Francis. 

1833. 

MANSION  HOUSE. 

Edward  Augustus,  Duke  of  Kent  and  Strathern,  K.G.,  father  of  Queen 
Victoria,  was  the  fourth  son  of  George  III,  and  was  born  2nd  November, 
1767 ;  created  Duke  of  Kent  and  Strathern,  23rd  April,  1799 ;  served  with 
distinction  in  the  Army,  in  Canada  and  the  West  Indies,   and  attained 
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the  rank  of  Field  -  Marshal ;  presented  with  the  Freedom  of  the  City  of 
London  in  a  gold  box,  1816;  married,  1818,  Victoria  Maria  Louisa, 
daughter  of  H.S.H.  Francis  Frederick  Anthony,  Duke  of  Saxe-Coburg- 
Saalf eld,  and  widow  of  the  Prince  of  Leiningen ;  died,  23rd  January,  1820. 


100.  K.M.    QUEEN    VICTORIA. 

Marble  Bust  by  John  Francis. 
1837. 

MANSION  HOUSE. 

(See  Nos.   102,  155,   258,   302,  342,   516,   608,  632  and  851.) 

101.  Henry  WOODTKORPE.    Town  Clerk,  1801-1825. 

Oil  Painting.     Artist  unknown. 
Canvas,  29  ins.  by  25  ins. 

Presented  by  his  son,   Henry  Woodthorpe,  LL.D.,   Town  Clerk,  1837. 
1837. 

NO.   1    COMMITTEE  ROOM. 


102.     H.M.    QUEEN    VICTORIA    seated  on  the  Throne  in  the 

House  of  Lords. 

Oil  Painting  by  Sir  George  Hayter. 
Canvas,   106  ins.  by  87  ins. 
Presented  by  H.M.  Queen  Victoria.     1839. 

ART  GALLERY. 

Alexandrina  Victoria,  late  Queen  of  the  United  Kingdom  of  Great 
Britain  and  Ireland,  and  Empress  of  India,  was  born  at  Kensington 
Palace,  24th  May,  1819,  and  ascended  the  throne  in  the  nineteenth  year 
of  her  age.  She  was  married  at  the  age  of  twenty  to  her  cousin,  His 
Royal  Highness  Prince  Albert  of  Saxe-Coburg  and  Gotha,  by  whom  Her 
Majesty  was  left  a  widow  in  1861.  She  died  19th  January,  1901,  having 
reigned  for  a  longer  period  than  any  British  Sovereign,  viz.,  for  nearly 
sixty-four  years. 
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Her  Majesty  honoured  the  Corporation  on  two  occasions  with  her 
presence,  viz.,  on  the  9th  November,  1837,  upon  her  accession  to  the 
throne,  and  on  the  9th  July,  1851,  upon  the  occasion  of  an  entertainment 
to  the  distinguished  Foreigners  visiting  the  Great  Exhibition  of  the  Works 
of  Industry  of  all  Nations. 

This  portrait  was  painted  when  Her  Majesty  was  in  her  twentieth  year, 
and  was  presented  by  her  to  the  Corporation  in  1839. 

(See  Nos.   100,  155,  258,  302,  342,  516,  608,  632  and  851.) 


103.    (Now  numbered  37a.) 

10«.    Thomas  CZiARKSON. 

Marble  Bust  by   W.  Behnes. 

A  commission  from  the   Corporation.     1839. 

A  record  of  their  sense  of  his  humane  exertions  in  the  cause  of  the 
abolition  of  slavery. 

COUNCIL    CHAMBER    CORRIDOR. 

This  famous  philanthropist  and  one  of  the  earliest  promoters  of  the 
abolition  of  the  slave  trade,  was  born  at  Wisbech,  Cambridgeshire,  1760; 
educated  at  St.  Paul's  School  and  St.  John's  College,  Cambridge,  where, 
in  June,  1786,  he  gained  a  prize  for  an  Essay  :  "Is  it  right  to  make 
slaves  of  others  against  their  will  ? "  He  subsequently  became  an  enthu- 
siast in  the  cause  of  the  abolition  of  slavery,  and  made  his  last  speech 
at  a  meeting  of  the  Anti-Slavery  Convention  held  at  Exeter  Hall  in  1840; 
he  died,  1846. 


105.     K.a.K.    AXiBERT,    PRINCE    CONSORT, 

of  England,  K.G. 

Marble  Bust  by  John  Francis. 
1840. 

MANSION  HOUSE. 

(See  Nos.  174  and  839.) 
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106.     Warren  Stormes  KAIiE,  Lord  Mayor,  1864. 
Oil  Painting  by  J.    W.  Allen. 
Canvas,  29  ins.  by  25  ins. 
Presented  by  the  Artist.     1841. 
CITY  OF  LONDON  SCHOOL. 

Born  in  1791;  elected  a  member  of  the  Court  of  Common  Council  for 
the  Ward  of  Coleman  Street,  1825 ;  having  originated  the  City  of  London 
School,  he  was  appointed  Chairman  of  the  Committee  in  1834;  he  also 
took  great  interest  in  the  establishment  of  the  Freemen's  Orphan  School; 
upon  the  death  of  Mr.  Alderman  Hunter,  1856,  he  was  chosen  Alderman; 
elected  Sheriff,  1858;  Lord  Mayor,  1864.  To  commemorate  his  mayoralty 
and  the  great  interest  he  had  always  taken  in  the  prosperity  of  the  City 
of  London  School,  a  fund  was  raised  by  many  of  the  old  pupils  and  other 
friends,  and  the  "Warren  Stormes  Hale  Scholarship"  was  established 
1865. 

(See  Nos.  157  and  180.) 


107.    Sir  William  DOZiBBN. 

Oil  Painting.     Artist  unknown. 

Canvas,  oval,  30  ins.  by  25  ins. 

Presented  by  Sir  William  Heygate,  Bart.,  Chamberlain  of  London. 
1843. 

ART  GALLERY. 

Son  of  Dr.  William  Dolben,  rector  of  Stanwick,  in  Northumberland; 
admitted  a  Student  of  the  Inner  Temple,  1648;  called  to  the  Bar,  1653; 
received  the  honorary  degree  of  M.A.,  at  Oxford,  1665;  elected  a  Bencher 
of  the  Inner  Temple,  1672;  and  Autumn  Reader,  1677.  Appointed  Re- 
corder of  the  City  of  London,  on  the  recommendation  of  King  Charles  II, 
1676,  and  knighted ;  appointed  King's  Serjeant,  1677.  In  this  character 
he  opened  the  trial  of  the  Earl  of  Pembroke  for  the  murder  of  Nathaniel 
Cony,  before  the  House  of  Lords,  when  the  earl  was  found  guilty  of 
manslaughter.  Resigned  that  office,  1678,  on  being  made  Judge  of  the 
King's  Bench,  but  being  suspected  of  not  being  favourable  to  the  Crown 
in  its  attempt  against  the  Charters  of  the  City  of  London,  he  was  super- 
seded, 1683,  but  six  years  later  he  was  replaced  by  William  III. 
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The  Corporation"  of  London  presented  him  with  a  piece  of  plate,  value 
jesO,  upon  his  elevation  to  the  Bench.  He  died  suddenly,  1694,  and  was 
buried  in  the  Temple  Church. 


108.    Sir  Robert  KITE,  Lord  Mayor,  1766. 

Oil  Painting.     Artist  unknown. 

Canvas,  56  ins.  by  47  ins. 

Presented   by  Major-General  Sir  James  Cockburn.     1843. 

ART    GALLERY. 

Elected  Alderman  of  the  Ward  of  Lime  Street,  1756;  Sheriff  of  London 
and  Middlesex,  1760;  Lord  Mayor,  1766;  died  in  1772.  It  was  during 
his  year  of  office  that  His  Royal  Highness  the  Duke  of  Cumberland  and 
the  Right  Hon.  Charles  Townshend,  M.P,,  were  presented  with  the 
Freedom  of  the  City  of  London  in  gold  boxes. 


109.    Sir  William  STAZNBS,  Lord  Mayor,  1800. 

Oil  Painting.     Artist  unknown. 

Canvas,  50  ins.  by  40  ins. 

Presented  by  Mrs.   Maria  Weybridge.     1843. 

NO.    2    COMMITTEE  ROOM. 

Elected  Alderman  of  the  Ward  of  Cripplegate,  1793 ;  Sheriff  of  London 
and   Middlesex,  1796;  Lord   Mayor,   1800;   died,   1807. 

He  holds  in  his  hand  a  letter  to  the  following  effect : — 

"Downing  Street,  October  1st,  1801.     Night. 
"My  Lord,— 

"I  have  the  great  satisfaction  of  informing  you  the  preliminaries 
of  Peace  between  Great  Britain  and  France  have  been  signed  this  evening 
by  myself  on  the  part  of  His  Majesty,  and  by  Mr.  Otto  on  the  part  of 
the  French  Government.     I  request  your  Lordship  will  have  the  goodness 

to  make  the  same  known. 

' '  Yours   truly, 

"  Hawkesbury." 
*'  The  Right  Hon.   the  Lord  Mayor." 
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110.     Sir  Matthew  WOOD,  Bart.    Lord  Mayor,  1815. 
Oil  Painting.     Artist  unknown. 
Canvas,  30  ins.  by  25  ins. 
Presented  by  Mrs.   Maria  Weybridge.     1843. 
NO.    1    COMMITTEE    ROOM. 

Born,  1765,  at  Tiverton;  elected  member  of  the  Common  Council  for  the 
Ward  of  Cripplegate  Without,  1802;  Alderman,  1807;  Sheriff  of  London 
and  Middlesex,  1809;  Lord  Mayor,  1815;  elected  a  second  time  to  that 
office,  1816;  Member  of  Parliament  for  the  City  of  London,  1817;  upon 
the  decease  of  George  III  in  1820,  Queen  Caroline  applied  to  him  for 
advice,  and  he,  being  fully  persuaded  of  her  innocence,  took  up  Her 
Majesty's  cause;  he  acted  as  a  trustee  in  the  management  of  the  affairs 
of  the  Duke  of  Kent,  and  was  honoured  with  the  dignity  of  a  Baronet 
by  Her  Majesty  Queen  Victoria,  1837 ;  died,  1843. 

The  "Maria  Wood"  barge,  used  for  many  years  by  sections  of  the 
Corporation  for  the  summer  excursions  which  have  now  been  long  dis- 
continued, was  named  after  the  wife  of  Sir  Matthew  Wood;  and  the 
shallop,  named  "  Pinder,"  after  Mr.  Daniel  Pinder   (see  No.   83). 

It  was  during  Sir  Matthew's  year  of  office  that  Their  Eoyal  Highnesses 
the  Dukes  of  Kent,*  Sussex  and  Gloucester  were  presented  with  Addresses 
of  Welcome,  each  in  a  box  of  British  Heart  of  Oak ;  and  that  Admiral 
Lord  Viscount  Exmouth,  G.C.B.,  and  Rear-Admiral  Sir  David  Milne, 
K.C.B,,  received  the  Freedom  of  the  City  of  London,  each  with  a  Sword 
of  Honour.  Prince  Leopold,  afterwards  King  of  the  Belgians,  was  also 
presented  with  the  Freedom  in  a  box  of  British  Heart  of  Oak. 

*  See  No.   99. 


111.    Sir  James  SKAW,  Bart.,  Lord  Mayor,  1805. 

Oil  Painting  by  Mrs.   Charles  Pearson. 

Canvas,  107  ins.  by  70  ins. 

Presented  by  Sir  James  Shaw.     1843. 

COUNCIL  CHAMBER  LOBBY. 

Born,  1764,  at  Kilmarnock,  in  the  County  of  Ayr;  elected  Alderman 
of  the  Ward  of  Portsoken,  1798;  Sheriff  of  London  and  Middlesex,  1803; 
Lord  Mayor,  1805 ;  during  his  mayoralty  he  received  several  marks  of 
personal  regard  from  His  Majesty  George  III,  seven  of  whose  sons  dined 
together  at  a  banquet  given  by  him  at  the  Mansion  House ;  he  was  elected 
Member  of  Parliament  for  the  City  of  London,  1806;  created  a  Baronet, 
1809;  the  remainder  of  the  title  conferred  upon  his  nephew,  1814;  elected 
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Chamberlain,  1831;  died,  1843.  A  statue  was  erected  to  his  memory  in 
the  town  of  Kilmarnock,  1852.  It  was  during  his  mayoralty  that  Captain 
Thomas  Masterman  Hardy,  Vice-Admiral  Sir  John  Thomas  Duckworth, 
Bart.,  G.C.B.,  Rear- Admiral  the  Hon.  Alexander  Cochrane,  Rear- Admiral 
Sir  Thomas  Lewis,  Bart.,  Major-General  Beresford,  Commodore  Sir  Home 
Riggs  Popham,  K.B.,  Major-General  Sir  John  K.  B.  Stewart,  K.C.B., 
and  Lieutenant-General  Sir  David  Baird,  K.C.B.,  received  the  Freedom 
of  the  City  of  London  and  were  presented  each  with  a  Sword  of  Honour. 


112.    Thomas,  First  Baron  DENMAN. 

OH  Painting  by  Mrs.  Charles  Pearson. 
Canvas,  106  ins.  by  70  ins. 
Presented  by  the  Artist.     1844. 
COUNCIL   CHAMBER  LOBBY. 

Born,  1779.  He  was  the  only  son  of  Dr.  Thomas  Denman,  an  eminent 
physician.  After  passing  three  years  with  Mrs.  Barbauld,  at  Palgrave 
School,  he  proceeded  to  Eton  at  the  age  of  seven;  he  was  at  St.  John's 
College  from  1796  to  1800,  and  took  his  degree  of  B.A.  in  the  latter 
year,  and  that  of  M.A.  in  1803.  He  was  called  to  the  Bar,  1806;  entered 
Parliament  for  Wareham  in  Dorsetshire,  1818;  was  appointed  Solicitor- 
General  to  Queen  Caroline,  whom  he  defended  at  her  trial,  1820;  the 
Freedom  of  the  City  presented  to  him,  1821 ;  Common  Serjeant,  1822 
to  1830;  appointed  Attorney-General  by  William  IV,  1830;  Lord  Chief 
Justice  of  the  King's  Bench,  1832;  created  Baron  Denman  of  Dovedale 
in  Derbyshire,  1834 ;  retired  from  the  Bench,  1850 ;  and  died  at  Stoke 
Albany,  near  Rockingham,  1854. 


113.     John  CARPENTER,  founder  of  the  City  of  London  School, 
and  Town  Clerk. 

Marble  Statue  by  S.  Nixon. 

Erected  at  the  cost  of  the  Corporation  on  the  402nd  anniversary  of  his 
death.     1844. 

CITY  OF  LONDON  SCHOOL. 

On  the  pedestal  of  the  Statue  is  the  following  inscription  : — 
"  To  the  memory  of 
John    Carpenter,    an   eminent    citizen   of   London,    and    member   of    the 
Company    of    Mercers,    who    lived    during   the   reigns  of    Henry    V    and 
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Henry  VI,  and  who  bequeathed  to  the  Corporation  of  this  City  certain 
lands  and  tenements  for  the  purpose  of  maintaining  and  educating  four 
boys  and  sending  them  to  the  Universities;  from  which  bequest  resulted 
the  foundation  and  endowment  of  The  City  of  London  School,  under  the 
authority  of  an  Act  of  Parliament,  A.D.  M.DCCC.XXXIV.  He  was 
distinguished  by  his  general  attainments  and  learning;  his  knowledge  of 
the  laws,  customs  and  privileges  of  this  City;  his  integrity  of  character 
and  universal  benevolence.  From  his  earliest  youth  he  was  devoted  to  the 
service  of  his  fellow-citizens,  and  throughout  the  course  of  his  life 
proved  himself  a  ready  defender  of  their  rights  and  a  zealous  promoter 
of  their  interests.  He  was  elected  Common  Clerk  or  Town  Clerk  of 
London,  A.D.  M.CCCC.XVII,  and  held  that  office  for  twenty-one  years, 
during  which  period  he  compiled  the  valuable  Treatise  still  extant  under 
the  title  of  'Liber  Albus.'  He  likewise  represented  the  City  in  Parlia- 
ment, A.D.  M.CCCC.XXXVI  and  M.CCCC.XXXIX.  As  one  of  the 
Executors  of  Sir  Richard  Whittington,  he  conferred  essential  benefits  on 
the  City  by  promoting  various  public  works,  especially  the  erection  of 
Conduits,  the  rebuilding  of  Newgate,  the  enlargement  of  the  Hospital  of 
Saint  Bartholomew,  the  completion  of  the  Guildhall,  and  the  formation 
of  a  Library  attached  thereto,  to  which  he  subsequently  bequeathed  sundry 
rare  books  for  the  benefit  of  students  resorting  to  the  same.  In  token  of 
his  eminent  services,  he  was  honoured  both  by  his  Sovereign  and  fellow- 
citizens  with  peculiar  immunities  and  privileges.  He  left  munificent 
bequests  to  the  Charterhouse,  and  the  Fraternity  of  Sixty  Priests  in 
London,  of  which  brotherhoods  he  was  a  member,  as  well  as  to  many 
other  religious  establishments  and  persons;  also  to  the  hospitals  of  Saint 
Mary  within  Cripplegate,  Saint  Mary  without  Bishopsgate,  Saint  Bartho- 
lomew in  Smithfield,  Saint  Katherine  near  the  Tower,  and  Saint  Thomas 
in  Southwark;  to  the  houses  for  poor  Lepers  at  Holborn,  Locks,  and 
Hackney,  and  for  poor  Madmen  at  Bethlem;  and  to  the  poor  prisoners 
in  Newgate,  Ludgate,  the  Fleet,  Marshalsea,  and  King's  Bench,  and  the 
Prison  of  Convicts  at  Westminster.  He  died  on  the  Xllth  of  May, 
M.CCCC.XLII;  and  was  buried  before  the  Chancel  of  the  Church  of 
Saint  Peter,  Cornhill,  of  which  parish  he  was  an  inhabitant  and  a  liberal 
benefactor.  Thus  his  comprehensive  charity  embraced  all  the  necessities 
of  his  fellow  men;  and  the  general  conduct  of  his  life  exhibited  the 
character  of  one  who  (in  the  words  of  Holy  Writ)  desired  '  To  do  justly,, 
love  mercy,  and  walk  humbly  with  his  God.' " 


(See  No.   117.) 
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11«.     H.  B.   H.  BSAUFOY,  F.R.S. 

Marble  Bust  by  W.  Colder  Marshall^  R.A. 
A  commission  from  the  City  of  London  School  Committee.     1844. 
CITY  OF  LONDON  SCHOOL. 

(See  Nos.  121  and  124.) 

llfta.     PROCESSION  of  the  Society  of  Brass  Founders  and  Braziers. 
Drawing  by  George  Scharf. 
Paper,  12 J4  ins.  by  53  ins. 

Presented  by  George  Smith,  Esq.,  F.S.A.     1844. 
LIBRARY. 


114b.  DUPZ.ICATE  OF  THE  ZZ.Z.U»IINATED 
ADDHESS  from  the  Corporation  of  London  to  H.M.  Louis 
Philippe,  King  of  the  French,  on  the  19th  October,  1844. 

By   Walter  Paton. 
1844. 

LIBRARY. 


115.     John  STOW.     A  Bust  from  his  Monument  in  St.  Mary  Axe. 

Plaster  Cast  by  S.  Nixon. 

Presented  by  Thomas  Brewer,  Esq.,  Secretary  of  the  City  of  London 
School.     1846. 

CITY  OF  LONDON  SCHOOL. 


116.    Samuel  rAVEXiZi. 

Plaster  Cast. 
Presented  by  Samuel  Beddome,  Esq.     1846. 
CITY  OF  LONDON  SCHOOL. 

He  assisted  to  promote  the  establishment  of  the  Sunday  School  Society  in 
1785.    Elected  a  member  of  the  Common  Council  for  the  Ward  of  Aid  gate 
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in  1810;  Governor  of  the  Mill  Hill  Grammar  School,  and  of  the  London 
University  in  1825;  he  retired  from  the  Common  Council  in  1829;  pre- 
sented by  the  members  and  officers  of  the  Corporation  with  a  piece  of 
plate  in  testimony  of  respect  and  esteem  for  the  ability  and  integrity 
which  uniformly  distinguished  his  conduct  upon  all  occasions,  26th  April, 
1830;  died,  20th  June,  1830. 


117.    John  CARPXSNTBR. 

Plaster  Statuette. 
1846. 

CITY  OF  LONDON  SCHOOL. 


(See  No.   113.) 


118.  The  ZiORD  fliAVOR  (Sir  William  Magnay)  and  a  Deputa- 
tion from  the  Common  Council,  presenting  an  Address  of  Congratula- 
tion to  H.M.  Louis  Philippe,  King  of  the  French,  at  Windsor  Castle, 
19th  October,  1844.* 

Oil  Painting  hy  M.  Jean  Alaux. 

Canvas,  150  ins.  by  204  ins. 

Presented  by  King  Louis  Philippe.     1847. 

COUNCIL  CHAMBER  LOBBY. 

Louis  Philippe,   the   eldest  son  of   Philippe   Egalite  and   Louise   Marie 
Adelaide  de  Bourbon,  was  born  1773,  and  died  at  Claremont,  1850. 

*  Note. —A  duplicate  of  the  Illuminated  Address  is  in  the  Guildhall  Library,  and  is 
regarded  as  one  of  the  finest  specimens  of  the  penmanship  of  Walter  Paton. 
(No.  114b.) 

The  Address  was  as  follows  : — 
"May  it  please  your  Majesty, — 

"  We,  the  Lord  Mayor,  Aldermen  and  Commons  of  the  City  of 
London,  in  Common  Council  assembled,  approach  your  Majesty  to  offer 
our  sincere  congratulations  on  your  Majesty's  auspicious  visit  to  our 
beloved  and  gracious  Sovereign,  Queen  Victoria. 

"Deeply  interested  in  every  event  which  is  calculated  to  influence  the 
welfare  of   Europe   and    of   mankind,    we  hail   with  peculiar   satisfaction 
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your  Majesty's  presence  in  this  country,  as  a  sure  and  certain  indication 
of  the  mutual  goodwill,  and  the  reciprocal  sentiments  of  respect  and 
confidence,  that  subsist  between  two  mighty  nations,  capable,  by  their 
happy  union  and  combined  efforts,  under  Divine  Providence,  of  preserving 
the  blessings  of  peace  to  the  nations  of  the  earth. 

**  We  desire  to  convey  to  your  Majesty  these  sentiments  towards  the 
free,  gallant,  and  enlightened  nation  over  whom  you  reign;  and  we  fer- 
vently trust  that  your  Majesty's  valuable  life  may  long  be  spared  to  your 
people,  to  continue  to  promote  their  best  interests,  and,  with  them,  to 
advance  the  general  happiness  of  mankind. 

"  Sire !  you  visit  a  scene  where  the  highest  domestic  enjoyment  is  found 
to  be  associated  with  the  highest  functions  of  Sovereignty, — to  return  after 
a  brief  space  into  the  bosom  of  an  illustrious  and  united  family, — to 
dispense  the  blessings  of  paternal  government,  and  to  communicate  and 
experience  the  inestimable  endearments  of  social  life. 

"  Signed  by  Order  of  the  Court, 

"  HENRY  AL  WORTH  MERE  WETHER." 

To  which  His  Majesty  replied, — 

"  My  Lord  Mayor,  Aldermen,  and  Commons  of  the  City  of  London, — 

"  I  receive  with  heartfelt  satisfaction  the  Address  of  Congratulation 
which  you  have  just  presented  to  me,  by  the  gracious  authorisation  of 
your  beloved  Sovereign. 

"  In  coming  to  offer  to  the  Queen  of  these  realms  a  proof  of  the  sincere 
and  unalterable  friendship  I  bear  to  Her  Majesty,  I  am  happy  to  find  that 
the  City  of  London — ^that  illustrious  City,  who  holds  so  prominent  a  place 
in  the  world,  and  who  represents  interests  of  such  magnitude — are  coming 
to  this  Royal  Residence,  to  manifest  to  me  sentiments  so  perfectly  con- 
genial to  my  own  feelings,  and  to  the  sense  I  entertain  of  my  duties 
towards  my  country,  towards  Europe,  and  towards  mankind. 

**  I  am  convinced,  as  you  are,  that  peace  and  friendly  relations  between 
France  and  England,  are,  for  two  nations  made  to  esteem  and  honour 
each  other,  a  source  of  innumerable  and  equal  advantages.  The  preserva- 
tion of  that  good  understanding  is,  at  the  same  time,  a  pledge  of  peace  to 
the  world  at  large,  and  secures  the  tranquil  and  regular  progress  of  civilisa- 
tion for  the  benefit  of  all  nations.  I  consider  my  co-operation  in  this  holy 
work,  under  the  protection  of  Divine  Providence,  as  the  mission  and  the 
honour  of  my  reign.  Such  has  been  the  aim  and  object  of  all  my  efforts, 
and  I  trust  that  the  Almighty  will  crown  them  with  success. 
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"  I  thank  you  in  the  name  of  France,  and  in  my  own,  for  this  mani- 
festation of  your  sentiments.  They  will  be  fully  appreciated  in  my 
country,  coupled,  as  they  are,  with  the  many  tokens  of  friendship  which 
I  have  received  from  your  Gracious  Sovereign. 

"I  thank  you,  most  cordially,  for  your  kind  feeling  towards  myself  and 
my  family.  The  impression  produced  upon  me,  by  the  presentation  of 
your  Address,  will  never  be  effaced  from  my  heart." 

Among  those  present  are  the  Due  de  Montpensier,  M.  Guizot,  the  Hon. 
C.  E.  Law,  M.P.  (Recorder),  Alderman  Thomas  Challis,  Thomas  Sidney, 
Thomas  Farncomb  and  John  Humphery,  M.P.,  Anthony  Brown  (Cham- 
berlain), H,  A.  Merewether  (Town  Clerk),  and  Edward  Tyrrell  (Remem- 
brancer). 


119.  Francis  HOBIiER  presenting  to  Warren  Stormes  Hale,  the 
Chairman  of  the  City  of  London  School  Committee,  the  Deeds  of 
Trust  for  Two  Scholarships  of  £50  per  annum  each,  founded  by 
H.  B.  H.  Beaufoy,  for  the  benefit  of  pupils  proceeding  to  the  Univer- 
sity of  Cambridge. 

Oil  Painting  by  Eden  Upton  Eddis. 

Others  present  are  the  Rev.  Dr.  Mortimer,  Head  Master  of  the  School, 
and  Thomas  Brewer,  the  Secretary. 

Francis  Hobler  was  a  well-known  solicitor  in  Bucklersbury,  son  of  a 
Mr.  Hobler  who  for  many  years  was  chief  clerk  at  the  Mansion  House 
Justice  Room.  The  gift  which  Mr.  Francis  Hobler  made  to  the  School 
in  1843,  of  a  pair  of  dies  for  a  medal  in  honour  of  Captain  Mark  Beaufoy, 
led  to  a  series  of  munificent  benefactions  to  the  School  by  his  son,  Henry 
B.  H.  Beaufoy. 

Canvas,  101  ins.  by  126  ins. 

Presented  by  H.  B.  H.  Beaufoy.     1847. 

CITY  OF  LONDON  SCHOOL. 


120.    RiCHABD  Lambebt  JONES. 

Marble  Bvst  by   W.  Behnes. 

Purchased    with    part   of    the    proceeds    of    a    public    subscription    to 
record  his  services  as  Chairman  of  the  Committee  for  the  rebuilding  of 
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London  Bridge  and  the  Royal  Exchange,  the  remainder  being  applied  to 
the  foundation  of  a  scholarship  at  the  City  of  London  School  of  the 
annual  value  of  ^£21  IBs.  4d.,  since  increased  to  c£49  8s.  9d.  by  a  legacy. 
1847. 

COUNCIL   CHAMBER   CORRIDOR. 

A  prominent  member  of  the  Corporation  of  London,  born  1783.  He 
represented  the  Ward  of  Cripplegate  Without  in  1819.  He  introduced  in 
the  Court  of  Common  Council  the  measure  by  which  in  1824  the  Guildhall 
Library  was  established,  and  was  the  first  Chairman  of  the  Library  Com- 
mittee. He  occupied  that  chair  for  nineteen  years.  He  also  took  a  very 
active  part  in  the  building  of  the  present  London  Bridge  and  its 
approaches.  He  retired  from  the  Corporation  in  1851,  and  died  in  1863 
at  the  age  of  eighty. 

(See  No.   173.) 


121.    H.  B.  H.  BEAUFO'T,  F.B.S. 

Oil  Painting  by  Henry  William  PicJcersgill,  B.A. 

Canvas,  56  ins.  by  44  ins. 

A  commission  from  the  Corporation.     1848. 

His  benefactions  to  the  City  School  by  scholarships  and  gifts  amounted 
to  ^9,000. 

CITY  OF  LONDON  SCHOOL. 

(See  Nos.  114  and  124.) 


122.    Thomas    SMITH,    Lord  Mayor,   1809. 

Oil  Painting.     Artist  unknown. 
Canvas,  93  ins.  by  68  ins. 

Presented  by  his  son,  James  Smith,  Esq.       1849. 
CRYPT. 

Elected   Alderman    of    Farringdon   Within,    1802;   Sheriff,    1805;    Lord 
Mayor,  1809. 
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123.    Bishop  Robert  SANDERSON. 

Oil  Painting.    Artist  unknown. 
Canvas,  26  ins.  by  40  ins.  * 

Presented  by  Miss  Beata  Elizabeth  Macaulay.     1850. 
LIBRARY. 

The  most  eminent  casuist  of  the  English  Church;  born  at  Rotherham, 
in  Yorkshire,  1587 ;  educated  at  Lincoln  College,  Oxford,  and  became 
Rector  successively  of  Wybberton,  and  of  Boothby  Pagnel,  both  in  Lin- 
colnshire, and  in  1629  Prebendary  of  Lincoln;  appointed  by  Charles  I 
Professor  of  Divinity  at  Oxford.  He  attended  the  King  in  his  captivity, 
and,  on  the  Restoration,  was  elevated  to  the  See  of  Lincoln.  His  works 
have  been  frequently  reprinted,  the  most  important  being  Sermons, 
"Cases  of  Conscience,"  "  De  juramenti  obligatione,"  and  "  De  obligatione 
conscientiae." 


124.    Henry  Benjamin  H.  BEAUFOV,  F.R.S. 

Marble  Bust  by  W.  C alder  Marshall,  R.A. 
A  commission  from  the  Corporation.     1850. 
COUNCIL    CHAMBER    CORRIDOR. 

Executed  in  grateful  acknowledgment  of  his  munificent  gifts  to  the 
City  of  London  School. 

Born,  1786 ;  he  carried  on  an  extensive  business  at  South  Lambeth  as  a 
manufacturer  of  vinegar  and  British  wines.  He  was  the  author,  in  1809, 
of  "Considerations  on  the  Nature  and  Use  of  Rifled  Barrels"  (describing 
himself  at  that  time  as  a  corporal  of  riflemen) ;  besides  being  a  contributor 
to  Dr.  Kippis's  "  Biographia  Britannica,"  he  edited  his  father's  "Nautical 
and  Hydraulic  Experiments,  with  numerous  Scientific  Miscellanies,"  of 
which  Vol.  I  was  printed  at  his  private  press  at  South  Lambeth  in  1834. 
The  presentation  by  Mr.  Francis  Hobler  to  the  City  of  London  School, 
in  1843,  of  a  pair  of  dies  for  a  medal,  commemorating  the  scientific  attain- 
ments of  Colonel  Mark  Beaufoy,  to  be  annually  given  as  a  prize  for 
proficiency  in  mathematical  knowledge,  proved  so  gratifying  to  Mr.  Beau- 
foy, that  in  1844  he  vested  by  deed  in  certain  trustees  the  sum  of  ^£1,715 
in  Three  per  cent.  Consolidated  Bank  Annuities  for  the  establishment  at 
the  school  of  a  scholarship  of  £50  a  year  for  the  special  encouragement  of 
mathematics.  His  interest  in  the  school  thus  begun,  continued  to  the 
end  of  his  life,  and  manifested  itself  by  the  establishment,  at  different 
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periods,  of  three  other  scholarships  of  the  same  value,  and  by  many  other 
valuable  gifts  and  endowments ;  his  benefactions  to  the  school  amounting 
in  the  whole  to  nearly  ,£9,000.  In  grateful  acknowledgment  of  such 
munificence,  the  Corporation  had  his  portrait  painted,  to  be  placed  in  the 
school,  and  a  marble  bust  executed,  to  be  placed  in  the  Common  Council 
Chamber  at  Guildhall.  In  1850,  he  erected  and  endowed  large  schools  in 
the  Parish  of  Lambeth,  for  the  indigent  poor,  in  memory  of  his  wife, 
who  died  in  1847,  and  in  1850  he  presented  to  the  Guildhall  Library  his 
collection  of  London  Traders',  Tavern  and  Coffee-Hous«  Tokens,  current 
in  the  seventeenth  century.  His  death  occurred  in  1851.  He  left  his 
valuable  library  and  collection  of  works  of  art,  etc.,  to  be  ultimately 
appropriated  to  the  use  of  the  public,  under  the  directions  of  his  brother, 
George  Beaufoy,  Esq.,  R.N. 

(And  see  Nos.   114  and  121.) 


At  the  close  of  the  International  Exhibition  of  1851,  the  Cor- 
poration of  London,  with  a  view  of  encouraging  the  growth  of 
Art  in  this  Country,  voted  the  sum  of  £10,000  to  be  expended  in 
Statuary  for  the  Egyptian  Hall  at  the  Mansion  House,  and  the 
Statues  distinguished  by  an  asterisk  were  ordered. 

Ten  premiums  of  fifteen  guineas  each  were  paid  for  designs  for 
Statues. 


125.  *AZiASTOR. 

Marble  Statue  by  Jose'ph  Durham ,  A.R.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

126.  *  AIiBX ANDSR    TKB    GREAT. 

Marble  Statue  by  James  Sherwood   Westmacott. 

A  commission  from  the  Corporation.     1851. 

MANSION  HOUSE. 

"The  Princes  applaud  with  a  furious  Joy, 
And  the  King  seized  a  flambeau  with  zeal  to  destroy." 

— Dryden's  Alexander's  Feast. 
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127.     *  AZiFRED    THIS    GRSAT  in  the  Neatherd's  cottage. 
Marble  Statue  by  Edward  Bowring  Stephens. 
Exhibited  at  the  Royal  Academy,  1863. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

'  *  Every  circumstance  is  interesting  which  attends  so  much  virtue 
and  dignity  reduced  to  such  distress." 


128.    *  BRZTOMARTIS. 

Marble  Statue  by  S.   W.   Wyon. 
A  commission  from  the  Corporation.     1851. 

MANSION  HOUSE. 


129.    "'THIS     SI.DER     BROTHER     OF     COMUS   startled 
by  the  calls  of  the  attendant  Spirit  in  the  Wood. 

Marble  Statue  by  John  Graham  Lough. 

A  commission  from  the  Corporation.     1851. 

MANSION  HOUSE. 

Eld.  Br.:  "List,  list;  I  hear 

Some  far-off  halloo  break  the  silent  air. 

Sec.  Br. :  Methought  so  too ;  what  should  it  be  ? 
For  certain 
Either  some  one  like  us  night-founder'd  here, 
Or  else  some  neighbour  woodman,  or,  at  worst, 
Some  roving  robber  calling  to  his  fellows. 

Eld.  Br. :  I'll  haUoo ; 

If  he  be  friendly,  he  comes  well;  if  not. 
Defence  is  a  good  cause,  and  Heaven  be  for  us." 

— Milton. 
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130.  Plaster  STATUETTE  of  ditto. 

MANSION  HOUSE. 

131.  *E6ERIA. 

Marble  Statue  by  J,  H.  Foley,  B.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

"  Egeria !   thy  all-heavenly  bosom  beating 
For  the  far  footsteps  of  thy  mortal  lover." 

— Byron's  Childe  Harold's  Pilgrimage. 

132.  Plaster  STATUETTE  of  ditto. 

MANSION  HOUSE. 

133.  *CARACTACUS. 

Marble  Statue  by  J.  H.  Foley,  B.A. 
A  commission  from  the  Corporation,     1851. 
MANSION  HOUSE. 

134.  Plaster  STATUETTE  of  ditto. 

MANSION  HOUSE. 


135.    "GENIUS. 

Marble  Statue  by  Edward  H.   Baily,  B.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 
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136.  *  aRISEIiDA,  from  Chaucer. 

Marble  Statue  by  W.  C alder  Marshall,  R.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

137.  "KERMZONi:. 

Marble  Statue  by  Joseph  Durham,  A. R.A. 

A  commission  from  the  Corporation.     1851. 

MANSION  HOUSE. 

*'  Chide  me,  dear  stone;  that  I  may  say,  indeed, 
Thou  art  Hermione,  or,  rather,  thou  art  she 
In  thy  not  chiding;  for  she  was  as  tender 
As  infancy,  and  grace. 

0,  thus  she  stood, 
Even  with  such  life  of  majesty  (warm  life. 
As  now  it  coldly  stands),  when  first  I  woo'd  her !  " 

— Winter's  Tale,  Act  v,  Sc.  in. 

138.  Plaster  STATUSTTB  of  ditto. 

MANSION  HOUSE. 


139.    *ZZ.    PZSNSEROSO. 

Marble  Statue  by  J.  Hancock. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

"  Come,  pensive  Nun,  devout  and  pure. 
Sober,  stedfast,  and  demure, 
All  in  a  robe  of  darkest  grain. 
Flowing  with  majestick  train, 
And  sable  stole  of  Cyprus  lawn. 
Over  thy  decent  shoulders  drawn." — Milton. 
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1^0.    Plaster  STATUETTXS  of  di'to. 

MANSION  HOUSE. 

i«x.   *z.x:ak. 

Marble  Statue  by  P.  McDowell,  R.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

"  The  tremble  of  my  wings  all  o'er 

(For  through  each  plume  I  felt  the  thrill) 
Startled  her,  as  she  reached  the  shore 
Of  that  small  lake — her  mirror  still — 
Above  whose  brink  she  stood,  like  snow 
When  rosy  with  a  sunset  glow. 
Never  shall  I  forget  those  eyes  ! — 
The  shame,  the  innocent  surprise 
Of  that  bright  face,  when  in  the  air 
Uplooking,   she  beheld  me  there." 

— Moore's  Loves  of  the  Angels. 

142.    Plaster  STATUETTE  of  ditto, 

MANSION  HOUSE. 


143.     *TKE    FAZTKFUZ.    SHEPHERDESS. 

Marble  Statue  by  Susan  Durant. 

A  commission  from  the  Corporation.     1851. 

MANSION  HOUSE. 

"  Look,  and  see 
The  ring  thou  gavest  me,  and  about  my  wrist 
That  curious  bracelet  thou  thyself  didst  twist 
From  these  fair  tresses.     Know'st  thou  Amoret  ?  " 

— Beaumont  and  Fletcher. 
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144.     *TK£    lM[OB,N£Na    STAR. 

Marble  Statue  by  E.  H.  Baily,  B.A. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

"  Now  the  bright  morning  star,  day's  harbinger, 


Hail !   bounteous  May,  that  dost  inspire 
Mirth,  and  youth,  and  warm  desire; 
Woods  and  groves  are  of  thy  dressing, 
Hill,  and  dale,  doth  boast  thy  blessing ! 
Thus  we  salute  thee  with  our  early  song. 
And  welcome  thee,  and  wish  thee  long." 

— Milton's  Song  on  May  Morning. 


145.  Plaster  STATUETTB  of  ditto. 

MANSION  HOUSE. 

146.  *TZI»ION    OF    ATHENS. 

Marble  Statue  by  Frederick  Thrupp. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

147.  Plaster  STATUETTE  of  ditto. 

MANSION  HOUSE. 

148.  *T»E    WEZiSK    BARD. 

Marble  Statue  by   William  Theed. 
A  commission  from  the  Corporation.     1851. 
MANSION  HOUSE. 

* '  Ruin  seize  thee,  ruthless  king  ! 
Confusion  on  thy  banner  wait. 
Though  fann'd  by  conquest's  crimson  wing, 
They  mock  the  air  with  idle  state. 
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On  a  rock,  whose  haughty  brow 

Frowns  o'er  old  Conway's  foaming  flood, 

Robed  in  the  sable  garb  of  woe, 

With  haggard  eyes  the  poet  stood; 

(Loose  his  beard  and  hoary  hair 

Stream'd,  like  a  meteor,  to  the  troubled  air) 

And  with  a  master's  hand  and  prophet's  fire, 

Struck  the  deep  sorrows  of  his  lyre." — Gray. 


1«9.    Plaster  STATUETTS  of  ditto. 

MANSION  HOUSE. 

150.    *  SARDANAPAXiUS. 

Marble  Statue  hy  Henry  JVeehes,  B.A. 
Exhibited  at  the  Royal  Academy,  1861. 
A  commission  from  the  Corporation,     1851. 
MANSION  HOUSE. 

"And  mine  to  make  libations  among  men, 
I've  not  forgot  the  custom;  and  although  alone 
Will  drain  one  draught  in  memory  of  many 
A  joyous  banquet  past." 

X51.    Plaster  STATUETTS  of  ditto. 

MANSION  HOUSE. 


152.     EMBX.AZONED      VOTE      OF     TKANKS     of    rare 
penmanship  from  the  Mayor  and  Municipality  of  Paris,  to  the  Lord 
Mayor  and  Aldermen  of  London,  dated  13th  August,  18.52. 
1852. 

aldermen's   court   ROOM. 
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153.     SCENSS  from  the  life  of  ST.    PAUXi. 

Eight  Drawings  after  the  Designs  by  Sir  James  Thornhill  for  the 
Dome  of  St.  PauVs. 

Presented  by  James  Anderton.     1853. 

MUSEUM. 


154.    mONUlMCBNT     to     Arthur     Wellesley,     DUKB     OP 
WEXiXiZNGTON,    K.G. 

Marble,  by  John  Bell,  B.A. 
A  commission  from  the  Corporation.     1854. 
GREAT  HALL. 

Wellington  passed  half  his  life  in  peace,  and  half  in  war.  In  the 
Guildhall  memorial  this  view  is  taken  for  illustration.  Peace,  seated  at 
the  Duke's  right  hand,  extends  a  civic  wreath,  and  looks  up  to  him 
gratefully.  War,  seated  at  his  left,  leaning  on  his  sheathed  sword,  and 
grasping  a  victor's  wreath,  rests  from  his  labours.  The  Duke,  erect 
between  the  two,  rests  his  left  hand  on  his  field  marshal's  baton,  and  in 
his  right  holds  the  peace  of  1815;  his  regard  is  towards  peace.  He  is 
represented  in  his  usual  costume,  with  the  addition  of  the  ribbon  of  the 
Garter,  the  star  of  the  Bath,  the  Waterloo  medal,  and  a  military  cloak. 
The  age  chosen  for  the  statue — for  its  site  in  a  civic  hall — is  between  fifty 
and  sixty,  the  Duke  having  then,  after  the  termination  of  his  active 
military  career,  passed  some  years  in  the  arts  of  peace.  Each  of  these 
three  figures  is  8  ft.  6  ins.  in  stature.  The  division  of  subject  is  con- 
tinued ornamentally  below.  Beneath  the  figure  of  War  is  a  shield,  with 
the  crest  and  armorial  motto  of  the  Duke;  viz.,  the  lion's  head  and 
"  Virtutis  fortuna  comes.'''  Beneath  the  figure  of  Peace  is  a  similar  shield, 
with  a  dove  bearing  an  olive  branch,  and  the  motto  (from  the  JEJneid) 
"Pads  imponere  morem,"  indicating  the  Duke's  powers  of  negotiation  and 
administration.  Between  these  shields  in  front  is  represented,  in  relievo, 
the  last  charge  at  Waterloo  (the  action  dividing  a  long  war  from  a  Euro- 
pean peace  of  thirty-eight  years).  On  the  upper  pedestal,  wreathed  with 
laurel,  appear  the  words.  Wisdom,  Duty,  Honour;  and  Wellington  on  the 
summit  of  the  entablature,  which  forms  the  background  of  the  group,  so 
as    to    pair    with  that   of    Nelson,    on    the    monument    to    which   that    of 
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Wellington  is  a  pendant  in  situation,  and  in  some  degree  in  treatment. 
The  figures,  shields,  and  relievo  are  in  Carrara  marble,  as  also  the  masonry 
of  the  monument  itself. 

(See  Nos.  89,  172  and  303.) 

Note.— The  sum  of  £157  10s.  each  was  forwarded  to  other  sculptors,  viz.  :  G.  G.  Adams, 
W.  Behnes,  J.  H,  Foley,  C.  R.  Smith,  and  J.  E.  Thomas,  for  submitting  designs. 


155.    K.XIK.    QUEEN    VICTORIA. 

Marble  Bust  by  Joseph  Durham,  A.R.A. 
Presented  by  Alderman  Sir  Francis  Graham  Moon,  Bart.     1855. 
COUNCIL   CHAMBER. 

(See  Nos.  100,  102,  258,  302,  342,  516,  608,  632  and  851.) 


156.  EMBI.AZONED  ADDRESS  from  tbe  Prefect  of  the 
Seine  and  the  Municipality  of  Paris,  to  the  Corporation  of  London, 
dated  15th  April,  1855,  ornamentally  written  and  signed  by  Baron 
G.  E.  Haussmann,  Prefet,  in  oak  frame,  witb  the  arms  of  London 
and  Paris  combined,  and  the  mottoes  "  Domine  Dirige  Nos." 
"  Fluctuat  nee  N." 

1855. 
LIBRARY. 


157.    Alderman  Warren   Stormes    KAIiE,    Lord  Mayor,   1864. 
Oil  Painting  by  John  Robert  DicJcsee. 
Canvas,  56  ins.  by  44  ins. 
Presented  by  the  Artist.     1856. 
freemen's  ORPHAN   SCHOOL. 

(See  Nos.   106  and  180.) 
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158.     Sir  David  SAIiOXMCONS,  Bart.,  Lord  Mayor,  1855. 
Oil  Painting  hy  Solomon  Alexander  Hart,  R.A. 
Canvas,  106  ins.  by  70  ins. 

Presented  by  Sir  David  Salomons,  Bart.       1856. 
LIBRARY   READING   ROOM. 

Born  1797.  Elected  Sheriff  of  London  and  Middlesex,  1835  (being  the 
first  member  of  the  Jewish  persuasion  elected  to  that  office) ;  Alderman  for 
the  Ward  of  Aldgate,  1835,  but  on  account  of  his  refusing  to  take  the 
oaths  his  election  was  declared  void;  he  was  again  chosen  Alderman  in 
1844,  this  time  for  the  Ward  of  Portsoken,  and  for  the  same  reason  was 
unable  to  hold  that  office.  A  Bill  having  passed  both  Houses  of  Parlia- 
ment to  enable  persons  of  the  Jewish  persuasion  to  accept  and  hold 
municipal  offices,  Mr.  Salomons  became  Alderman  for  the  Ward  of 
Cordwainer  in  1847;  Lord  Mayor,  1855;  Member  of  Parliament  for  the 
Borough  of  Greenwich,  1851,  but,  being  unable  to  take  the  required  oaths, 
did  not  take  his  seat.  The  oaths  being  subsequently  altered,  he  was 
again  elected  Member  of  Parliament  for  Greenwich  in  1858,  and  took  his 
seat  accordingly.  He  died,  1873.  It  was  during  his  year  of  office  that 
His  Majesty  Victor  Emanuel,  King  of  Sardinia,  was  entertained  at  the 
Guildhall  and  received  an  Address  from  the  Corporation  in  a  gold  box; 
and  Major-General  Sir  William  Fenwick  Williams,  K.C.B.,*  the  hero  of 
Kars,  was  presented  with  the  Freedom  of  the  City  in  a  gold  box  and  a 
Sword  of  Honour,  and  Admiral  Sir  Edmund  Lyons  the  Freedom  of  the 
City  in  a  gold  box. 

(See  Nos.  168  and  325.) 
*  See  No.  163. 


159.    The  RIVER   TKAMSS  from  Doekhead,  showing  the  Tower 
and  Old  London  Bridge. 

027  Painting.    Artist  unknown. 

Canvas,  24  ins.  by  26  ins. 

Presented  by   Francis  Fuller.     1856. 

PUBLIC  HEALTH  DEPARTMENT. 
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160.    The  RZVSR   THAMES  from  Bankside,  showlag  the  Palace 
of  Bridewell  and  the  entrance  to  the  River  Fleet. 

Oil  Painting.    Artist  unknown. 

Canvas,  24  ins.  by  26  ins. 

Presented   by  Francis  Fuller.     1856. 

PUBLIC  HEALTH  DEPARTMENT. 


161.    Sib  Claudius  Stephen    HUNTER,  Bart.,  Lord  Mayor,  1811. 
Oil  Painting  by  Samuel  A.  Drummond,  A.R.A. 
Canvas,  30  ins.  by  25  ins. 
Purchased.     1856. 
NO.    4    COMMITTEE   ROOM. 

Sir  Claudius  Hunter  was  a  great  nephew  of  Sir  Hans  Sloane,  and  was 
a  Solicitor  by  profession.  Elected  Alderman  of  Bassishaw  Ward,  1804; 
Sheriff,  1808;  and  Lord  Mayor,  1811.  He  became  Alderman  of  Bridge 
Without  in  1835;  died,   1851. 


162.  JOHN  FREDERIC,  THE  IKCAaNANZlMCOUS, 
EZiECTOR  or  SAXONV,  surrounded  by  a  group  of  the 
first  reformers. 

Oil  Painting,  after  the  Original  by  Lucas  Cranach,  in  the  possession 
of  the  Earl  of  Craven,  at  Coombe  Abbey. 

Canvas,  25  ins.  by  16  ins. 

Presented  by  Thomas  Adderley.     1856. 

John  Frederic,  the  Magnanimous,  Elector  of  Saxony  (who  was  taken 
prisoner  by  Charles  V  in  1447),  surrounded  by  a  group  of  the  first 
Reformers,  Martin  Luther,  Larelstat,  Zivinglius,  Philip  Melancthon  and 
Oecolampadius ;  which  names  are  inscribed  in  old  German  characters  on 
the  back  of  the  original  panel.    A  boy  angel  below  holds  a  shield  of  arms. 

CITY  OF   LONDON  ASYLUM. 
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163.  Major-Geneeal  Sir  William  Fenwick  WZZiZiZABXS,  Bart., 

of  Kars. 

Oil  Painting  by  G.  E.    Tuson. 

Canvas,   96  ins.   by  60  ins. 

Presented  by  the  Artist.     1857. 

LIBRARY. 

Born  in  Nova  Scotia,  1800;  entered  the  Royal  Artillery  in  1825  and 
by  1847,  chiefly  by  his  services  in  Turkey,  he  had  obtained  the  brevet-rank 
of  Lieutenant-Colonel.  He  was  appointed  British  Commissioner  with  the 
Turkish  Army  in  the  East  in  1854.  His  victory  over  the  Russian  Army 
under  Mouravieff  at  Kars  in  1855  made  his  name  widely  known  to  the 
British  public.  He  was  eventually  compelled  to  capitulate  after  being 
besieged  for  many  months.  For  his  services  at  Kars  he  was  awarded 
a  baronetcy  and  a  pension  of  c£  1,000  a  year  for  life,  with  the 
rank  of  K.C.B.,  1856;  he  received  the  same  year  the  Turkish  order 
of  the  Medjidie,  and  the  honorary  degree  of  D.C.L.  at  Oxford;  was 
presented  with  the  Freedom  of  the  City  of  London,  and  elected  Liberal 
Member  of  Parliament  for  Calne;  appointed  Governor-General  of  Canada, 
1859,  where  he  assumed  the  command  of  the  troops;  and  in  1870  he 
was  appointed  Governor-General  of  Gibraltar,  a  post  which  he  held  until 
1878.     He  retired  from  the  Army  in  1879,  and  died,  1883. 

164.  Thomas  Henry  KAXiZi. 

Marble  Bust  by  Jose'ph  Durham,  A.B.A. 

A  commission  from  the  Corporation  as  a  mark  of  their  appreciation  of 
his  public  services.     1857. 

COUNCIL    CHAMBER    CORRIDOR. 

Elected  a  member  of  the  Common  Council  for  the  Ward  of  Coleman 
Street  in  1829;  Chairman  of  the  Improvement  Committee  from  1849  until 
his  decease,  2nd  October,   1856. 


165.    Sir  Thomas  GRESKASI. 

Oil  Painting.    Artist  unknown. 
Panel,  20  ins.  by  14  ins. 
Presented  by  Thomas  Brewer.     1858. 
CITY  OF  LONDON  SCHOOL. 

(See  No.  260.) 
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166.    The    ZDZ.fi   and  ZMDUSTRZOUS     APPRENTZCE. 

Complete  Set  of  Twelve  Steel  Engravings  by    William  Hogarth. 

1858. 

chamberlain's  office. 

The  set  of  proofs  which  formerly  hung  in  the  Chamberlain's  Court  Room 
were  exchanged  about  1858  for  the  present  set  by  the  then  Chamberlain's 
authority. 


167.    Major-General  Sir  Henry  KAVfiZiOCK. 

Marble  Bust  by   William  Behnes. 

A  conmiission  from  the  Corporation  in  commemoration  of  the  skill 
and  bravery  displayed  by  Sir  Henry  Havelock  in  relieving  Cawnpore  and 
Lucknow  at  the  time  of  the  Indian  Mutiny.     1858. 

COUNCIL  CHAMBER  LOBBY. 

Born,  5th  April,  1795;  educated  at  the  Charterhouse;  entered  the  Middle 
Temple  in  1813;  the  Army  in  1815;  made  Lieutenant- Colonel  in  1844. 
For  his  brilliant  services  during  the  Indian  Mutiny  he  was  promoted  to 
the  rank  of  K.C.B.,  26th  September,  1857;  . Major-General,  29th  Sep- 
tember; died  24th  November,  1857;  and  on  the  26th  of  the  same  month, 
before  his  death  was  known  in  England,  the  dignity  of  a  Baronet  wa» 
conferred  on  him,  and  a  pension  of  <£  1,000  per  annum. 


168.    Sir    David    SAZiOlHONS,    Bart.,    Lord  Mayor,   1855. 
Marble  Bust  by  William  Behnes. 
A  commission  from  the  Corporation.     1858. 
CITY   OF   LONDON    SCHOOL. 


(See  Nos.   158  and  325.) 


169.    Sir  Walter  SCOTT. 

Plaster  Statuette. 
MANSION  HOUSE. 

Sir  Walter  Scott,  poet  and  novelist,   was  born  at  Edinburgh  in   1771, 
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the  son  of  a  writer  to  the  Signet.  He  was  educated  at  the  High  School 
in  that  city,  and  was  called  to  the  Bar  at  the  age  of  twenty.  In  1805 
he  produced  the  "Lay  of  the  Last  Minstrel,"  which  was  followed  by 
"  Marmion"  in  1808,  and  the  "Lady  of  the  Lake"  in  1809.  "  Waverley," 
the  first  of  the  famous  series  of  novels  bearing  that  title,  which  was  pub- 
lished anonymously,  appeared  in  1814,  when  he  was  forty-three  years  of  age, 
and  it  was  not  until  thirteen  years  afterwards  that  the  authorship  was 
publicly  admitted.  He  was  created  a  Baronet  in  1822,  and  died  at  Abbots- 
ford  in  1832,  worn  out  by  his  incessant  exertions  to  retrieve  his  fortunes, 
having,  by  the  failure  of  his  publishers  in  1826,  incurred  an  obligation 
to  the  amount  of  .£100,000.     He  was  buried  at  Dryburgh  Abbey. 


170.    LoBD  BYRON. 

Plaster  Statuette. 

MANSION  HOUSE. 

George  Gordon,  sixth  Baron  Byron,  the  son  of  Captain  John  Byron 
and  Catherine  Gordon  of  Gight,  was  born  in  London  in  1788,  and  at  the 
age  of  ten  succeeded  his  great-uncle  William  as  Lord  Byron.  He  was 
educated  at  Dulwich  College,  Harrow,  and  Trinity  College,  Cambridge. 
In  1807  he  published  "  Hours  of  Idleness,"  which  was  received  unfavour- 
ably by  the  critics,  and  in  1809  "  English  Bards  and  Scotch  Reviewers." 
In  1811  he  published  the  first  two  cantos  of  "  Childe  Harold's  Pilgrimage," 
upon  which  it  was  said  that  "he  woke  one  morning  and  found  himself 
famous."  He  became  for  a  time  the  idol  of  Society,  and  his  popularity 
was  enhanced  by  his  subsequent  poems  and  romantic  career.  In  1815  he 
married  the  daughter  of  Sir  Ralph  Milbank,  but  this  union  proved  singu- 
larly unhappy.  A  separation  took  place,  and,  owing  to  this,  and  attacks 
on  his  character,  he  retired  to  the  Continent,  never  to  re-visit  his  native 
country.  He  resided  for  some  time  in  Switzerland,  where  he  met  Shelley; 
at  Venice,  where  his  name  was  associated  with  much  scandal  and  romance ; 
at  Ravenna,  the  home  of  the  Countess  Guiccioli,  to  whom  he  was  attached ; 
and  at  Risa  where  he  joined  Shelley  and  Leigh  Hunt.  In  1823  he  was 
attracted  to  Greece  to  aid  the  struggle  for  independence  with  his 
influence.  He  died,  however,  of  fever  at  Missolonghi,  and  was  buried 
in  Hucknell  Churchyard,  near  Newstead  Abbey,  Nottinghamshire.  The 
first  canto  of  "Don  Juan"  was  published  in  1819,  and  the  work,  which 
had  reached  to  the  sixteenth  canto,  remained  unfinished  at  his  death. 
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171.  Horatio   Viscount    NEZiSON. 

Plaster  Dust. 

MANSION  HOUSE. 

(See  Nos.  6^,  81  and  84.) 

172.  Abthur  Wellesle^y,   Duke   of    WXSIiXiING-TOir,   E.G. 

Plaster  Bust. 

MANSION  HOUSE. 

Modelled  by  H.  J.  Jones,  and  published  by  L.  Brociotta.     1853. 
(See  Nos.  89,  154  and  303.) 

173.  EiCHABD  Lambert  JONES. 

Oil  Painting  by  John  Robert  Dicksee. 
Canvas,  44  ins.  by  34  ins. 

Purchased  by  the  City  of  London  School  Committee.     1862. 
CITY  OF  LONDON  SCHOOL. 

(See  No.   120.) 

17«.    2X.R.K.    AI.BERT,    PRINCE    CONSORT, 

of  England,  K.G. 

Marble  Bust  by  Joseph  Durham,  A.R.A. 

A  commission  from  the  Corporation.     1862. 

COUNCIL  CHAMBER. 

Born,  1819;  entered  the  University  of  Bonn,  1837;  married  to  Her 
Majesty  Queen  Victoria,  10th  February,  1840;  the  Freedom  of  the  City 
of  London,  in  a  gold  box,  presented  to  him,  1840 ;  created  Prince  Consort, 
1857 ;  died  14th  December,  1861.  The  Corporation,  in  1862,  contributed 
^6500  towards  the  fund  for  erecting  the  memorial  to  his  late  Royal 
Highness  in  Kensington  Gardens,  and  ordered  this  Bust  to  his  memory. 

(See  Nos.  105  and  839.) 
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175.     H.l«.    KING-    EDWARD  VII,  when  Prince  of  Wales. 
Marble  Bust  hy  Marshall  Wood. 
Presented  by  Sir  William  Anderson  Rose.     1863. 
COUNCIL   CHAMBER. 

King  Edward  VII  was  the  second  child  of  the  late  Queen  Victoria 
and  Prince  Albert  of  Saxe-Coburg-Gotha.  He  was  born  at  Bucking- 
ham Palace  on  November  9th,  1841,  and  created  Prince  of  Wales  and 
Earl  of  Chester  on  December  8th  of  the  same  year ;  proceeded  to  the 
University  of  Oxford  in  1859 ;  and  took  his  seat  in  the  House  of  Lords 
in  1863,  as  Duke  of  Cornwall.  On  March  10th,  1863,  he  married  Princess 
Alexandra  of  Denmark ;  was  admitted  to  the  Freedom  of  London  on  the 
8th  June  following.  He  succeeded  to  the  throne  on  the  death  of  Queen 
Victoria,   January   22nd,    1901,    and   was    crowned    on    August   9th,    1902; 

died,  6th  May,  1910. 

(See  Nos.  .633  and  837.) 


176.  One    Hundred    and    Two    XaNG-RAVINGS,    by  Moyreau, 
Cochin,  Mathieu,  and  others,  from  the  Works  of  Wouvermans. 

Presented  by  Hilary  Nicholas  Nissen,  Esq.,  Sheriff,  1863.     1863. 

LIBRARY   (now    ARRANGED    IN    PORTFOLIO). 

177.  CHARLES  JOHV,  Earl  CANNINO,  K.G. 

Marble  Bust  by  Matthew  Noble,  R.A. 

A  commission  from  the  Corporation.     1864. 

COUNCIL  CHAMBER  LOBBY. 

This  eminent  statesman  and  orator  was  the  son  of  the  Right  Hon. 
George  Canning,  and  was  born  1812;  educated  at  Christ  Church,  Oxford, 
where  he  took  his  degree  of  B.A.  in  1833;  married  the  eldest  daughter 
of  Lord  Stuart  de  Rothesay,  1835 ;  elected  Member  of  Parliament  for 
Warwickshire,  1836 ;  appointed  Under-Secretary  of  State  for  Foreign 
Affairs,  1841 ;  Chief  Commissioner  of  Woods  and  Forests,  1846 ;  Post- 
master-General, 1853;  Governor-General  of  India,  1855,  which  office  he 
held  until  1862;  raised  to  the  earldom,  1859,  and  made  K.G.,  1862.  The 
Freedom  of  the  City  of  London  voted  to  him  for  his  able  services  in 
India  during  the  Mutiny,  5th  June,  1862;  but  he  was  not  admitted  in 
consequence  of  his  decease,  which  occurred  17th  June,  1862,  two  months 
after  his  return  from  India.     He  was  buried  in  Westminster  Abbey. 
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X78.     George  PZSABODV,  American  Merchant  and  Philanthropist. 
Oil  Painting  by  H.    W.   Pickersgill,  R.A. 
Canvas,  93  ins.  by  57  ins. 
Presented  by  Philip  Cazenove,  Esq.     1865. 
COUNCIL   CHAMBER  LOBBY. 

A  descendant  of  one  of  the  old  Pilgrim  Fathers,  Francis  Peabody,  who 
emigrated  from  St.  Albans,  Hertfordshire.  Born  at  Danvers,  Massa- 
chusetts, U.S.,  1795.  He  came  to  England  in  1837,  and,  being  successful 
as  a  merchant,  founded  at  Danvers,  U.S.,  the  Peabody  Institute,  at  a 
cost  of  .£25,000,  and  a  similar  institution  at  Maryland,  giving  for  that 
purpose  dfilOO,000.  On  the  12th  March,  1862,  he  presented  the  princely 
sum  of  .£150,000  to  the  Peabody  Donation  to  provide  improved  dwellings 
for  the  poor  of  the  Metropolis,  and  in  1866,  a  further  sum  of  ^6100,000, 
and  in  1868,  ^6100,000  for  the  same  object.  The  honorary  Freedom  of  the 
City  of  London  was  presented  to  him  on  the  10th  July,  1862.  He  died, 
1869,  bequeathing  dei50,000  to  the  Peabody  Donation  fund,  making  a  total 
of  ^£500,000. 


179.    TABZiST  to  J.  B.  Bunning,  City  Architect. 

Marble. 
A  commission  from  the  Corporation.     1865. 
CITT  OF  LONDON  SCHOOL. 

(See  No.  242.) 


180.     Wabben  Stobmes   ZZAIiXS^  Lord  Mayor,  1864. 
Marble  Bust  by  C.  Bacon. 
Presented  by  Alderman  Hale.       1866. 
CITY  OF  LONDON  SCHOOL. 

(See  Nos.  106  and  157.) 
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181.    Henry  John  Temple,  Viscount  PAXiIMCXSRSTON,  K.G. 

Marble  Bust  by  Joseph  Durham,  A.R.A. 

A  commission  from  the  Corporation.     1867. 

COUNCIL  CHAMBER  LOBBY. 

The  eminent  statesman  was  born  in  1784  and  educated  at  Harrow,  Edin- 
burgh and  St.  John's  College,  Cambridge,  and  succeeded  his  father  as 
third  Viscount  at  the  age  of  eighteen.  He  held  in  succession  the  highest 
offices  in  the  State,  was  for  many  years  Foreign  Minister,  and  succeeded 
Lord  Aberdeen  as  Prime  Minister  in  1855.  He  was  again  Prime  Minister 
in  1860,  and  continued  at  the  head  of  the  Government  until  his  death 
in  1865.  He  was  accorded  a  public  funeral,  and  was  buried  in  West- 
minster Abbey. 


182.    Abdul  AZIZ,  Sultan  of  Turkey. 

Oil  Painting   by  J.   Longley. 
Canvas,  50  ins.  by  40  ins. 
A  commission  from  the  Corporation.     1868. 
members'  reading  room. 

The  Sultan  Abdul  Aziz  succeeded  his  brother,  Abdul  Mejid,  in  1861.  In 
character  he  was  regarded  as  ignorant  and  bigoted,  but  nevertheless  he 
often  displayed  great  sagacity  in  the  conduct  of  diplomatic  affairs.  He 
was  the  first  Ottoman  Sultan  to  travel  outside  his  own  Dominion,  and 
he  included  London  among  his  visits,  on  which  occasion  he  was  entertained 
at  the  Guildhall  with  exceptional  magnificence  on  the  18th  July,  1867. 
In  1876  he  was  deposed,  the  cause  of  his  death  in  the  same  year  being  a 
matter  for  uncertainty.  It  was  during  his  reign  that  the  notorious 
Bulgarian  atrocities  took  place,  which  excited  so  much  concern  and 
indignation  in  Europe. 


183.    Richard  COBDSN,  M.P. 

Marble  Bust  by  Matthew  Noble,  R.A. 
A  commission  from  the  Corporation.     1869. 
COUNCIL    CHAMBER  LOBBY. 

Richard  Cobden,  the  statesman,  was  born  at  Dunford,  near  Midhurst, 


102  WORKS    OF    ART    BELONGING    TO 

in  Sussex,  in  1804,  and  began  life  as  a  merchant's  clerk  and  commercial 
traveller,  and,  in  1830,  became  a  partner  in  a  cotton  printing  firm  in 
Manchester.  His  political  career  was  commenced  by  the  publication  by 
him  in  1834  of  a  pamphlet  on  "  England,  Ireland,  and  America."  He 
took  the  foremost  part  in  effecting  the  repeal  of  the  Corn  Laws.  In  1841 
he  entered  Parliament  for  Stockport,  and  was  one  of  the  leading  pro- 
moters of  free  trade.  As  a  member  of  the  Peace  Society  he  opposed  the 
Crimean  and  Chinese  Wars,  and  in  1864  negotiated  the  Commercial 
Treaty  with  France.  He  was  eminent  for  the  eloquence  of  his  speeches, 
both  in  Parliament  and  at  public  meetings.  He  declined  all  honours  and 
offers  of  office,  and  died  in  1865,  at  which  time  he  was  Member  for 
Rochdale. 


181.    Henry  Peter,  Lord  BROUGKABX    AND    VAUX. 

Marble  Bust  by  G.  G.  Adams. 

A  commission  from  the  Corporation.     1869. 
COUNCIL   CHAMBER  LOBBY. 

Henry  Brougham,  statesman  and  orator,  was  born  in  Edinburgh,  1779, 
and  educated  at  Edinburgh  High  School  and  University.  At  the  age  of 
sixteen  he  wrote  a  paper  on  the  inflections,  reflections,  and  colours  of 
light,  printed  in  the  "  Transactions  of  the  Royal  Society."  In  1799  he 
was  called  to  the  Scottish  Bar.  In  1810  he  was  returned  to  Parliament 
for  Camelford,  and  in  1816  for  Winchester,  and  for  thirteen  years  he  was 
the  most  constant  and  considered  the  most  successful  and  humorous 
speaker  in  Parliament.  At  the  trial  of  Queen  Caroline  in  1820,  he  took 
his  seat  within  the  bar  as  the  Queen's  Attorney-General,  and  his  defence 
of  the  Queen  was  the  greatest  of  all  his  professional  achievements.  In 
the  following  year  (1821)  the  Freedom  of  the  City  in  a  gold  box  was 
presented  to  him.  At  the  General  Election  in  1830  he  was  returned  free 
of  expense  for  Yorkshire,  and  in  November  of  that  year  was  made  Lord 
Chancellor  by  the  title  of  Baron  Brougham  and  Vaux,  which  position 
he  held  until  1835.  Much  of  his  later  life  was  devoted  to  philanthropy 
and  literary  work.     He  died  at  Cannes  in  1868. 
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185.     Sir  Thomas  DAK.ZN,  Lord  Mayor,  1870. 
Oil  Painting  by  H.  J.  Munns. 
Canvas,  50  ins.  by  40  ins. 
Presented  by  the  Artist.     1870. 
NO.    4  COMMITTEE  ROOM. 

Elected  Alderman  of  the  Ward  of  Candlewick,  1861;  Sheriff,  1864; 
Lord  Mayor,  1870;  died,  1889.  It  was  during  his  mayoralty  that  the 
Freedom  of  the  City  was  presented  to  H.R.H.  Prince  Arthur,  Duke  of 
Connaught,  in  a  gold  box. 


186.    Edward  Geoffrey  Smith  Stanley,  14th  Earl  of  DERBV, 
K.G. 

Marble  Bust  by  Matthew  Noble,  B.A. 
A  commission  from  the  Corporation.     1871. 

COUNCIL  CHAMBER  LOBBY. 

The  fourteenth  Earl  of  Derby,  the  eminent  statesman  and  scholar,  was 
born  in  1799.  He  entered  Parliament  for  Stockbridge  in  1821,  was  Chief 
Secretary  for  Ireland  in  1830-1833,  and  Secretary  of  the  Colonies  in  1833 
to  1834,  and  again  1841-45.  He  was  Prime  Minister  on  three  occasions, 
viz.,  1852,  1858  and  in  1866,  and  succeeding  the  Duke  of  Wellington  as 
Chancellor  of  the  University  of  Oxford,  held  that  post  till  his  death 
in  1869. 


187.     H.M.    QUEEN    AZiEXANDRA  when  Princess  of  Wales. 
Marble  Bust  by  C.  E.   Van  Derbosch. 

Presented  by  Sir  Henry  Aaron  Isaacs,  Lord  Mayor,  1889.     1871. 

COUNCIL  CHAMBER. 

Queen  Alexandra  Caroline  Marie  Charlotte  Julia  was  born  on  December 
1st,  1844,  and  is  the  eldest  daughter  of  the  late  King  Christian  IX  of 
Denmark  and  the  Queen  Louise.  By  her  marriage  in  1863  she  became 
Princess  of  Wales,  and,  in  1901,  became  Queen  by  the  accession  of  the 
Prince  of  Wales  to  the  throne  as  King  Edward  V^II. 

(See  Nos.  831  and  833.) 


104  WORKS    OF    ART    BELONGING    TO 

SIXTY-NINE    PENCIL    DRAWINGS. 

By  E.    W.  Cooke,  B.A. 

Executed  by  him  in  1830-36,  while  the  Old  London  Bridge  was  in  course 
of  demolition,  and  the  New  Bridge  was  being  constructed. 

Presented  by  Sir  David  Salomons,  Bart.     1872. 

These  drawings  are  of  great  historical  interest,  and  contain  evidence  of 
the  most  scrupulous  fidelity  to  the  actual  facts. 

London  Bridge,  as  depicted  in  Drawing  No.  233,  was  commenced  in  the 
year  1163,  to  replace  a  wooden  bridge  which  had  been  destroyed  by  a 
great  flood. 

The  bridge  consisted  of  twenty  stone  arches  and  a  drawbridge,  a  gate- 
house defended  it  at  each  end,  and  a  chapel  or  crypt  occupied  a  site  in 
the  centre.  In  this  chapel  or  crypt  was  buried,  in  1205,  the  body  of 
Peter  of  Colechurch,  the  architect  and  builder,  to  whose  genius  the 
bridge  owed  its  existence. 

For  centuries  houses  were  built  upon  the  bridge,  as  is  shown  in  the 
painting,  No.  47,  but  these  were  cleared  away  in  the  year  1758. 

The  tremendous  rush  of  the  water  between  its  narrow  arches  at  last 
caused  the  bridge  to  become  unsafe  for  the  ever-increasing  traffic  it  had 
to  bear.  This,  and  the  fact  that  but  two  of  its  twenty  arches  were 
practicable  for  the  passage  of  large  craft,  and  the  remainder  extremely 
dangerous  to  smaller  ones,  decided  its  fate,  and  a  new  bridge  was  begun 
a  few  yards  to  the  westward  of  it. 

The  first  stone  of  the  present  London  Bridge,  which  was  designed  by 
Sir  John  Rennie,  was  laid  in  1825,  and  the  bridge  was  opened  in  1831, 
having  cost  ^81,458,311. 

These  drawings  are  the  only  reminder  of  the  grand  work  which  served 
our  forefathers  for  nearly  seven  hundred  and  fifty  years. 


188.  DSMOXiZTZON  of  the  Great  or  Chapel  Pier,  with  Derrick,  etc., 
used  for  drawing  the  Piles  of  the  Sterlings,  Temporary  Wooden 
Bridge,  St.  Magnus  Church,  etc. 

COMMITTEE  ROOM  LOBBY. 


189.     CRVPT   of   St.   Thomas   on  the  Old  London  Bridge,  erected  by 
Peter  of  Colechurch,  1163. 

COMMITTEE  ROOM  LOBBY. 
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190.  DElWOIiZTION  of  the  Northern  part  of  Old  London  Bridge, 
low  water,  with  Steps  of  New  Bridge,  St.  Magnus  Church  and  Fresh 
Wharf,  looking  North. 

COMMITTEE  ROOM  LOBBY. 


191.     PART     of    Old    London    Bridge,    the    Monument,    St.  Magnus 

Church,  etc. 

COMMITTEE  ROOM  LOBBY. 


192.     STEPS  of  New  Bridge,  the  Monument,  and  St.  Magnus,  portion 
of  Coffer-dam  of  Abutment,  and  portion  of  Old  Bridge  and  Sterlings. 

COMMITTEE  ROOM  LOBBY. 


193.     PART  of  Southwark  and  Old  London  Bridge,  from  Billingsgate. 
High  water. 

COMMITTEE  ROOM  LOBBY. 


194.     DBBIOIiITZON   of  Old  London  Bridge,  lookiag  North.    Low 
water. 

COMMITTEE  ROOM  LOBBY. 


195.  FIRST  ARCX  of  Southwark  Shore  Lock  of  Old  Bridge, 
looking  East,  from  the  second  Sterling,  the  Wharves  of  Tooley 
Street,  Shot  Tower,  etc.     Low  water. 

COMMITTEE  ROOM  LOBBY. 


196.     OZiD     IiONDON      BRIDGE    from   Fresh     Wharf.       Low 
water. 

COMMITTEE  ROOM  LOBBY. 
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197.     REXUNANT  of  Trestle  Frame  Work  or  temporary  Arch  erected 
over  and  in  lieu  of  Chapel  and  St.  Mary's  Locks  of  the  Old  Bridge. 

COMMITTEE  ROOM  LOBBY. 


198.  NORTKSRN  temporary  Wooden  Bridge  erected  over  St. 
Mary's  and  Chapel  Locks,  with  part  of  the  New  Bridge,  etc.  From 
Chapel  Pier,  November  14th,  1831.     Low  water. 

COMMITTEE  ROOM  LOBBY. 


199.     SOUTKWARK  End  of  Old  London  Bridge. 

COMMITTEE  ROOM  LOBBY. 


200.     EASTERN      FACADE     of    Old    London    Bridge,    looking 
towards  Southwark,  with  part  of  Fresh  Wharf  on  the  left. 

COMMITTEE  ROOM  LOBBY. 


201.  SEldOZiXTIOXiT  of  Old  Bridge  with  longitadinal  arch,  over 
Nonsuch  Lock,  from  the  Arch  over  Draw-lock,  with  part  of  New 
Bridge,  etc. 

COMMITTEE  ROOM  LOBBY. 


202.     First  and  Second  ARCHES  of  New  Bridge,  Centres,  etc.,  and 
part  of  Old  Bridge,  looking  South.    Low  water. 

COMMITTEE  ROOM  LOBBY. 


203.  WORKS  of  the  New  Bridge,  showing  the  Centres  of  the  First 
and  Second  Arches  from  the  Southwark  side,  looking  North  ;  on  the 
left  are  the  Floating  Sheers  for  raising  the  ribs  of  the  centres  to  their 
places. 

COMMITTEE  ROOM  LOBBY. 
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204.     WORKS    of   New   Bridge   and   Roadway   of   Old   Bridge,    etc. 
Taken  from  an  upper  window  at  the  corner  of  Tooley  Street. 

COMMITTEE  ROOM  LOBBY. 


205.     OZiD   BRZDG-X:   from   off   the   Custom  House,  St.  Paul's,  St. 
Magnus,  the  Monument,  etc. 

COMMITTEE  ROOM  LOBBY. 


206.     OZiD    ZiONDON  BRIDG-E  and  Coffer  Dams  of  New  Bridge, 

from  Southwark  Bridge  Wharf,  Bankside. 

COMMITTEE  ROOM  LOBBY. 


207.     DEIWOIilTlON   of   Mill-Shore    and    King's   Locks,    with  the 
Hopper  Barges  used  in  removing  the  rubble,  etc. 

COMMITTEE  ROOM  LOBBY. 


208.     DEIWOIiZTZON   of  the  Southern  Temporary  Bridge,  erected 
over  and  in  lieu  of  Fifth  Lock  and  Roger's  Lock,  looking  South. 

COMMITTEE  ROOM  LOBBY. 


209.     NORTHERN  part  of  the  New  and  Old  London  Bridges,  from 
the  Cornice  of  the  Second  Pier  of  the  former.     Low  water. 

COMMITTEE  ROOM  LOBBY. 


210.     PART   of  New   and  Old   London  Bridges,    from   Fresh   Wharf. 
Low  water, 

COMMITTEE  ROOM  LOBBY. 
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2X1.     SSCOND     ARCK   of   Mill   Lock,   looking  East,  with  part  of 
Fresh  Wharf,  Pool,  etc. 

COMMITTEE  ROOM  LOBBY. 


211a.     NORTHERN  temporary  wooden  Bridge,  looking  West,  erected 
over  St.  Mary's  and  Chapel  Locks. 

COMMITTEE  ROOM  LOBBY. 


212.     DEMOZiXTZON  of  Draw  Lock,  etc.,  looking  South. 
COMMITTEE  ROOM  LOBBY. 


213.     NEW    ZiONDON    BRZDaS    and    Billingsgate,    with    re- 
maining portions  of  the  Sterlings  of  Old  Bridge.    Low  water. 

COMMITTEE  ROOM  LOBBY. 


214.     WORKS    of   New   Bridge,  Bankside,  and  St.  Saviour's   Church, 
Southwark,  from  the  Iron  Wharf,  Thames  Street. 

COMMITTEE  ROOM  LOBBY. 


215.     SOUTHWARK  End  of  Old  Bridge,  West  end  from  the  second 
pier  of  the  New  Bridge,  centre  of  second  arch. 

COMMITTEE  ROOM  LOBBY. 


216.  The  WORKS  of  New  Bridge,  Coffer  Dam,  centre  of  second 
arch,  part  of  old  bridge,  etc.,  taken  from  an  upper  storey  of  a  ware- 
house at  Bankside,  looking  North.     September  23rd,  1826. 

COMMITTEE  ROOM  LOBBY. 
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217.     OXiD     BRIDGrZS     (at    high-fall)     and    Billingsgate,     looking 
towards  Southwark,  taken  from  below  Custom  House  Quay. 

COMMITTFE  ROOM  LOBBY. 


218.    Fart  of  the  WESTERN     FACADE     OF     OZiD 

BRXSG'E^   drawn    from  a  boat  under  the  centre  arch  of  N'ew 
Bridge. 

COMMITTEE  ROOM  LOBBY. 


219.     NORTHERN    part  of  the   Old  London  Bridge,   St.    Magnus, 
and  the  Monument,  from  the  third  Sterling.     Low  water. 

COMMITTEE  ROOM  LOBBY. 


220.    The    OZiD   BRZDG-E  and  part  of  the  New  Bridge,  from  the 
steps  of  the  City  end,  looking  South. 

COMMITTEE  ROOM  LOBBY. 


221.     EASTERN  side  of  Old  London  Bridge,  Fresh  Wharf,  etc. 
COMMITTEE  ROOM  LOBBY. 


222.  NEW  AND  OIiD  BRIDGES  with  the  land  arch  of 
Tooley  Street,  from  the  parapet  of  the  Southwark  approach,  looking 
North. 

COMMITTEE  ROOM  LOBBY. 


223.     VIEW  between  the  New  and  Old  Bridge,  looking  North. 
COMMITTEE  ROOM  LOBBY. 
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22*.     PART     or    CHAPEXi    PIER,    Old  London  Bridge,  look- 
ing  South.     Low  water. 

COMMITTEE  ROOM  LOBBY. 


225.    Long  Entry  ZiOCIL,  looking  towards  the  Tower. 

COMMITTEE  ROOM  LOBBY. 


226.  DEXHOZiZTZON  of  Long  Entry  Lock,  and  the  cavity  of  the 
Chapel  of  St.  Thomas,  showing  the  additions  made  at  various  periods ; 
the  centre  or  ribbed  arch  (15  feet  in  width)  being  part  of  the  original 
bridge. 

COMMITTEE  ROOM  LOBBY. 


227.  TKRBE  DRAWINGS  in  one  frame.  Part  of  New  Bridge, 
from  under  King's  Lock  Arch  ;  part  of  Xew  and  Old  Bridge,  from 
the  Sterlings  ;  London  Bridge  from  under  Southwark  Bridge. 

COMMITTEE  ROOM  LOBBY. 


228.  THREE  DRAWINGS.  Part  of  Old  Bridge,  from  Works 
of  New  Bridge,  Derrick,  etc. ;  City  end  of  Old  London  Bridge,  1826  ; 
the  Two  Bridges,  looking  North  from  Cut  Lock. 

COMMITTEE  ROOM  LOBBY. 


229.  TWO  DRAWINGS.  New  London  Bridge  Steam  Wharf 
and  Adelaide  Hotel;  Old  London  Bridge  and  St.  Paul's,  from  off 
Billingsgate  Dock. 

COMMITTEE  ROOM  LOBBY. 


230.  FIVE  DRAWINGS.  Demolition  of  Long  Entry  Arch, 
etc.,  St.  Magnus,  etc.,  from  Old  Bridge  ;  Demolition  of  Old  Bridge, 
looking  South  ;  Centre  Arch  of  Old  Bridge  from  Chapel  Pier. 

COMMITTEE  ROOM  LOBBY. 
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231.     TKREZ:    DRAWINGS.     Old  Bridge  from  the  Soutli-East ; 
Opening  of  New  London  Bridge  ;  Arrival  of  King  William  IV. 

COMMITTEE  ROOM  LOBBY. 


232.  SEVEN  DRAWINGS.  Long  Entry,  Arch,  Low  water; 
Alternate  Dome  and  Square  Piers,  Old  Bridge  ;  Stone  Barrow, 
Tackle,  etc.,  New  London  Bridge  ;  Central  Lamp  of  New  Bridge ; 
Demolition  of  King's  Lock,  Old  London  Bridge  ;  Pedestal  Lamp. 

COMMITTEE  ROOM  LOBBY. 


233.  OIiD  IiONDON  BRIDGE  and  Fall,  looking  towards  the 
City,  the  Barges  passing  down ;  mark  the  Navigable  Arches, 
(slightly  coloured  in  sepia). 

COMMITTEE  ROOM  LOBBY. 


234.     SOUTKWARXL    IRON    BRIDGE,  from  Bankside. 

COMMITTEE  ROOM  LOBBY. 


235.  OIiD  FISKUXONGERS'  KAIiIi  and  Coffer  Dam  of 
City  Abutment,  removed  with  the  Church  of  St.  Michael,  Crooked 
Lane,  for  the  City  approach  to  the  New  Bridge. 

COMMITTEE  ROOM  LOBBY. 


236.     CENTRAIi  Part  of  the  Old  Bridge,  looking  East,  showing  the 
Spandrill  Arches  over  Main  Lock. 

COMMITTEE  ROOM  LOBBY. 


237.     IiONG   ENTRV  IiOCXL  from  the  North  Sterling  Cut  Lock ; 
Doorway  of  Crypt  of  St.  Thomas  on  Old  London  Bridge. 

COMMITTEE    ROOM    LOBBY. 
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238.     WESTMINSTER     BRIDGE. 

Oil  Painting.    Artist  unknown. 
Canvas,  37  ins.  by  51  ins. 
Presented  by  J.  0.  Halliwell,  Esq.,  F.S.A.     1872. 

LIBRARY. 


239.     NEW    IiONDON    BRIDGE  during  construction. 
Water  Colour  Drawing  by  George  Scharf,  Senr. 
Paper,  20  ins.  by  60  ins. 
Purchased  by  the  London  Bridge  Committee.     1872. 

ART  GALLERY. 


2^0.     NEW    IiONDON    BRIDGE  during  construction. 
Water  Colour  Drawing  by  George  Scharf,  Senr. 
Paper,  20  ins.  by  60  ins. 

Purchased  by  the  London  Bridge  Committee.     1872. 
ART  GALLERY. 


241.    Sib  John  EABIER,  Lord  Mayor,  1801. 

Oil  Painting.    Artist  unknown. 
Canvas,  94  ins.  by  58  ins. 
Bequeathed  by  Mrs.    Claxson.     1873. 
LIBRARY. 

Elected  Alderman  of  Langbourn  Ward,  1795 ;  served  the  office  of 
Sheriff,  1794;  Lord  Mayor,  1801;  died,  1823.  It  was  during  his  mayoralty 
that  Admiral  Lord  Keith,  Rear- Admiral  Sir  James  Saumarez,  Bart., 
K.C.B.,  and  Lieutenant-General  Sir  John  Hely  Hutchinson,  K.C.B.,  were 
presented  with  the  Freedom  of  the  City  of  London,  each  with  a  Sword 
of  Honour. 
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242.    James   Bunstone    SUNNING',    City  Architect.    Died,  1863. 
Marble  Bust  by  Joseph  Durham,  A.R.A. 

Presented  by  the   City  of   London   School   Committee,    on  the  removal 
of  the  School  from  Milk  Street  to  the  Victoria  Embankment.     1874. 

COUNCIL    CHAMBER    CORRIDOR. 

He  was  born  1802.     For  twenty  years  he  was  City  Architect.    Died  1853. 
(See  No.   179.) 


243.     G-XSOB.G-ZS    XZZ    presenting   a   Sword  of   State  to  Lord   Howe 
after  the  victory  of  June  1st,  1794. 

Water  Colour  Drawing  by  Isaac-  CruikshanJe. 

Paper,  13  ins.  by  10  ins. 

Presented  by  John  Kobert  Taylor,   Esq.,   a  notable  Liveryman  of  the 
City,  and  a  frequent  speaker  in  Common   Hall.     1875. 

LIBRARY. 

(See  Nos.   38,  65  and  87.) 


244:.     BANQUET  in  the  Guildhall,  on  Lord  Mayor's  Day,  1828. 
Coloured  Print  by  George  Scharf,  Senr. 
Presented  by  his  son,  Sir  George  Scharf,  C.B.     1875. 
ART  GALLERY. 


245.    KING    WZZiZiZAlIZ    III. 

Oil  Painting.    Artist  unknown. 
Canvas,  94  ins.  by  59  ins. 

The  property   of   the   Weavers'    Company.     1876. 
LIBRARY. 

(See  No.   26.) 
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2«6.     QUSSN    MARY    ZZ. 

Oil  Painting.     Artist  unknown. 
Canvas,  94  ins.  by  59  ins. 
The  property   of   the  Weavers'   Company.     1876. 

LIBRARY. 

(See  No.   27.) 


2«7.    ILZNG    CXARZiZSS    ZZ. 

Oil  Painting.     Artist  unknown. 
Canvas,  95  ins.  by  60  ins. 
The   property  of  the  Weavers'    Company.     1876. 

LIBRARY. 

King  Charles  II,  the  son  of  Charles  I  and  Henrietta  Maria  of  France, 
was  born  at  St.  James's  Palace  in  1630.  After  his  father's  death  in  1649 
he  lived  in  exile  until  the  period  of  the  Restoration,  when  he  entered 
London  in  triumph  on  May  29th,  1660,  and  was  proclaimed  King.  He 
married,  in  1662,  Catherine  of  Braganza,  daughter  of  James  IV  of  Portu- 
gal, and  died  at  Whitehall  in  1685.  It  has  been  remarked  of  Charles  that 
'*  he  never  said  a  foolish  thing  and  never  did  a  wise  one,"  a  censure 
which,  though  carried  perhaps  too  far,  seems  to  have  some  foundation  in 
his  character  and  deportment. 


2«8.    X.ZN6    JAIHES    ZZ. 

Oil  Painting.     Artist  unknown. 

Canvas,  95  ins.  by  60  ins. 

The  property   of   the  Weavers'   Company.     1876. 

LIBRARY. 

James  II,  second  son  of  Charles  I  and  Henrietta  Maria.  He  was  born 
at  St.  James's  Palace  in  1633  and  created  Duke  of  York  and  Albany  at 
his  baptism.  Lord  High  Admiral  of  England  at  the  Restoration.  In 
1664,  on  the  reduction  of- the  Dutch  Settlement  on  Long  Island,  the  place 
was  re-named  New  York  after  James.     He  commanded  the  English  Fleet 
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in  person  at  the  Battle  of  Solebay.  Succeeded  to  the  throne  in  1685,  and 
married  (first)  1659,  Anne  Hyde,  daughter  of  the  Earl  of  Clarendon; 
(second)  1673,  Mary  Beatrice  d'Este,  daughter  of  Alfonso,  Duke  of 
Modena.  He  abdicated  in  1688,  on  the  landing  of  the  Prince  of  Orange, 
and  fled  to  France.  Returning  in  1690,  he  was  defeated  at  the  Battle  of 
the  Boyne.  He  died  at  St.  Germain,  near  Paris,  in  1701,  and  was  buried 
there.  Though  he  did  not  endear  himself  to  his  subjects,  he  had  many 
fine  qualities,  and,  if  we  consider  his  personal  character,  rather  than  his 
public  conduct,  we  may  safely  pronounce  him  more  unfortunate  than 
criminal. 


249.     QUEEN    EZiZZABETH. 

Oil  Painting.     Artist  unknown. 

Panel,  36  ins.  by  29  ins. 

The   property   of   the   Weavers'    Company.     1876. 

LIBRARY. 

Daughter  of  Henry  VIII  and  Anne  Boleyn,  was  born  at  the  Palace  of 
Greenwich,  7th  September,  1533.  In  her  twenty-first  year  she  was 
imprisoned  by  her  sister.  Queen  Mary,  by  whom  she  was  kept  in  captivity 
for  four  years,  and  whom  she  succeeded  as  Queen  in  1558.  She  at  once 
re-established  Protestantism  and  instituted  many  great  reforms,  and  her 
wise  government  was  respected  abroad  and  prosperous  at  home.  She  put 
the  country  in  a  complete  state  of  defence  and  increased  her  Navy  to  a 
high  pitch  of  efficiency.  She  was  singularly  fortunate  in  the  choice  of 
her  Ministers,  but  no  little  of  her  success  was  due  to  her  own  great 
qualities.  She  was  excommunicated  in  1570  by  Pope  Pius  V.  On  the 
^th  February,  1587,  she  signed  the  death  warrant  of  Mary,  Queen  of 
Scots.  Her  court  presented  throughout  her  reign  an  extraordinary  scene. 
The  quarrels  and  jealousies  of  the  courtiers  were  a  continual  source  of 
discord,  and  the  Queen  herself  encouraged  their  rivalries,  in  order  to 
retain  them  in  greater  subservience  to  herself.  She  was  proposed  in 
marriage  to  King  Philip  II  of  Spain,  among  others,  but  declared  her 
intention  of  remaining  single.  After  a  long  and  prosperous  reign,  in 
which  the  most  remarkable  event  was  the  defeat  of  the  great  Armada 
sent  from  Spain  in  1588,  she  died  at  Richmond,  24th  March,  1603,  after 
suffering  much  remorse  from  the  death  of  the  Earl  of  Essex,  whom  she 
had  caused  to  be  executed  under  a  misapprehension. 

(See  Nos.  3  and  340.) 

8  * 
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250.     KOTSXi    DE    VIXiZiS,    BRUXSIiZiES. 

Oil  Painting  by  F.  Stoobant. 
Canvas,  55  ins.  by  45  ins. 

Presented  by  Alderman  Robert  Besley,  to  whom  it  was  presented  by 
the  King  of  the  Belgians  in  1870.     1877. 

NO.   7    COMMITTEE  ROOM. 

It  is  considered  the  most  interesting  edifice  in  Brussels.  It  is  of 
irregular  quadrangular  form,  198  ft.  in  length,  with  a  depth  of  165  ft., 
and  encloses  a  Court.  The  principal  fagade  is  in  the  Gothic  style,  the 
Eastern  half  having  been  begun  in  1402,  the  Western  in  1443.  The 
tower,  370  ft.  in  height,  was  completed  in  1454.  For  some  unexplained 
reason  it  does  not  rise  from  the  centre  of  the  building.  The  first 
architect  is  said  to  have  been  Jacob  van  Thienen  (1405),  succeeded  by 
Jan  van  Ruysbrock  (1448),  a  statue  of  whom  adorns  the  first  niche  in  the 
tower.  The  sculptures  and  mouldings  were  destroyed  by  the  French 
sansculottes  in  1792,  but  restored  by  Jaquet  in  1853.  The  open  spire 
terminates  in  a  gilded  metal  figure  of  the  Archangel  Michael  (executed 
by  Marten  van  Rode  in  1454),  which  serves  as  a  vane,  16  ft.  in  height. 


251.    THE    MASTER, 

of  the  Joiners'  Company,  receiving  the  design  for  their  New  Hall, 
Tempo.  1670. 

Oil  Painting.    Artist  unknown  {in  the  Minutes  of  the  Joiners'  Comfjany 
of  1818  it  is  stated  to  be  by  Cornelius  Jansen). 

Panel,  46  ins.  by  65  ins.  , 

The  property  of  the  Joiners'  Company.     1877. 

NO.   2   COMMITTEE  ROOM. 

In  Seymour's  "London,"  Vol.  II,  p.  385,  there  occurs,  "  Joyners  Com- 
pany, incorporated  13th  Elizabeth,  1570;  Joyners  Hall.  On  the  chimney 
Piece  is  a  very  curious  Picture  representing  several  Persons  of  the 
Company,  sitting  at  a  long  Table  in  their  Livery  Gowns,  and  Mr  Whiting 
(some  time  of  this  Company)  and  his  Man,  laying  a  Model  before  them 
of  the  Work  of  their  Hall,  or  some  Rooms  in  it,  with  some  of  the  Assis- 
tants viewing  and  considering  it." 


THc3  CORPORATION  OF  LONDON.  117 

252.     INTERIOR  of  the  Church  of  St.  Stephen,  Vienna. 

Oil  Painting  by  David  Roberts,  B.A. 

Canvas,  37  ins.  by  25  ins. 

Presented  by  the  Executors  of  Mrs.  Esther  Bunning,  Widow  of  J.  B. 
Bunning,    formerly   City   Architect.     1877. 

ART    GALLERY. 

The  most  important  edifice  in  Vienna.  It  was  erected  between  1300 
and  1510,  with  the  exception  of  the  few  fragments  of  the  original  building, 
dating  from  the  twelfth  century,  to  which  date  some  traces  of  Romanesque 
work  on  the  west  facade  belong.  The  present  choir  was  begun  by  Duke 
Albracht  I,  about  A.D.  1300.  Duke  Rudolph  IV  directed  the  architect, 
Meister  Wenzla,  of  Klosterneuburg,  to  prepare  comprehensive  plans,  and 
he  laid  the  foundation  of  the  nave  in  1359.  The  entire  length  of  the 
edifice  is  354  ft.,  the  width  of  the  nave  is  35  ft.,  and  that  of  the  aisles 
27  ft.,  the  height  of  the  nave  is  89  ft.  The  building  is  of  solid  limestone 
and  in  the  form  of  a  Latin  cross.  The  richly  groined  vaulting  is  supported 
by  eighteen  massive  pillars,  adorned  with  upwards  of  a  hundred  statuettes. 
The  roof  is  covered  with  variegated  tiles. 


253.    ANTWERP    CATHEDRAI.. 

Oil  Painting  by  David  Eoberis,  R.A. 

Canvas,  37  ins.  by  25  ins. 

Presented  by  the  Executors  of  Mrs.  Esther  Bunning,  Widow  of  J.  B. 
Bunning,   formerly   City   Architect.     1877. 

ART    GALLERY. 

The  largest  and  most  beautiful  Gothic  church  in  the  Netherlands.  It 
is  of  cruciform  shape,  with  triple  aisles.  It  was  begun  in  1322;  the 
fagade  and  tower  were  designed  by  Jean  Amel,  of  Boulogne,  in  1422. 
The  tower  is  402  ft.  in  height,  and  was  completed  in  1530  by  Waghe- 
makere.  The  church  was  seriously  damaged  in  1566  by  puritanical 
zealots,  and  again  in  1794  by  French  republicans.  Charles  V  used  to 
say  that  this  elegant  specimen  of  architecture  ought  to  be  preserved  in  a 
case ;  and  Napoleon  is  said  to  have  compared  it  to  a  piece  of  Mechlin  lace. 
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25^.    Samuel  BZRCK,  Esq.,  Lord  Mayor,  1814. 
Oil  Painting.     Artist  unknown. 
Canvas,  58  ins.  by  47  ins. 

Presented  by  C.   N.,  his  grand-daughter.     1877. 
READING  ROOM. 

Elected  Alderman  of  Candlewick  Ward,  1807;  Sheriff,  1811;  Lord 
Mayor,  1814.  During  his  mayoralty  Lieutenant-General  Sir  Rowland 
Hill  received  the  Freedom  of  the  City  and  a  Sword  of  Honour,  and  the 
Duke  of  Wellington*  was  entertained  and  presented  with  the  Freedom  in 
a  gold  box,  together  with  a  Sword. 

*  See  No.  89. 


255.    Robert  BXSSZiEV,  Esq.,  Lord  Mayor,  1869. 
Oil  Painting.     Artist  unknown. 
Canvas,  56  ins.  by  45  ins. 
Bequeathed   by  Alderman  Besley.     1877. 
READING  ROOM. 

Elected  Alderman  of  Aldersgate  Ward,  1861 ;  served  the  oflace  of  Sheriff, 
1864;  Lord  Mayor,  1869;  died,  1876.  During  his  year  of  office  the  Freedom 
of  the  City  of  London  in  a  gold  box  was  presented  to  M.  Ferdinand  de 
Lesseps,  the  Engineer  of  the  Suez  Canal.   - 


256.    Thomas  CORNSV. 

Oil  Painting  by  J.  P.  Knight,  B.A. 

Canvas,  50  ins.  by  40  ins. 

Presented  by  the  Ward  of  Broad  Street.     1879. 

NO.   2   COMMITTEE  ROOM. 

Thomas  Corney  was  for  many  years  Deputy  of  Broad  Street  Ward  and 
Treasurer  of  its  Schools ;  he  bequeathed  to  the  Drapers'  Company,  of 
which  he  was  Master  in  1857,  .£36,000  for  the  foundation  of  a  School  for 
Orphan  Girls.  In  pursuance  of  this  Trust  the  Company  established  a 
school  at  Tottenham  which  has  since  been  largely  assisted  by  its  corporate 
funds.  It  contains  thirty-five  girls,  who  are  boarded,  clothed  and  edu- 
cated, and  those  who  do  best  at  the  Schools  are  trained  as  teachers. 
He  died  in  1866. 
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The  inhabitants  of  the  Ward  subscribed  for  this  portrait,  which  was 
painted  in  1849,  in  testimony  of  their  high  respect  for  him,  for  his  long 
and  valuable  services  as  their  representative  in  Common  Council,  and  for 
the  deep  interest  he  at  all  times  manifested  in  their  local  affairs. 


257.    Sir  John  MUSG-ROVB,  Bart.,  Lord  Mayor,  1850. 

Oil  Painting  by  J.  P.  Knight,  R.A. 

Canvas,  50  ins.  by  43  ins. 

Presented  by  the  Ward  of  Broad  Street,  for  whom  it  was  painted 
in  1852  as  a  token  of  their  regard  of  his  high  character  and  as  a  well- 
deserved  tribute  of  their  esteem.     1879. 

NO.   2   COMMITTEE  ROOM. 

Elected  Alderman  of  the  Ward  of  Broad  Street  in  November,  1842, 
and  Sheriff  on  the  following  Midsummer  Day.  He  served  the  office  of 
Lord  Mayor  in  1850-51,  and  died  1881.  It  was  during  his  year  of  office 
that  an  Address  of  Welcome  was  presented  to  Louis  Kossuth,  late 
Governor-General  of  Hungary. 


258.  KXSR    MiLJESTV    QUSISN    VICTORIA'S 
PROG-RBSS  to  Guildhall,  on  9th  November,  1837. 

Oil  Painting  by  J.  H.  Nixon. 

Canvas,  44  ins.  by  56  ins. 

Purchased.     1879. 

NO.    1    COMMITTEE  ROOM. 

259.  Thomas  WRIGHT  visiting  a  condemned  prisoner  in  Newgate. 

Oil  Painting  by  Major  Charles  Mercier. 

Canvas,  96  ins.  by  62  ins. 

Presented  by  Public  Subscription,     1879. 

library. 

Thomas  Wright,  known  as  the  prison  philanthropist,  was  born  in 
Manchester,  1790.  He  was  a  working  man  who,  after  succeeding  in  life, 
devoted  his  money  and  time  to  reclaiming  criminals,  and  was  instrumental 
in  bringing  many  to  lead  an  honest  and  respectable  life.    He  died  in  1875. 


120  works  op  art  belonging  to 

260.    Sib  Thomas  GRSSKAM. 

Proof  Etching  by  C.  P.  Slocombe. 

Presented  by  the  Artist.     1880. 

remembrancer's   office,    41,    PARLIAMENT    STREET,    S.W. 

Sir  Thomas  Gresham,  son  of  Sir  Kichard  Gresham,  Lord  Mayor  of 
London,  was  born  1519.  Merchant  and  financial  agent  to  King  Edward  VI, 
Queen  Mary  and  Queen  Elizabeth.  Educated  at  Caius  College,  Cambridge. 
Founder  of  the  Royal  Exchange  and  Gresham  College,  London.  He 
materially  assisted  the  great  Lord  Burghley  by  his  advice  respecting  com- 
mercial relations,  especially  in  the  Low  Countries,  and  by  borrowing 
money  for  the  service  of  the  State.  In  1565  he  built,  chiefly  at  his  own 
expense,  the  first  Royal  Exchange  in  London.  He  entertained  Queen 
Elizabeth  there,  and  also  at  his  houses  at  Mayfield  and  Osterley.  He 
released  his  country  from  a  state  of  dependence  upon  foreigners.  He 
died  in  1579,  and  was  buried  in  St.  Helen's,  Bishopsgate. 

* '  The  lively  portraiture  of  ye  most  worthey  citizen.  Sir  Thomas 
Gresham,  who  amongst  many  other  acts  (whereby  he  hath  eterniz'd  his 
never  dying  fame)  did  at  his  owne  proper  cost,  bild  ye  Royal  Exchange 
of  London.  Also  he  founded  a  CoUedg,  and  endowed  it  with  livings  for 
seven  learned  men  for  the  reading  of  the  seven  Liberall  Sciences."  He 
died  1579. 

(See  No.   165.) 


261.     Henry  Lowman  TAVIiOR,  Deputy  of  Cordwainer  Ward. 
Oil  Painting  by  J.   Mordecai. 
Canvas,  55  ins.  by  36  ins. 

Subscribed  for  and  presented  to  Deputy  Lowman  Taylor  by  the 
Markets  Committee,  and  by  him  presented  to  the  Corporation.     1880. 

NO.   4  COMMITTEE  ROOM. 

Henry  Lowman  Taylor,  who  became  a  member  of  the  Common  Council 
for  the  Ward  of  Cordwainer  in  1843,  was  a  wholesale  ironmonger  in  Queen 
Street,  and  was  born  in  1808.  While  taking  an  active  part  in  all  matters 
appertaining  to  the  welfare  of  the  City,  his  chief  interest  lay  in  the 
direction  of  its  markets.  In  1849,  on  the  appointment  of  the  Markets 
Improvement  Committee,  he  was  elected  its  Chairman,  and  was  re-elected 
annually  to  that  position   for   the  following   twenty-five  years.      He  laid 
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the  Foundation  Stones  of  the  Metropolitan  Cattle  Market,  Islington,  1854 ; 
the  Metropolitan  Meat  and  Poultry  Market,  Smithfield,  1867 :  the  Poultry 
and  Provision  Market,  1873;  and  later  the  Fruit  and  Vegetable  Market, 
afterwards  utilized  as  a  Fish  Market.  The  weight  of  his  influence  in  the 
Court  of  Common  Council  was  remarkable,  and  although  his  peculiar 
manner  was  often  mistaken  for  brusqueness,  all  who  knew  him  recognised 
him  to  be  a  man  of  singleness  of  motive,  and  of  conspicuous  ability  and 
discernment.  He  was  invited  on  two  occasions  to  stand  as  Alderman, 
and  in  1879  Sir  Charles  Whetha.m  (then  Lord  Mayor),  nominated  him 
as  Sheriff,  but  the  honour  was  declined  on  account  of  ill-health.  He 
died  in  1883. 


262.    GlENEBAL  aARZBAIiDZ. 

Oil  Painting   by  F.    Barucco. 
Canvas,  24  ins.  by  20  ins.     Dated  1864. 
Presented  by  Sir  John  Bennett.     1882. 

CITY  OF    LONDON  ASYLUM. 

Guiseppe  Garibaldi  was  born,  a  sailor's  son,  in  1807,  and  at  an  early 
age  went  himself  to  sea.  In  1834  he  became  involved  in  the  "Young 
Italy  "  movement  of  Mazzini,  and  was  condemned  to  death,  but  ultimately 
escaped  to  South  America,  where  his  marriage  took  place  with  Anita  de 
Silva,  a  Creole.  After  many  vicissitudes,  and  after  obtaining  renown  as 
a  fighter  both  on  land  and  sea,  he  returned  to  Europe,  and,  with  his 
volunteers,  performed  notable  feats  against  the  Austrians,  on  behalf  of 
Sardinia.  In  1849  he  joined  the  revolutionary  government  of  Rome, 
drove  back  the  French  force,  and  routed  the  Neapolitans.  Subsequently, 
however,  he  was  forced  to  retreat  from  Rome,  pursued  by  the  Austrians, 
and  in  this  flight  his  wife  perished.  He  is  next  seen  as  a  candlemaker 
in  New  York,  then  as  captain  of  a  Pacific  merchantman,  and  in  1854  as 
a  farmer  on  the  Island  of  Caprera.  In  1859  the  war  of  Italian  Liberation 
enabled  him  to  render  valuable  services  to  Victor  Emmanuel  and  the 
French.  Meanwhile  the  Mazzinists  had  been  conspiring  against  the 
Bourbon  tyranny  in  the  two  Sicilies,  and  Garibaldi  went  to  their  aid.  By 
the  efforts  of  the  "Thousand  Heroes"  Sicily  was  free  in  three  months, 
and  four  months  later  he  entered  Naples.  When  Victor  Emmanuel  arrived 
there.  Garibaldi  refused  all  reward  and  retired  to  Caprera.  In  1862  he 
made  a  rash  expedition  against  Rome,  but  the  Italians  sent  troops  against 
him  and  he  was  taken  prisoner.     He  paid  a  visit  to  England  to  support 
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the  cause  of  Denmark,  and  was  received  with  wild  enthusiasm  by  the 
people,  but  requested  to  return  home  by  the  Government.  In  the  war 
of  1866  he  once  more  commanded  the  "Red  Shirts"  in  the  Tyrol,  and 
next  year  made  his  last  attempt  on  the  Holy  City.  After  varying  fortunes 
he  retired  to  Caprera  again  in  1870.  In  this  year  he  came  to  the  assistance 
of  the  French  Republic,  but,  crippled  by  illness  and  outnumbered,  he 
failed  in  his  venture.  An  unlucky  marriage  in  1860  had  been  annulled 
in  1879,  and  in  1880  he  married  the  nurse  of  his  grand-children.  Through 
the  generosity  of  the  English  he  became  proprietor  of  the  Island  of 
Caprera,  where  he  remained,  almost  a  complete  invalid,  till  his  death  in 
1882.     He  forms  the  central  figure  in  the  story  of  Italian  independence. 

On  his  visit  to  England  in  1864,  he  was  presented  by  the  Corporation 
with  the  Freedom  of  the  City  in  a  gold  box. 


263.    Sib  HENRY    E.    KNIGHT,    Lord  Mayor,   1882. 

Oil  Painting  by  John  Bohert  Dicksee. 

Canvas,  56  ins.  by  45  ins. 

Subscribed    for    and    presented    to    the    City    of    London    School  by 

old  Pupils,   to   commemorate  the  fact  of  an  old   Pupil  attaining  to  the 

dignity   of   Lord   Mayor,    and   the   opening   of   the   new    building   on  the 
Thames  Embankment  during  his  mayoralty.     1882. 

CITY  OF  LONDON  SCHOOL. 

Sir  Henry  Knight  entered  the  Court  of  Common  Council,  1867;  elected 
Alderman  of  Cripplegate,  1874;  served  the  office  of  Sheriff,  1875;  Lord 
Mayor,  1882.  It  was  during  his  mayoralty  that  Viscount  Wolseley,  K.P., 
was  presented  with  an  Address  in  a  gold  box,  and  Lord  Alcester  with  the 
Freedom  of  the  City  in  a  gold  box  and  a  Sword  of  Honour,  on  the 
successful  termination  of  the  campaign  in  Egypt. 


264.    BURNHAM    BEECHES. 

Oil  Painting  by  J.  Adam. 
Canvas,  31  ins.  by  50  ins. 
Purchased.     1882. 
aldermen's  luncheon  room. 
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265.    Benjamin    Disraeli,   Earl    of    BSACONSFZSZiD,    K.G. 
Marble  Bust  by  Eichard  Belt. 
A  commission  from  the  Corporation.     1882. 
COUNCIL    CHAMBER  LOBBY. 

Benjamin  Disraeli,  the  illustrious  statesman  and  orator,  was  born  in 
London  in  1804.  While  a  youth  he  was  placed  in  a  solicitor's  office  (in 
Frederick's  Place,  Old  Jewry),  but  remained  there  only  a  few  months. 
At  the  age  of  twenty  he  produced  his  first  literary  work,  a  satirical  poem 
entitled  "The  Dunciad  of  To-Day,"  and  also  the  first  part  of  "Vivian 
Grey."  In  1828  he  published  "  Popanilla,"  a  burlesque  on  the  leading 
political  topics  of  the  day,  and  in  the  following  year  the  "Young  Duke," 
and  "  Contarini  Fleming."  In  1832  he  contested  the  Borough  of  High 
Wycombe  in  the  Radical  interest,  but  was  defeated.  In  August  of  the 
same  year  he  was  again  defeated,  and  again  in  1834.  In  November  of 
that  year  he  contested  Taunton  in  the  Tory  interest,  but  unsuccessfully. 
At  the  General  Election  in  1837  he  contested  Maidstone  as  a  Tory,  and 
won  the  second  seat,  which  had  hitherto  been  held  by  a  Whig,  and  on  7th 
December,  1837,  made  his  celebrated  maiden  speech  in  the  House  of 
Commons.  Almost  from  the  moment  he  rose  to  his  feet  he  was  inter- 
rupted by  bursts  of  laughter,  and,  at  length,  quite  unable  to  obtain  the 
ear  of  the  House,  he  concluded,  shouting  at  the  pitch  of  his  voice,  "  I 
have  begun  several  times  many  things  (laughter),  and  I  have  often  suc- 
ceeded at  last  (Question) ;  I  will  sit  down  now,  but  the  time 
will  come  when  you  will  hear  me."  It  was  not  until  1839  that  by  his 
speech  on  the  Chartist  Riots  he  made  any  great  impression  on  the  House. 
In  August  of  that  year  he  married  Mrs.  Wyndham  Lewis,  the  widow  of 
his  former  colleague  in  the  representation  of  Maidstone,  and  by  this 
union  acquired  a  large  fortune.  In  1841  he  changed  his  seat  at  Maidstone 
for  that  of  Shrewsbury.  In  1847  he  was  returned  for  Buckinghamshire, 
and  in  1852  became  Chancellor  of  the  Exchequer  in  Lord  Derby's  first 
Administration,  and  agj-in  in  1858  accepted  that  office,  but  in  June  of 
that  year  relinquished  it  on  the  defeat  of  the  Government  on  the  Franchise 
Bill.  Until  1866  the  Conservatives  were  in  Opposition,  when,  on  the 
formation  of  the  third  Derby  Administration,  he  became  a  third  time 
Chancellor  of  the  Exchequer,  and,  in  1868,  on  the  resignation  of  Lord 
Derby,  he  became  Prime  Minister.  At  the  General  Election  in  the 
autumn  of  that  year,  upon  a  substantial  Liberal  majority,  he  resigned 
office,  but  in  1874,  upon  the  return  of  the  Tories  to  power,  he  again  became 
Prime  Minister.     In  1876  he  entered  the  Upper  House  as  Earl  of  Beacons- 
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field.  In  July,  1878,  he  was  the  English  Plenipotentiary  with  Lord 
Salisbury  at  the  Berlin  Congress,  upon  the  Eastern  Question,  on  the 
return  from  which  he  uttered  the  famous  phrase  :  "  We  bring  you  peace, 
and  peace  with  honour."  He  received  the  Order  of  the  Garter,  and  on 
3rd  August  of  that  year  the  Freedom  of  the  City  in  a  gold  box  was  pre- 
sented to  him.  At  the  General  Election  in  1880  the  Liberal  Party  returned 
to  office,  and  from  that  time  his  appearances  in  public  were  rare.  He 
added  another  novel,  "  Endymion,"  to  the  long  list  of  his  literary  works, 
and  received  his  political  friends  at  Hughenden,  but  he  admitted  that 
his  political  career  was  ended.  The  winter  of  1880-81  was  of  exceptional 
severity,  and  towards  the  end  of  it  he  was  attacked  by  bronchitis,  and 
died  on  April  19th.  He  was  buried  by  the  side  of  his  wife,  Mary  Anne, 
Viscountess  Beaconsfield,  in  Hughenden  Churchyard.  The  anniversary 
of  his  death  is  commemorated  by  his  admirers  by  the  wearing  of  the 
primrose,  the  favourite  flower  of  the  celebrated  statesman,  out  of  which 
has  since  sprung  the  now  famous  "Primrose  League."  His  last  of 
many  attendances  at  the  Guildhall  was  on  the  9th  November,  1879,  on 
the  entry  into  the  Mayoralty  of  Sir  Francis  Wyatt  Truscott,  and  it  was 
on  that  occasion,  when  the  striking  pallor  of  his  countenance  so  betokened 
his  physical  frailty,  that  the  veteran  statesman  proceeded  up  the  Library 
to  be  received  by  the  Lord  Mayor  amid  an  excitement  and  applause 
which  has  not  since  been  witnessed  at  the  Guildhall,  in  respect  to  any 
Prime  Minister. 


266.    William  Ewart  GZiADSTONXS. 

Marble  Bust  by  Thomas  Woolner,  R.A. 
A  commission  from  the  Corporation.     1882. 

The  marble  for  this  bust  was  presented  by  the  Company  that  works  the 
ancient  marble  quarries  in  the  Island  of  Pharos. 

COUNCIL  CHAMBER  LOBBY. 

The  illustrious  statesman  and  orator  was  born  at  Liverpool  in  1809, 
and  educated  at  Eton  and  Christ  Church,  Oxford,  of  which  he  was 
nominated  a  student  in  1829,  and  graduated,  taking  a  double  first-class  at 
Michaelmas  term,  1831.  He  was  returned  to  Parliament  in  the  Conservative 
interest  for  Newark,  at  the  age  of  twenty-four.  For  six  years  and  three 
months  he  was  a  member  of  Lincoln's  Inn,  when  he  petitioned  for  the 
removal  of  his  name  from  the  books  of  the  Society,  on  the  ground  of  his 
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having  given  up  his  intention  of  being  called  to  the  Bar.  In  the  House 
of  Commons,  his  mercantile  origin,  the  success  of  his  University  career, 
his  habits  of  business,  and  his  high  character,  recommended  him  to  the 
notice  of  Sir  Robert  Peel,  and  in  1834  he  was  appointed  a  Junior  Lord  of 
the  Treasury,  and  in  the  following  year  Under-Secretary  for  the  Colonies. 
In  1841  he  was  Vice-President  of  the  Board  of  Trade  and  Master  of  the 
Mint.  In  1843  he  became  President  of  the  Board  of  Trade.  Four  years 
later  he  was  elected  for  the  University  of  Oxford.  Upon  the  question 
of  University  Reform  he  found  himself  frequently  opposed  to  his  former 
friends,  and  in  1851  he  separated  himself  from  the  great  body  of  the 
Conservative  Party.  In  the  Coalition  Ministry,  under  the  Earl  of  Aber- 
deen, in  1852,  he  became  Chancellor  of  the  Exchequer.  In  1858  he 
accepted  a  special  mission  to  the  Ionian  Islands  to  arrange  difficulties 
which  had  arisen  in  the  administration  of  that  dependency,  and  in  1859 
resumed  under  Lord  Palmerston  the  office  of  Chancellor  of  the  Exchequer. 
In  the  General  Election  of  1865,  having  been  rejected  by  the  University 
of  Oxford,  he  was  returned  for  South  Lancashire,  and,  after  the  death 
of  Lord  Palmerston,  became  the  Leader  of  the  House  of  Commons, 
retaining  the  office  of  Chancellor  of  the  Exchequer;  on  the  defeat  of  the 
Reform  Bill,  in  1866,  he  and  his  colleagues  resigned.  At  the  General 
Election  of  1868  he  was  defeated  in  his  candidature  for  South  Lancashire, 
but  returned  for  Greenwich,  and  on  the  resignation  of  Mr.  Disraeli's 
Ministry,  in  December  of  that  year,  succeeded  that  statesman  as  Prime 
Minister.  The  principal  events  of  his  Administration  were  the  Irish 
Church  Disestablishment  Act,  1869,  the  Abolition  of  Purchase  in  the 
Army,  and  the  Ballot  Act.  Being  defeated  on  the  University  Education 
(Ireland)  Bill  in  March,  1873,  he  tendered  his  resignation,  but  Mr. 
Disraeli,  declining  to  take  office,  Mr.  Gladstone,  with  reluctance,  under- 
took to  re-coristruct  the  Cabinet.  At  the  General  Election  in  February, 
1874,  the  Conservatives  were  returned  by  a  large  majority,  and  he 
resigned  office.  *  At  the  General  Election  in  1880  he  was  returned  to 
Parliament  for  Midlothian,  and,  the  Liberal  Party  returning  to  power, 
he  resumed  office  as  First  Lord  of  the  Treasury  and  Chancellor  of  the 
Exchequer.  On  the  13th  October,  1881,  an  address  in  a  gold  box  was 
presented  to  him  by  the  Corporation.  In  1885,  upon  his  resignation  of 
office,  he  was  succeeded  by  Lord  Salisbury,  on  the  defeat  of  whose 
Government,  in  February,  1886,  he  again  returned  to  power  as  Prime 
Minister,  his  immediate  achievement  then  being  the  introduction  of  the 
Government  of  Ireland  Bill;  the  second  reading  of  which  was  defeated 
on  7th  June,  1886.  Mr.  Gladstone  was  the  author  of  several  important 
literary  works,  notably  "  Studies  on  Homer  and  the  Homeric  Age," 
"Juventus   Mundi — the  Gods   and   Men  of   the   Heroic  Age,"    "Homeric 
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Synchronisms,"  etc.,  etc.  His  death  took  place  in  1898,  in  his  89th  year, 
and  he  was  buried  in  Westminster  Abbey.  He  was  unrivalled  as  an  orator 
and  Parliamentary  leader,  and  was  distinguished  for  the  lofty  character 
of  his  public  and  domestic  life.  Few  statesmen  excited  greater  hostility 
during  his  public  career,  but,  at  his  death,  all  parties  and  persons,  in 
€very  rank  of  life,  united  in  the  high  tribute  they  paid  to  his  great  career. 


267.    Hev.  G.  F.   W.  MORTZXIIER,  D.D.,  Head  Master  of  the  City 
of  London  School. 

Marble  Bust  by  C.  Bacon. 

Presented  by  Mrs.  Mortimer,  on  the  opening  of  the  new  School  on  the 
Yictoria  Embankment.     1882. 

CITY  OF  LONDON  SCHOOL. 

Schoolmaster  and  divine ;  born,  1805 ;  was  the  son  of  a  country  gentle- 
man at  Bishopsteignton  in  Devonshire.  At  the  age  of  eighteen  he  went 
io  Balliol  College,  Oxford,  and,  six  years  later,  was  ordained.  After  being 
Head  Master  at  Newcastl-e  Grammar  School  and  of  the  Western  School  at 
Brompton,  London,  he  was  appointed,  in  1840,  to  the  scene  of  his  longest 
and  most  successful  labours,  the  Head  Mastership  of  the  City  of  London 
School,  which  he  held  for  twenty-five  years.  He  died  in  1871.  In 
testimony  of  his  public  services  the  Court  of  Common  Council  presented 
him  with  the  Freedom  of  the  City  on  the  25th  May,  1848. 


268.    Madame  Guilia  G-RISZ. 

Miniature  Painting  by  John  S.   Stump. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 

The  famous  operatic  singer  was  born  at  Milan  in  1812.  She  made  her 
first  appearance  in  public  at  Bologna  as  "Emma"  in  Rossini's  "  Zelmira." 
She  came  to  London  in  1834  and  played  in  the  principal  operas  with  bril- 
liant success.     She  died  at  Berlin,  25th  November,  1869. 
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269.    Madame  Guidetta  PASTA. 

Miniature  Painting  by  John  S.    Stump. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 

ART    GALLERY. 

Guidetta  Pasta  was  born  in  1798,  and,  at  the  age  of  eighteen,  became  a 
pupil  at  the  Milan  Conservatoire  of  Music.  At  the  age  of  twenty-three 
she  appeared  on  the  Paris  operatic  stage.  Bellini  composed  for  her  his 
"Norma"  and  "La  Sonnambula,"  and  Pacini  wrote  his  "Niobe"  for 
her.  She  won  her  celebrity  in  these  operas.  She  died  at  her  residence 
on  Lake  Como,  April  1st,  1865. 


270.    Maria  FOOTE,  Countess  of  Harrington. 

Miniature  Painting  by  John  S.   Stump. 
Bequeathed  by  F.   W.  Daniels,  Esq.     1882. 
ART    GALLERY. 

This  popular  actress  was  born  in  1798,  and,  at  the  age  of  twelve,  made 
her  debut  at  the  Plymouth  Theatre  in  the  character  of  "Juliet."  She 
married,  in  1831,  Charles,  fourth  Earl  of  Harrington,  and  died  27th 
December,  1867. 


271.    Edmund  KEAN,  in  the  character  of  "Brutus." 

Miniature  Painting  by  John  S.   Stump. 

Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 

ART    GALLERY. 

The  celebrated  tragedian  was  born  4th  November,  1787.  His  first 
appearance  was  at  the  age  of  four,  as  ' '  Cupid "  recumbent  at  the  feet 
of  "Sylvia"  and  "Cymon"  in  Noverre's  Ballet,  at  the  London  Opera 
House.  He  performed,  at  the  age  of  fourteen,  at  York  Theatre,  and, 
at  the  age  of  twenty,  played  leading  parts  at  Belfast  Theatre  with  Mrs.  Sid- 
dons.  He  made  his  debut  in  London  at  Drury  Lane  Theatre,  26th  January, 
1814,  as  "  Shylock,"  and  roused  the  audience  to  almost  uncontrollable 
enthusiasm.  His  last  appearance  was  in  the  character  of  "Othello"  to 
his  son's  "  lago,"  25th  March,  1833.     He  died  on  the  15th  May  following. 
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272.    Charles  ILXSAN. 

Miniature  Painting  by  John  S.   Stump. 

Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 

ART    GALLERY. 

Charles  John  Kean,  an  actor  of  high  repute  and  the  son  of  Edmund 
Kean,  was  born  18th  January,  1811,  and  educated  at  Eton.  He  made  his 
debut  at  Drury  Lane  Theatre,  1827,  in  the  character  of  "  Norval."  In 
1830  he  visited  America.  In  1838  he  played  "Hamlet"  at  Drury  Lane. 
His  greatest  successes  were  considered  to  be  in  the  character  of  "Louis 
XI"  and  in  the  "  Corsican  Brothers."     He  died  22nd  January,  1868. 


273.    John  S.  STUMP. 

Miniature  Painting  by  John  S.   Stump. 

Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 

He   was   a   noted   miniature   painter   and    a   constant  exhibitor   at   th( 
various  London  Exhibitions  up  to  1845.     He  died  in  1863. 


274.    A  Group  of  CKZIiDREN. 

Miniature  Painting  by  John  S.   Stump, 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 


275.     TWO    CKZZiDREN  at  a  Stream. 

Miniature  Painting  by  John  S.  Stump. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 


I 
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276.     A    PORTRAIT. 

Miniature  Painting  by  John  S.   Stump. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 


277.    A    PORTRAIT. 

Miniature  Painting  by  John  S.  Stump, 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART    GALLERY. 


278.  KING    CKARI.SS    I. 

Proof  Engraving  after  Vandyke,  by  Sir  Robert  Strange. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
ART  GALLERY. 

(See  No.  2.) 

279.  ANNE    PAG-S    and    SIiXSNDER. 

Proof  Engraving  by  Pierre  Simon,  after  B.  Smirke,  R.A. 
Bequeathed  by  F.  W.  Daniels,  Esq.     1882. 
art  gallery. 

280.  John  Laibd  Maib,  Lobd  IiAWRSNCS,  G.C.B. 

Oil  Painting  by  John  Robert  Dicksee. 

Canvas,  40  ins.  by  32  ins. 

Presented  by  the  Artist.     1883. 

PUBLIC   HEALTH   DEPARTMENT    COMMITTEE   ROOM. 

John  Laird  Mair  Lawrence  was  born  4th  March,   1811,   and   was  edu- 
cated  at   Foyle  College,    Londonderry,   and    East   India    College,    Hailey- 
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bury.  He  entered  the  Bengal  Civil  Service  in  1829,  and  after  serving 
with  distinction  was  appointed  Commissioner  of  the  Sutlej,  1846,  and  of 
the  Punjaub  in  1849.  He  checked  the  Mutiny  at  Lahore  in  July,  1857, 
was  made  Viceroy  of  India  in  1863,  and  held  that  position  until  1868, 
when  he  resigned.  In  the  following  year  he  was  raised  to  the  peerage, 
and  served  as  first  Chairman  of  the  London  School  Board,  which  position 
he  held  until  1875.     He  died  1879. 


281.    Russell  GURNZSV,  Q.C,  M.P. 

Marble  Bust  by  H.   P.   MacCarthy. 

A  commission  from  the  Corporation.     1883. 

COUNCIL    CHAMBER    CORRIDOR. 

The  ll^ight  Honourable  Russell  Gurney  was  born  in  1804,  and  educated 
at  Trinity  College,  Cambridge,  where,  in  1826,  he  took  his  B.A.  degree. 
He  was  called  to  the  Bar  at  the  age  of  twenty-four,  and,  having  for  some 
years  been  a  Common  Pleader  of  the  City  of  London,  was,  in  1845,  made 
a  Q.C.  In  1856  he  was  elected  Recorder  of  the  City  of  London,  which 
position  he  held  until  1878.  In  1856  he  was  chosen  one  of  the  Commis- 
sioners to  inquire  into  the  disturbances  in  Jamaica,  and  in  1871  was  again 
chosen  to  act  as  Her  Majesty's  Commissioner  for  the  settlement  of  the 
British  and  American  claims  under  the  twelfth  article  of  the  Treaty  of 
Washington.  He  represented  Southampton  in  Parliament  in  the  Con- 
servative interest,  and  in  1874  succeeded  in  passing  through  the  House 
the  Public  Worship  Regulation  Bill.  He  died  in  1878,  a  few  months 
after  his  resignation  of  the  Record  ership. 


282.    John,   Eabl   RUSSSZiIi,   K.G. 

Marble  Bust  by  C.  B.  Birch,  A.B.A. 

A  commission  from  the  Corporation.     1883. 

COUNCIL  CHAMBER  LOBBY. 

John,  First  Earl  Russell,  K.G.,  better  known  as  Lord  John  Russell, 
was  the  son  of  John,  Sixth  Duke  of  Bedford,  and  was  born  1792.  He 
was  educated  at  Westminster  and  Edinburgh,  and  entered  Parliament  in 
1813  at  the  age  of  twenty-one,  as  Member  for  Tavistock,  and  was  mainly 
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mstrumental  in  passing  the  Roman  Catholic  Relief  Bill  in  1829.  On 
March  Ist,  1831,  he  introduced  the  great  Bill  for  Parliamentary  Reform, 
which  received  the  Royal  Assent  in  June,  1832.  He  was  Premier  from 
1846  to  1852  and  Foreign  Secretary  from  1859  to  1865,  when,  on  the 
death  of  Lord  Palmerston,  he  became  a  second  time  Prime  Minister.  He 
was  raised  to  the  peerage  in  1861  and  died  in  1878. 


283.  GEORG-E  XIZ  at  St.  Paul's  Cathedral  on  St.  George's  Day, 
23rd  April,  1789,  the  day  appointed  for  a  General  Thanksgiving  for 
the  King's  recovery. 

Proof  Engraving  by  J.  Neagle,  after  the  Drawing  hy  E.  Dayes,  in  the 
King's  possession. 

Presented  by  Mrs.   C.   McLaughlin,  at  the  wish  of  her  uncle,   Thomas 
Quested   Finnis,   Alderman.     1884. 

remembrancer's   office,    41,    PARLIAMENT    STREET,    S.W. 


284.    DITTO. 

Proof  Engraving,  slightly  coloured. 

Presented  by  Mrs.   C.   McLaughlin,  at  the  wish  of  her  uncle,   Thomas 
Quested  Finnis,   Alderman.     1884. 

accountant's   OFFICE. 


285.     VIEW    of   the    Choir   of    St.   Paul's   Cathedral   on  the    Day   of 
Thanksgiving  for  the  recovery  of  George  III,  23rd  April,  1789. 

Proof  Engraving  by  R.  Pollard,  after  the  Drawing  by  E.  Dayes,  in  the 
King's  possession. 

Presented  by  Mrs.   C.   McLaughlin,  at  the  wish  of  her  uncle,   Thomas 
Quested  Finnis,   Alderman.     1884. 

remembrancer's   OFFICE,    41,    PARLIAMENT    STREET,    S.W. 

9  * 
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285a.    Sir  Richard   PKZIiZiIPS. 

Oil  Painting.     Artist  unknown. 

Canvas,  50  ins.  by  40  ins. 

Presented  by  his  grandson,  the  Rev.  George  E.   Phillips.     1885. 

NO.   2  COMMITTEE  ROOM. 

Sir  Richard  Phillips,  author,  bookseller  and  publisher,  was  the  son  of 
a  farmer  in  Leicestershire,  and  was  born  1767.  He  founded,  in  1796, 
The  Monthly  Magazine.  In  the  course  of  his  career  he  underwent 
imprisonment  for  publishing  Radical  literature.  In  1807  he  served  the 
office  of  Sheriff,  when  he  was  knighted.     He  died  1840. 


285b.    ADSKZNZSTSRZNG-    the    Mayoralty    Oath    to   Nathaniel 
Newnham. 

Oil  Study  by  William  Miller  for  the  large  Picture,  No.  55. 
Canvas,  24  ins.  by  28  ins. 
1885. 
NO.   3   COMMITTEE  ROOM. 

(See  Nos.  55  and   308.) 


286.    Sir  Benjamin  Samuel  PKZZiZiZPS,  Kt.,  Lord  Mayor,  1865. 
Marble  Bust   by    Walter  Merrett. 
Presented  by  the  Inhabitants  of  the  Ward  of  Farringdon  Within.     1885. 
COUNCIL    CHAMBER   CORRIDOR. 

Sir  Benjamin  Samuel  Phillips  was  born  in  1811,  and  died  in  1889.  He 
•jvas  a  merchant  and  warehouseman  in  Newgate  Street,  and  a  leading 
member  of  the  Jewish  community  in  London.  He  became  a  member  of 
the  Court  of  Common  Council  for  the  Ward  of  Farringdon  Within  in 
1847,  and  in  1857  he  was  elected  Alderman  of  the  Ward.  He  served  the 
office  of  Sheriff  in  1859  and  in  1865  became  Lord  Mayor.  He  had  a 
remarkable  mayoralty,  his  personal  popularity  ensuring  a  brilliant  and 
distinguished  occupancy  of  the  Mansion  House.     Among  his  guests  during 
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his  year  of  office  were  the  King  and  Queen  of  the  Belgians ;  while  in  the 
direction  of  charity  he  initiated  a  fund  for  the  alleviation  of  the  suffering 
caused  by  the  visitation  of  the  cholera  to  the  Metropolis,  and  a  fund 
also  for  the  relief  of  the  distress  occasioned  by  the  famine  in  India. 

It  was  during  his  mayoralty  that  H.R.H.  the  late  Duke  of  Edinburgh, 
afterwards  Duke  of  Saxe-Coburg-Gotha,  was  received  at  the  Guildhall 
and  presented  with  the  Freedom  of  the  City  in  a  gold  box. 

Sir  Benjamin  retired  from  his  position  of  Alderman  in  1887  and  was 
succeeded  by  his  son.  Sir  George  F,  Faudel  Phillips,  Bart.,  G.C.I.E., 
who  served  the  office  of  Lord  Mayor  in  1896-7 — the  year  of  the  celebration 
of  Her  Majesty  Queen  Victoria's  Diamond  Jubilee,  and  still  represents 
the  Ward  of  Farringdon  Within  on  the  Court  of  Aldermen. 


287.     Interior  of  the  DEBTORS'    PRISON,  Whitecross  Street. 
1830. 

Oil  Painting.     Artist  unknown. 

Canvas,  8  ins.  by  8  ins. 

Presented  by  Miss  Ward.     1885. 

ART    GALLERY. 

The  prison  was  built  in  1815  from  the  designs  of  William  Montague, 
Clerk  of  the  City  Works.  It  was  calculated  to  hold  400  prisoners,  and 
was  a  large  and  gloomy  place.  The  alterations  in  the  law  in  regard  to 
imprisonment  for  debt  rendered  the  prison  unnecessary,  and,  in  1870,  it 
was  closed,  its  Governor,  Benjamin  Constable,  pensioned  off,  and  the 
structure  demolished,  the  site  being  now  occupied  by  the  City  goods 
station  of  the  Midland  Railway. 


288.     BKANSZON     HOUSE.    Circa  1750. 

Oil  Painting.     Artist  unknown. 
Canvas,  32  ins.  by  39  ins. 
Purchased.     1885. 
ART    GALLERY. 

The    present    Mansion    House,    the    residence    of    the    Lord    Mayor   for 
the   time   being,   was  built  on  the   site   of   the   Stocks  Market,   from   the 
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designs  of  George  Dance,  City  Surveyor.  The  first  stone  was  laid  1739, 
and  the  work  completed  in  1753,  the  cost  being  ^271,000.  It  is  a  sub- 
stantial structure  of  Portland  stone.  The  principal  room  is  the  Egyptian 
Hall,  so  called  because  it  originally  was  intended  to  be  a  reproduction  of 
the  Egyptian  hall  described  by  Vitruvius.  It  is  adorned  with  fine 
examples  of  British  sculpture.  The  other  state  rooms  decorated  with 
dignity  are  the  Saloon,  the  Drawing  Room  and  the  Lord  Mayor's  Parlour. 

(See  No.   872.) 


289.     Anthony  Ashley-Coopeb,  Seventh  EARXi  OF  SKAFTXSS- 
BURT,  K.G. 

Marble  Bust  hy  Walter  Merreit. 

A  commission  from  the  Corporation.     1886. 

COUNCIL    CHAMBER    CORRIDOR. 

Anthony  Ashley- Cooper,  seventh  Earl  of  Shaftesbury,  K.G.,  the  eminent 
social  reformer  and  philanthropist,  was  born  in  London  in  1801,  and 
educated  at  Harrow  and  Christchurch,  Oxford.  In  1826  he  entered 
Parliament  for  Woodstock ;  was  a  Commissioner  of  the  Board  of  Control 
from  1828  to  1830 ;  a  Lord  of  the  Admiralty,  1834-5 ;  and  an  Ecclesiastical 
Commissioner,  1841-7.  His  strongest  sympathies  were,  however,  not  in 
politics,  but  in  the  amelioration  and  enlightenment  of  the  lower  classes. 
He  effected  the  exclusion  of  female  labour  and  of  boys  under  thirteen 
years  of  age  from  the  mines ;  supported  and  carried  the  ' '  Ten  Hours 
Bill"  relating  to  factories;  was  President  of  the  Ragged  School  Union; 
originated  the  Shoeblack  Brigade,  etc.,  and  worked  unremittingly  on 
behalf  of  homeless  and  destitute  children.  He  was  Chairman  of  the 
Lunacy  Commission  for  fifty  years.  President  of  the  Bible  Society,  of 
the  Pastoral  Aid  Society,  and  of  the  Society  for  Converting  the  Jews. 
He  succeeded  to  the  Earldom  in  1851,  was  made  K.G.  in  1862,  and  died 
at  Folkestone  in  1885.  In  1884  the  Freedom  of  the  City  of  London  was 
presented  to  him  in  a  gold  box. 


290,     PZiASTER      CAST     of    the    above    Bust    of    the    Earl    of 
Shaftesbury. 

By   Walter  Merrett. 
1886. 

ART   GALLERY. 
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291.    General  Charles  George  GORDON,  C.B.,  R.E. 
Marble   Bust   by    W.  Theed. 
A  commission  from  the  Corporation.     1886. 
COUNCIL    CHAMBER    CORRIDOR. 

Major-General  Charles  Gordon,  familiarly  called  "  Chinese  Gordon," 
was  born  at  Woolwich  in  1833.  In  1852  he  received  a  Commission  in  the 
Royal  Engineers,  served  in  the  Crimea,  and  was  wounded  at  Sebastopol. 
In  1860  he  joined  the  allied  Army  in  China,  and  was  present  at  the 
capture  of  Pekin.  His  assistance  in  subduing  the  great  Taiping  rebellion 
in  1862  led  to  his  appointment  to  the  command  of  the  **  Ever  Victorious 
Army"  and  the  offer  of  the  highest  honours  and  rewards  by  the  Chinese 
Emperor.  These  Gordon  declined  and  returned  to  England.  From  1871-3 
he  was  British  Vice- Consul  of  the  Delta  of  the  Danube,  and  in  the 
latter  year  undertook  an  expedition  to  Africa,  was  appointed  by  the 
Khedive  Governor  of  the  Equatorial  Lakes  Provinces,  was  made  a  Pasha, 
and  in  1877  became  Governor  of  the  Soudan.  In  1879  he  returned  to 
England.  For  a  short  time  he  was  Private  Secretary  to  the  Marquess 
of  Ripon,  Governor-General  for  India,  and  he  also  undertook  a  command 
in  Mauritius  and  a  mission  to  Cape  Colony.  In  1883  he  resided  in 
Palestine,  and  published  "  Reflections  in  Palestine,"  illustrating  his 
religious  views.  The  following  year  he  was  asked  by  the  British  Govern- 
ment to  carry  out  the  pacification  of  the  Soudan,  and  again  became  the 
Governor-General  of  that  district.  He  was  invested  at  Khartoum  by 
the  forces  of  the  Mahdi,  and  killed  there  on  January  24th,  1885. 


292.  PZiASTEXl    CAST  of  the  above  Bust  of  General  Gordon. 
1886. 

ART   GALLERY. 

293.  Sib  Robert  Walter  GARDEN,  Bart.,  Lord  Mayor,  1857. 

Marble  Bust  by  Walter  Merrett. 
A  commission  from  the  Corporation.     1886. 
COUNCIL    CHAMBER   CORRIDOR. 

Elected  Alderman  of  the  Ward  of  Dowgate,  1849  to  1871,  and  of  Bridge 
Without    1871    to    1888;    Sheriff,    1850;    Lord  Mayor,    1857;    Member    of 
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Parliament  for  Barnstaple,  1880  to  1885;  died,  1888.  During  his  year  of 
office  it  was  resolved  to  present  Sir  John  L.  M.  Lawrence,  Bart.,  G.C.B. 
(afterwards  Lord  Lawrence),*  with  the  Freedom  of  the  City  in  a  gold  box. 

*  See  No.   280. 


294.     QUEEN     ANNE. 

Marble  Statue.    A  Replica  erected  by  Messrs.  Mowlem  <Sb  Co.  to  replace 
the  original  Stone  Statue  by  Francis  Bird  which  was  erected  in  1712. 

1886. 

IN  FRONT  OF  ST.  PAUL's  CATHEDRAL. 

Queen  Anne,  the  last  reigning  Sovereign  of  the  Stuart  dynasty,  was 
born  in  1665,  and  was  the  second  daughter  of  James,  Duke  of  York,  and 
Anne  Hyde,  daughter  of  the  Earl  of  Clarendon.  She  was  married  in 
1683,  at  St.  James's,  to  George,  Prince  of  Denmark,  and  succeeded  to  the 
English  Throne  in  1702.  She  survived  her  husband  for  nearly  six  years, 
and  died  at  Kensington  Palace  in  1714.  She  was  an  estimable  character 
in  private  life,  and  although  lacking  somewhat  of  decision  and  energy, 
fully  deserved  her  title  of   "good  Queen  Anne." 


295.    Robert    Arthur    GtASCOigne    Cecil,    MARQUESS     OP 
SAZiXSBURY,  K.G. 

Marble  Bust  by  A.  Bruce  Joy,  E.H.A. 

Presented  by  Public  Subscription.     1886. 

MANSION  HOUSE. 

Robert  Arthur  Talbot  Gascoyne- Cecil,  third  Marquess  of  Salisbury, 
K.G.,  was  born  in  1830  and  educated  at  Eton  and  Christchurch,  Oxford. 
He  entered  Parliament  in  1853  as  Conservative  Member  for  Stamford, 
and  retained  that  seat  till  his  succession  to  the  title  in  1868.  In  1866 
he  became  Secretary  of  State  for  India,  and  in  1878  for  Foreign  Affairs, 
when  he  acted  as  Plenipotentiary  to  the  Congress  of  Berlin,  In  1886  he 
became  Prime  Minister,  and  held  that  office  on  two  subsequent  occasions, 
till  July,  1902.  He  became  the  leading  statesman  of  his  country,  and 
was  recognised  as  such  throughout  the  world.  In  addition  to  his  other 
distractions,  he  engaged  in  literary  and  scientific  pursuits.  He  died,  and 
was  buried,  at  Hatfield  in  1903. 


7 
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296.     PKXZ.X.ZiaORE     ZSZiAND,     SKIPZ.AX.Z:. 

Oil  Painting  by  Alfred  de  Breanski. 

Canvas,  31  ins.  by  20  ins. 

Presented    by    John    Craggs    Leefe,    Esq.,    formerly  a   member   of    the 
Corporation.     1886. 

ART    GALLERY. 


297.     FZ.ZRTATZON. 

Oil  Painting  by  J.  Seymour  Lucas,  R.A. 
Canvas,  30*  ins.  by  22  ins. 

Presented  by  Henry  Clarke,  Esq.,  J. P.,  formerly  a  member  of  the 
Corporation   and   of  the  London   County   Council.     1886. 

ART    GALLERY. 

The  incident  represents  a  country  squire,  who,  under  pretence  of 
taking  some  refreshment,  has  called  to  see  his  tenant  farmer's  attractive 
daughter. 


298.     DUTCH    SCKUVTS,  beating  out  of  the  Scheldt. 

Oil  Painting  by  R.   Beavis. 

Canvas,   18  ins.   by  24  ins. 

Presented   by  J.    H.    Skilbeck,    Esq.,   formerly   a   member   of    the   Cor- 
poration.    1886. 

ART    GALLERY. 


299.    KASTZNGS. 

Oil  Painting  by  Gustave  de  Breanski. 

Canvas,  30  ins.  by  50  ins. 

Presented    by    Graham    King,    Esq.,    formerly  a    member    of    the    Cor- 
poration.    1886. 

NO.    7   COMMITTEE  ROOM. 
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300.     THE     PZtZNCBS     IN     TKS     TOWSR. 

Oil  Painting  by  James  Northcote,  R.A. 

Canvas,  33  ins.  by  24  ins. 

Presented  by  Alderman  Sir  William  Treloar,  Bart.     1886. 

CITY  OF   LONDON  ASYLUM. 


301.  TKS  ROVAXi  BANQUET  given  to  H.M.  Queen  Victoria 
in  the  Guildhall,  on  9th  November,  1837,  by  the  Corporation  of 
London. 

Proof  Engraving.     Drawn  and  etched  by  Thomas  Dighton. 

Presented    by    Henry    Squire,    Esq.,    formerly   a    member    of    the    Cor- 
poration.    1886. 

LIBRARY. 


302.     QUSBN    VICTORIA    seated   on   the    throne  in  the  House 
of  Lords. 

Proof  Engraving  by  Henry  Cousins,  after  the  Painting  by 
Sir   George  Hayter. 

Presented   by    Henry    Squire,    Esq.,    formerly   a    member   of    the    Cor- 
poration.    1886. 

remembrancer's  office,    41,    PARLIAMENT    STREET,    S.W. 

(See  Nos.    100,   102,   155,  258,   342,  516,  608,  632  and  851.) 


303.  Arthur  Wellesley,  Duke  of  WZSIiIiING-TON,  K.G., 
bearing  the  Sword  of  State  at  St.  Paul's  Cathedral,  on  the  occasion 
of  the  General  Thanksgiving  after  the  Battle  of  Waterloo. 

Proof  Engraving  by   William  Bromley,  A.R.A.,  after  the  Painting  by 
Sir  Thomas  Lawrence,  P. R.A. 

Presented    by    Henry    Squire,    Esq.,    formerly    a    member   of    the    Cor- 
poration.    1886. 

accountant's  office. 

(See  Nos.  89,  154  and  172.) 
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304.    The  Murder  of  J  ABIES    X    of  Scotland. 

Proof  Engraving  by  T.  Ryder,  after  the  Painting  by  John  Opie,  R.A. 

Presented    by    Henry    Squire,    Esq.,    formerly    a    member   of    the    Cor- 
poration.    1886. 

accountant's  office. 

(See  No.   50.) 


305.    The  Murder  of  DAVID    RIZZIO. 

Proof  Engraving  by  Isaac  Taylor,  Jun.,  after  the  Painting  by 
John  Opie,  R.A. 

Presented    by    Henry    Squire,    Esq.,    formerly    a    member   of    the    Cor- 
poration.    1886. 

accountant's  office. 

(See  No.  49.) 


306.     TKZS   DSFE AT  of  the  Spanish  Floating  Batteries  at  Gibraltar. 

Proof  Engraving  by   William  Sharp,  after  the  Painting  by 
J.  S.  Copley,  R.A. 

Presented   by    Henry    Squire,    Esq.,    formerly   a   member   of    the   Cor- 
poration.    1886. 

accountant's  office. 

(See  No.  43.) 


307.    The  Death  of  WAT    TYIiER. 

Proof  Engraving  by  Anker  Smith,  after  the  Painting  by 
James  Northcote,  R.A. 

Presented 'by    Henry   Squire,    Esq.,    formerly   a   member   of    the   Cor- 
poration.    1886. 

ART    GALLERY. 

(See  No.  48.) 
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308.    The   Ceremony   of    Administering    the    DKAVORAZiTlT 

OATK  to  Nathaniel  Newnham,  1782. 

Proof  Engraving  by  Benjamin  Smith,  after  the  Painting  by 
William  Miller. 

Presented    by    Henry    Squire,    Esq.,    formerly   a   member   of    the    Cor- 
poration.    1886. 

MUSEUM. 

(See  Nos.  55  and  285b.) 


309.    AN    ZTAI.ZAN     IMCARXLET    WOMAN. 

Statue  in  Cement  by  F.  Lucchesi. 
Presented  by  W.  Barnes,  Esq. 
freemen's  orphan  school. 


3X0.     THE     SiaZGRANT     GZRZi. 

Plaster  Statue. 
Presented  by  W.  Barnes,  Esq. 
freemen's  orphan  school. 


311.    TXOUaUT. 

Plaster  Statue. 

Presented  by  W.  Barnes,  Esq. 
freemen's  orphan  school. 


312.     WKZTTZNGTON  listening  to  Bow  BeUs. 

Plaster  Statue  by   W.  Colder  Marshall y  R.A. 
freemen's  orphan  school. 
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313.    Helen  VTAZiILER,  the  Jeannie  Deans  of  Sir  Walter  Scott. 
Plaster  Statue,  from  the  Design  of  Mr.  Colder  Marshall,  B.A. 

freemen's  orphan  school. 


314.    FAZTK;      TZSiaPBRANCZS ;      JUSTXCZ: ;      PRU- 
DENCB;    HOPE;    FORTITUDE;    CKARZTV. 

Seven   Steel   Engravings    from    the    original    Paintings    by    Sir   Joshua 
Reynolds,  P.R.A.,  in  the  possession  of  the  Earl  of  Normanton. 

MUSEUM. 


315.    THE    X.AST     SUPPER. 

Steel  Engraving  by   T.    Ryder,   after  the  Painting   by 
Sir  Benjamin    West,   P.R.A. 
MUSEUM. 


316.     SCENES  from  "Richard  III"  and  "King  John." 

Two  Steel  Engravings  after  James  Northcote,  R.A. 

ART    GALLERY. 


317.  JOHANNIS  EliZiirS. 

Mezzotint  Engraving. 
LIBRARY   (now  ARRANGED  IN  PORTFOLIO). 

318.  VXEW    OF    ST.    JAMES'S     GATE. 

Engraving. 
LIBRARY   (now   ARRANGED   IN  PORTFOLIO). 

319.  VIEW  of  the  Horse  Guards.     Date  1777. 

Engraving  by  Edward  Rooker,  after  the    Water  Colour  Drawing  by 

Paul  Sandby,  R.A. 
LIBRARY. 
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320.    THE    COCK.-PZT. 

Steei  Engraving,  designed  and  engraved  by  W.  Hogarth. 
Presented  by  C.   J.   Shoppee,  Esq.     1886. 

MUSEUM. 


321.     KZSNRIT    VIZI   granting   a   Charter  to   the   Barber-Surgeons' 
Company. 

Steel  Engraving,  date  17S6,  by  H.  Baron,  after  the  Painting  by 
Hans  Holbein  at  Barbers'  Hall. 
MUSEUM. 


322.    John  WZZiKES,  Lord  Mayor,  1775. 

Coloured  Print,  date  1770,  drawn  and  engraved  by  J.  Dixon. 

LIBRARY. 

John  Wilkes,  a  political  character  of  considerable  popularity,  whose 
importance  in  his  day  was  exaggerated  by  the  injudicious  persistent 
proceedings  of  the  Government  against  him.  He  was  born  in  Clerkenwell 
in  1727,  the  son  of  a  wealthy  distiller,  and  was  educated  at  Hertford 
and  at  the  University  of  Leyden.  He  sat  in  Parliament  for  Aylesbury 
in  1757  and  1761.  In  March,  1762,  he  published  "  Observations  on  the 
Rupture  with  Spain,"  and  on  the  23rd  April,  1763,  issued  his  loudly- 
condemned  paper,  the  45th  number  of  the  North  Briton.  For  this  he 
was  arrested  under  a  general  warrant,  and  committed  to  the  Tower, 
but  was  released  by  Chief  Justice  Pratt,  May  3rd,  who  pronounced 
general  warrants  to  be  contrary  to  the  law.  He  was  expelled  the  House 
of  Commons,  but  was  re-elected  for  Middlesex,  and  again  rejected  by  the 
House.  He  was,  in  1774,  nominated  Lord  Mayor  of  London,  and  served, 
1775,  and  was  permitted  to  take  his  seat  as  Member  for  Middlesex. 
The  lucrative  post  of  City  Chamberlain  fell  to  his  lot  in  1779,  and  was 
retained  by  him  till  his  death.  On  his  own  motion  in  1782,  in  the  House 
of  Commons,  all  records  of  the  resolutions  relative  to  his  expulsion  were 
expunged  from  the  journals.  During  the  Gordon  riots  in  1780,  Alderman 
Wilkes  came  forth  as  the  champion  of  law  and  order.     He  died  in  1797. 
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323.     West  view  of  OXiD    XiONDON   BRZDG-S  from  Southwark 
Bridge. 

Coloured  Print. 
LIBRARY. 


324.  North-west  View  of  NEW     X.ONDON     BBZD6S,  1827. 

Coloured  Print. 
LIBRARY. 

325.  Sir  David  SAIiOMONS,  Baet.,  Lord  Mayor,  1855. 

Engraving. 
CITY  OF  LONDON  SCHOOL. 

(See  Nos.  158  and  168.) 

326.  William  SHAKESPEARE. 

Engraving  from  the  Chandos  Portrait  in  the  possession  of  the 
Earl  of  Ellesmere. 

CITY  OP  LONDON  SCHOOL. 


327.    John  TRAVEBS. 

Engraving. 

CITY  OP  LONDON  SCHOOL. 

He  was  the  head  of  an  eminent  firm  of  wholesale  grocers  in  St.  Swithin's 
Lane.  For  many  years  he  was  an  influential  promoter  of  the  Liberal 
cause  in  the  City»of  London.  At  his  decease  in  1844  his  fellow-citizens 
and  friends  testified  to  their  estimation  of  his  character  and  services  by 
establishing  at  the  City  of  London  School  a  scholarship  of  the  value  of 
.£50  per  annum,  called  "The  Travers  Scholarship." 


328.     SCENE  from  "A  Winter's  Tale." 

Oil  Painting  by   W.  Hamilton,  R.A. 
Canvas,  31  ins.  by  23  ins. 

Presented  by  Alderman  Sir  F.  Wyatt  Truscott.     1886. 
TOWN    clerk's    OPFICE. 
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329.    A   PIPER  AND  A   PAIR    OF    NUTCRACKSRS. 

Pen  and  Ink  Drawing  by  J.   Chumley,  Esq.,  after  the  Painting  by 
Sir  Edwin  Landseer,   E.A. 

Presented  by  J.   Chumley,  Esq.     1886. 

hallkeeper's  residence. 


330.     THE     POACHER. 

Oil  Painting  by  Edward  Bird,  B.A. 

Panel,  18  ins.  by  24  ins. 

Presented  by  William  Rome,  Esq.,  F.S.A.,  formerly  a  member  of  the 
Corporation.     1887. 

ART    GALLERY. 


331.    Sib  Stafford  Nobthcote,  EARZi    OF    XDDESZiEZG-K. 

Marble  Bust  by   William  Tyler. 

A  commission  from  the  Corporation.     1887. 

COUNCIL  CHAMBER  LOBBY. 

Sir  Stafford  Henry  Northcote,  Earl  of  Iddesleigh,  G.C.B.,  was  born 
in  1818,  and  was  the  eldest  son  of  Henry  Stafford  Northcote,  and  grandson 
of  the  seventh  Baronet.  He  became  Private  Secretary  to  Mr.  W.  E.  Glad- 
stone in  1843;  and  twelve  years  later  entered  Parliament  as  Member  for 
Dudley.  In  1859  he  was  appointed  Financial  Secretary  to  the  Treasury, 
and  in  1866  President  of  the  Board  of  Trade.  In  1868  he  was  transferred 
to  the  India  Office,  and  in  1874  became  Chancellor  of  the  Exchequer. 
On  Mr.  Disraeli's  elevation  to  the  Peerage  he  became  Leader  of  the  House 
of  Commons.  In  1885  he  filled  the  office  of  First  Lord  of  the  Treasury, 
and  was  raised  to  the  Peerage  as  Earl  of  Iddesleigh  and  Viscount  St. 
Cyres.  He  was  Foreign  Secretary  in  1886,  but  resigned  in  the  following 
year,  and,  a  few  days  later,  died  suddenly  at  the  Prime  Minister's 
house  in  Downing  Street.  He  was  well-known  as  a  conscientious  and 
pure-minded  politician. 
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332.     CVZHON     AND     ZPKZGBNZA. 

Oil  Painting  by  George  Patten,  A.B.A. 

Canvas,  149  ins.  by  85  ins. 

Presented   by  Sir   F.    Wyatt   Truscott.     1887. 

NO.    3    COMMITTEE   ROOM. 

The  scene  is  taken  from  Boccaccio,  and  is  laid  in  the  island  of  Cyprus. 
There,  in  distant  times,  noble  youths  who  found  a  literary  education 
difficult,  might  be  set  to  do  a  labourer's  work  about  the  fields,  and  there, 
too,  lovely  ladies  might  sleep  under  the  breath  of  a  May  night,  clad 
only  in  "subtle"  vesture,  and  with  no  guard  save  two  lady  attendants. 
Cymon  the  untaught,  on  his  way  from  field  to  field,  or  vineyard  to  vine- 
yard, finds  in  his  path  the  sleeping  Iphigenia,  the  revelation  of  whose 
beauty  touches  his  dark  intellect  and  hidden  heart  to  the  first  sensibility 
of  his  brief  life. 


333.     TKS    THAMZSS  at  Bray. 

Oil  Painting  by   Walter  Goldsmith. 
Canvas,  50  ins.  by  84  ins. 
Presented  by  the  Vintners'  Company,     1887. 
Exhibited  at  the  Royal  Academy,  1887. 
NO.    7   COMMITTEE  ROOM. 


334.     TKS    STREAM  in  Summer  time. 

Oil  Painting  by  B.   W.  Leader,  A.B.A. 
Canvas,  18  ins.  by  26  ins. 
Presented  by  the  Drapers'  Company.     1887. 

ART    GALLERY. 

10 
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335.     FARNZNaKABX. 

Water  Colour  Drawing   by   Bernard  Evans,   li.l. 
Paper,  15  ins.  by  20  ins. 
Presented  by  E.   W.   Parkes,   Esq.       1887. 

PUBLIC  HEALTH  DBPARTMENT. 


336.  Robert  FZTZ  WAIiTZSR  receiving  tbe  City's  Banner  from 
the  Lord  Mayor,  on  the  steps  of  St.  Paul's  Cathedral.  Tempo 
Henry  III,  1210-1250. 

Tapestry  Panel,   designed  by  Richard  Beavis  and  executed  at  the 
Windsor  Tapestry  Works. 

114  ins.  by  68  ins. 

A  commission  from  the  Corporation.     1887. 

MANSION  HOUSE. 

Robert  Fitz  Walter,  Castellain  and  Chief  Banneret  of  London  in  the 
reign  of  Henry  III  (1215-1250),  is  receiving  from  the  hands  of  the  Lord 
Mayor  the  City's  Banner.  He  is  attired  as  a  knight,  in  full  armour  and 
on  his  war  horse,  with  his  standard-bearer  carrying  his  banner  with  his 
arms  displayed  thereon,  and  followed  by  armed  knights.  In  the  back- 
ground is  old  St.  Paul's,  with  a  procession  headed  by  the  Lord  Mayor, 
Aldermen  and  Sheriffs,  the  City's  Banner  in  the  hands  of  the  Lord  Mayor. 
"  The  banner  shall  be  of  bright  red,  with  a  figure  of  St.  Paul  in  gold, 
with  the  feet  and  hands  and  head  of  silver,  and  a  sword  in  the  hands  of 
the  Saint." 


337.     CARTOON  of  above. 
1887. 
LIBRARY  CORRIDOR. 
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338.  TKZS  SOZiZSIICK  JOUST  on  London  Bridge,  between 
David  de  Lyndsays,  Earl  of  Crawford,  and  Lord  John  de  Welles, 
Ambassador  of  King  Richard  II,  1390. 

Tapestry  Panel,  designed  hy  Bichard  Beavis  and  executed  at  the 
Windsor  Tapestry   Works. 
114  ins.  by  68  ins. 

A  commission  from  the  Corporation.     1887. 
MANSION  HOUSE. 


339.     CARTOON  of  above. 
1887. 
LIBRARY  CORRIDOR. 


340.     QUEEN      EZiZZABETK     opening    the    Boyal     Exchange, 
1571  ;  Sir  Thomas  Gresham  receiving  Her  Majesty. 

Tapestry  Panel,   designed   by  Richard  Beavis  and  executed  at  the 
Windsor  Tapestry   Works. 
114  ins.  by  68  ins. 

A  commission  from  the  Corporation.     1887. 

MANSION  HOUSE. 


341.  CARTOON  of  the  above. 
1887. 

ART    GALLERY. 

342.  VISIT     OF     QUEEN     VICTORIA     to     the     Mansion 
House,  in  the  year  of  her  Jubilee,  1887. 

Tapestry  P^nel,   designed   hy  Richard  Beavis  and  executed  at  the 
Windsor  Tapestry  Works. 
114  ins.  by  68  ins. 

A  commission  from  the  Corporation.     1887. 
MANSION  HOUSE. 

(See  Nos.    100,   102,   155,  258,   302,  516,  608,  632  and  851.) 

10  * 
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343.    Sir  Thomas  XHORB  receiving  the  benediction  of  his  father  in 
the  Court  of  King's  Bench. 

Oil  Painting  by  S.  A.  Hart,  R.A.,  a  Sketch  for  a  larger  Picture. 
Canvas,  42  ins.   by  54  ins. 
Presented  by  A.   Durlacher,  Esq.     1887. 
PUBLIC  HEALTH  DEPARTMENT. 

"  Whenever  he  passed  through  Westminster  Hall  to  his  place  in  the 
Chancery  by  the  Court  of  King's  Bench,  if  his  father  (one  of  the  Puisne 
Judges  thereof)  had  been  seated,  or  he  came,  he  would  go  into  the  same 
Court  and  there  reverently  kneeling  down  in  sight  of  them  all,  duly  ask 
his  father's  blessing,"     Vide  Roper's  "Life  of  Sir  Thomas  More." 


344.    Thomas  Quested  FXNNZS,  Lord  Mayor,  1856. 
Oil  Pointing  by  G.   Bookes. 

Canvas,  50  ins.  by  40  ins. 

Presented   by   Mrs.   McLaughlin.     1888. 

NO.   2   COMMITTEE  ROOM. 

Elected  Alderman,  1848;  Sheriff,  1848;  Lord  Mayor,  1856;  died,  1883. 
During  his  year  of  office  the  Rev.  David  Livingstone,  LL.D.,  the  explorer, 
was  presented  with  the  Honorary  Freedom  of  the  City  in  a  gold  box,  as 
were  also  H.R.H.  Prince  Frederick  William  of  Prussia  (afterwards 
Emperor  of  Germany)  and  H.R.H.  the  Duke  of  Cambridge,  K.G., 
Commander-in-Chief.* 

*  See  No.   607. 


345.    Four  Views  of  EASTCKSAP   in  1834.  * 

Water  Colour  Drawings  by  the  Very  Rev.  J.   W.  Burgon,  Dean  of 
Chichester. 

Presented  by  the  Artist.     1888. 
MUSEUM. 


the  corporation  of  london.  149 

346.    Sir  John  FAZiSTAFF. 

Sepia  Drawing  by   the    Very  Bev.    J.    W.   Burgon,    D.D.y   Dean  of 

Chichester.     From  the  doorway  of  the  house  erected  on  the  site  of 

the  Boar's  Head  Tavern,  Eastcheap. 

Presented  by  the  Artist.     1888. 

MUSEUM. 


347.  VASZ:     AND     FIiOWERS. 

Oil  Painting.     Artist  unknown 
Canvas,  26  ins.  by  20  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY  OFFICES. 

348.  DEPOSITION    FROM    TKS     CROSS. 

Oil  Painting  by  Federigo  Borocci,  of  Tuscany. 
Canvas,  23  ins.  by  17  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 

349.  VASE     AND     FI.OWERS. 

Oil  Painting  by  Mario  da  Fiori. 
Canva«,  52  ins.   by  40  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY  OFFICES. 

350.  INTERIOR  of  a  Church. 

Oil  Painting  by  Peter  Neefs. 
Panel,  15  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 

ART  GALLERY. 
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351.  A     FARRIER'S     SHOP. 

OH  Painting  by  Barent  Gale. 
Canvas,  22  ins.  by  17  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

352.  VZX.X.A6B    FBSTXVAX.. 

Oil  Painting  by  Barent  Gale. 
Canvas,  22  ins.  by  17  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

353.  VZSXVZCZ:.     Churches  of  St.  John  and  St.  Paul. 

Oil  Painting  after  Francesco   Guardi. 
Canvas,  13  ins.  by  21  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

354.  HARVEST     TIME. 

Oil  Painting  by  William  Shayer. 
Canvas,   14  ins.  by  12  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART    GALLERY. 

355.  Z.ANDSCAPE    AND    CATTZ.E. 

Water  Colour  Drawing  by  T.  Sidney  Cooper,  R.A. 
Paper,  13  ins.  by  17  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART    GALLERY. 


i 
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356.  ZiANDSCAPS    AND    RUINS. 

Oil  Painting  by  Isaac  Moucheron. 
Panel,   11  ins.  by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 

357.  SKATING    SCBNZS. 

Oil  Painting  by  Heinrich    Wilhelm  SchweicJchardt. 
Panel,  9  ins.  by  10  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART    GALLERY    (uNHUNG). 


358.    BIZSETING    OF    JZSSUS    AND    ST.    JOHN. 

Oil  Painting,  after  the  Original  by  Faphael  in  the  Bridgewater 
Collection. 
Canvas,  20  ins.  by  16  ins. 

Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 


359.  ST.    SEBASTIAN. 

Oil  Painting  by  Francisco  Furini,  of  Tuscany. 
Canvas,   32  ins.   by  29  ins. 
Bequeathed  by  William  Dunnett.     1888. 
city  of    LONDON  ASYLUM. 

360.  A&CXITECTUBAI.     SUBJECT. 

Oil  Painting  by  Kaspar  Van   Willele — called  Van   Vitelli. 
Canvas,  29  ins.  by  24  ins. 
Bequeathed  by  William  Dunnett.     1888. 
TOWN    clerk's    OFFICE. 
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361.    A     rZSHSRWOXHAN. 

Oil  Paintino  bij  Frans  de  Paula  Ferg. 
Panel,  10  ins.  by  9  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


362.    DIANA. 

Oil  Painting.     Artist  unknown. 

Canvas,  39  ins.  by  71  ins. 

Bequeathed  by  William  Dunnett.     1888. 

TOAVN    clerk's    OFFICE. 


363.    BOY    AT    A    WINDOW,   with  Cage. 
Oil  Painting.     Artist  unknown 
Canvas, '10  ins.  by  8  ins. 
Bequeathed  by  William  Dunnett.     1888. 
XO.   4  COMMITTEE  ROOM. 

36^^.     KORSZSBKZSN    AT     WBI.Ii. 

Oil  Painting.     Artist  unknown. 
Panel,  6  ins.  by  5  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART  GALLERY. 

365.    RAISING    OF    JAIRUS'S    BAUGKTBR. 

Oil  Painting.     Artist  unknown. 
Canvas,  34  ins.  by  20  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  OFFICE. 


i 
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366.  FORBST     SCENE. 

Oil  Painting.     Artist  unknown. 
Panel,  5  ins.  by  5  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART  GALLERY. 

367.  ROCKV     XiANDSCAFE. 

Oil  Painting.     Artist  unknown. 
Panel,  5  ins.   by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


368.    FEASANTS     MERRVMAILZNG. 

Oil  Painting.     Artist  unknown. 
Canvas,   26   ins.   by   27   ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 


369.    MAN    AT    A     WINDOW,    with   Dead    Game. 
Oil  Painting  after  Gerard  Dow. 
Panel,  9  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 

NO.    4    COMMITTEE   ROOM. 


370.     SEASCAFE.    Moonlight. 

Oil  Painting.     Artist  unknown. 
Panel,  5  ins.   by  6  ins. 

Bequeathed  by  William  Dunnett.     1888. 

ART   GALLERY. 
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371.     PEASANTS     GABIBIiXNG. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.   by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 


372.      SKXSPKBRBS       PZPZMG,       PEASANTS       RE- 
POSING. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.   by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 


373.     ADORATION     OF    THE     MAGI. 

Oil  Painting.     Artist  unknown. 
Panel,   11  ins.  by   16  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  5  committee  room. 


374.    WOODED     IiANDSCAPE    (with    Figures    and    a    White 

Horse). 

Oil  Painting.     Artist  unknown. 

Canvas,  19  ins.  by  25  ins. 

Bequeathed  by  William  Dunnett.     1888.  f 

accountant's  office. 


375.     NOAK  giving  thanks. 

Oil  Painting.     Artist  unknown. 
Canvas,  20  ins.   by  22  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 
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376.  THE     ANNUNCIATION. 

Oil  Painting.     Artist  unknown. 
Panel,  8  ins.  by  10  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

377.  ADORATION     OF    THE     KINGS. 

Oil  Painting.     Artist  unknown. 
Canvas,   18  ins.   by   13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

378.  THE     FERRir     BV     BIOONIiIGKT. 

Oil  Painting.     Artist  unhnown. 
Panel,  9  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 

accountant's  office. 

379.  A    FAIR,  with  Charlatan. 

Oil  Painting.     Artist  unhnown. 
Copper,  12  ins.  by  16  ins. 
Bequeathed  by  William  Dunnett.     1888. 
TOWN    clerk's    office. 


380.       SHEPHERD  PIPING  AND  NVBKPK 

DANCING. 

Oil  Painting.     Artist  unknown. 

Panel,  18  ins.  by  U  ins. 

Bequeathed  by  William  Dunnett.     188S. 

NO.  5  committee  room. 


166  "WORKS  OF  ART  BELONGING  TO 

381.     ANCZISNT    TOWN  on  the  Sea-shore. 
Oil  Painting.     Artist  unknown. 
Panel,  8  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


382.     aZVER     SCENE. 

Oil  Painting.     Artist  unknown. 
Panel,  8  ins.  by  12  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


383.     NAVAZ.     BATTXiE. 

Oil  Painting.    Artist  unJcnown. 
Panel,  19  ins.  by  36  ins. 
Bequeathed  by  William  Dunnett.     1888. 
TOWN   clerk's   office. 

38«.    NAVAZ.     BATTZiE. 

Oil  Painting.    Artist  unknown. 
Canvas,  9  ins.  by  19  ins. 
Bequeathed  by  William  Dunnett.     1888. 
XO.  4   COMMITTEE  ROOM. 


385.    NAVAZ.     BATTZ.E. 

Oil  Painting.    Artist  unknown. 
Canvas,  9  ins.  by  19  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4  COMMITTEE  ROOM. 
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386.  ZiANDSCAPZ:     AND     FIGURES. 

Oil  Painting,   Flemish.     Artist  unknown. 
Canvas,  20  ins.  by  26  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    1    COMMITTEE  ROOM. 

387.  ST.    JSaOMS. 

Oil  Painting.    Artist  unknown. 
Canvas,  44  ins.  by  35  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


388.  BATTZiE    PZBCE. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  19  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 

389.  PORTBAZT    OF    SUSTEBMAN. 

Oil  Painting.    Artist  unknown. 
Millboard,  diam.   7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
.  NO.  4   COMMITTEE  ROOM. 

390.  TITIAN. 

Oil  Painting.    Artist  unknown. 

Millboard,  diam.  8|  ins. 

Bequeathed  by  William  Dunnett.     1888. 

NO.  4   COMMITTEE  ROOM. 


168  WOftKS    OF    ART    BELONGING    TO 

391.     ANaZiSRS. 

Oil  Painting.     Artist  unknown. 
Canvas,  16  ins.  by  11  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4  COMMITTEE  ROOM. 


392.  ZiANDSCAPE     AND     ZiAGOOM  with  many  figures. 
OU  Painting.     Landscape  by  Adrian  Boudewyns;  Figures  by  Peter  Bout. 
Copper,  7  ins.  by  11  ins. 

Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 

393.  Z.ANDSCAPB  with  Cows. 

Oil  Painting.    Artist  unTcnowh. 
Panel,  8  ins.  by  11  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 


394.  A    ZaARTVR  holding  a  Palm. 

Oil  Painting,  Italian  School.     Artist  unknown. 
Panel,  9  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 

395.  THE    GOOD    SAMARITAN.    (St.  Catherine.) 

Oil  Painting.     Landscape  by  Adrian  Boudewyns;  Figures  by  Peter  Bout. 
Panel,  8  ins.  by  11  ins. 
Bequeathed   by   William   Dunnett. 

NO.    4    COMMITTEE   ROOM. 
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396.  ZiANDSCAPX:    AND     CATTZ.E. 

Oil  Painting.     Artist  unknown. 
Canvas,  8  ins.  by  12. ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 

397.  BATTZiE    SCENB.     Boats  crossing  a  Stream. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  19  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 


398.    A    PORTRAIT. 

Oil  Painting.     Artist  unknown. 
Millboard,  diam.  8f  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4   COMMITTEE  ROOM. 


399.    THE     CRVCZFXXZON. 

Oil  Painting.    Artist  unknown. 

Canvas,  19  ins.  by  15  ins. 

Bequeathed  by  William  Dunnett.     1888. 

NO.  4   COMMITTEE  ROOM. 


400.    THE     CKARZ.ATAN. 

Oil  Painting.     Artist  unknown. 
Canvas,  18  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.  4    COMMITTEE   ROOM. 
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401.     A    PX.AY. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   4   COMMITTEE  ROOM. 


402.  PASTORAZi    SCSNS.     Boy  Piping. 

Oil  Painting.     Artist  unknown. 
Canvas,  17  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 

403.  ZiANDSCAPE.    Castle  on  a  Hill. 

Water  Colour  Painting.     Artist  unknown. 
Panel,  7  ins.  by  8  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 

404.  KEAZ>     OF    TX£S     VIRGIN. 

Oil  Painting.     Artist  unknown. 
Panel,  6  ins.  by  5  ins. 
Bequeathed  by  William  Dunnett.     1888. 
members'  reading  ROOM. 

405.  MAGDAIiSN. 

Oil  Painting,  after  Carlo  Dolci.     Artist  unknown. 
Panel.  5^  ins.  by  5^  ins. 
Bequeathed  by  William  Dunnett.     1888. 
members'  reading  room. 
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406.  PORTRAIT  of  a  Man.     Top  of  a  Snuff  Box. 

Oil  Painting.     Artist  unknown. 
Panel,  3^  ins.,   circular. 
Bequeathed  by  William  Dunnett.     1888. 
members'   reading   ROOM. 

407.  IiANDSCAPZ:       AND      WATERFAZiIi.       Valley    of 
Arvieny,  Piedmont. 

Water  Colour  Drawing.      Artist  unknown. 
Paper,  13  ins.  by  21  ins. 
Bequeathed  by  William  Dunnett.     1888. 
members'    reading   ROOM. 

408.  VZBW  near  the  Bay  of  Naples. 

Water  Colour  Drawing.     Artist  unTcnovm. 
Paper,  13  ins.  by  21  ins. 
Bequeathed  by  William  Dunnett.     1888. 
members'   reading   ROOM. 

409.  ZiAXDSCAPE  with  Cows. 

Oil  Painting.     Artist  unknown. 
Panel,   12  ins.   by  16  ins. 

Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 

410.  ZiANDSCAPS  with  Bridge. 

Oil  Painting.     Artist  unknown. 
Canvas,  14  ins.  by  11  ins. 
Bequeathed  by  William  Dunnett.     1888, 
HALLKEEPER's  OFFICE. 

11 
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«11.    ZTAZ.ZAM    Z.ANDSCAPE     AND     FZaURZSS. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4   COMMITTEE   ROOM. 

4X2.    UZSAD     OF    AN     OI.D     MAN. 

Oil   Painting.      Artist   unknown. 
Panel,  10  ins.   by  8  ins. 
Bequeathed  by  William  Dunnett.     18F8. 
NO.    4   COMMITTEE  ROOM. 

«i3.  josz:pk. 

Oil  Painting.     Artist  unknown. 
Canvas,  23  ins.  by  32  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    2   COMMITTEE  ROOM. 

414.    DSPOSZTXON    FROIMC    THZS     CROSS. 

Oil  Painting.     Artist  unknown. 
Panel,  8  ins.  by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
.ART    GALLERY. 

4e15.    annunciation. 

Oil  Painting.     Artist  unknown. 
Copper,  9  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  office. 


) 
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'1:16.     THE     STONZNCS-     OF     ST.     STZSPKEXf. 

Oil  Painting.     Artist  unknown. 
Canvas,  58  ins.  by  44  ins. 
Bequeathed  by  William  Dunnett.     1888. 
CITY  OF    LONDON    ASYLUM. 


417.    DOVER. 

Oil  Painting.     Artist  unknown. 
Panel,  5  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 


418.  A    FZG-URE  in  adoration. 

Oil  Painting.     Artist  unknown. 
Canvas,  12  ins.  by  9  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  office. 

419.  KING    DAVID. 

Oil  Painting,  School  of  Guilio  Romano.     Artist  unknown 
Canvas,  37  ins.   by  50  ins. 
Bequeathed  by  William  Dunnett.     1888. 
city    of    LONDON   ASYLUM. 


420.     SOZiDXERS  crossing  a  river. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.   by  13  ins. 
Bequeathed  by  William  Dunnett.     18S8. 
accountant's  office. 
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«21.    BACCUANTZ:    AND    SATVR. 

Oil  Painting.     Artist  unknown. 
Copper,  9  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4   COMMITTEE   ROOM. 


«22.     CAMP     SCENE. 

Oil  Painting.     Artist  unknovm. 
Canvas,  19  ins.  by  26  ins. 
Bequeathed  by  William  Dunnett.     1888. 

NO.    5    COMMITTEE   ROOM. 


423.     TWO     CHERUBS. 

Oil  Painting,   Bolognese.     Artist   unknown. 
Canvas,  18  ins.  by  12  ins. 
Bequeathed  by  William  Dunnett.     1888. 
IS^O.    5    COMMITTEE  ROOM. 


424.     ZiANDSCAPE    AND    CATTI.E. 

Oil  Painting.     Artist  unknown. 
Canvas,   14  ins.   by  15  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   5   COMMITTEE  ROOM. 


425.     PEASANTS    AND    FISHERMEN. 

Oil  Painting.     Artist  unknown. 
Canvas,  13  ins.  by  17  ins. 

Bequeathed  by  William  Dunnett.     1888. 

NO.    5   COMMITTEE  ROOM. 
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426.  A     HURRXCANB. 

Oil  Painting,  French  School.     Artist  unknown. 

Canvas,  19  ins.  by  25  ins. 

Bequeathed  by  William  Dannett.     1888. 

hallkeeper's  office. 

427.  THE     NATIVITV. 

Oil  Painting.     Artist  unknown. 
Panel,  10  ins.  by  8  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART    GALLERY. 


428.    BATTZii:     PZSCS. 

Oil  Painting.    Artist  unknown. 
Copper,  7  ins.   by  11  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 


429.     CATTIaS  on  the  border  of  a  lake. 

Oil  Painting.     Artist  unknown. 
Canvas,   12  ins.  by  19  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 


430.     THRBE     ANGSZ.S     PXiAlTZNG. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  12  ins. 
Bequeathed  by  William  Dunnett.     1888. 

ART   GALLERY. 
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«31.     XiANDSCAPE. 

Water  Colour.     Artist  unknown. 

Canvas,  5  ins.  by  7  ins. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE  ROOM  LOBBY. 


«32.     ARCKZTSCTURAXi     PZSCE. 

Oil  Painting.     Artist  unknown. 
Canvas,  17  ins.   by  24  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   3   COMMITTEE  ROOM. 

«33,  433a.    BATTZ.B    PZBCSS. 

Oil  Painting,  French  School.     Artist  unknown. 
Canvas,  14  ins.  by  16  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    5    COMMITTEE  ROOM. 


434.    A&CKANGZSZ.     XHZCHAEZi. 

Oil  Painting.     Artist  unknown. 
Copper,  9  ins.  by  6  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  office. 


435.    A     CKZSBUB. 

Oil  Painting.    Artist  unknown. 
Canvas,  19  ins.  by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   5    COMMITTEE  ROOM. 
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436.  ZiANDSCAPS    AND    FZGURBS. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.   by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 

437.  FOUR    ABIORZNZ. 

Oil  Painting.     Artist  unknown. 

Canvas,  circular,  15  ins.  by  15  ins. 
Bequeathed  by  William  Dunnett.     1888. 
ART   GALLERY. 


438.  JEHOVAH. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.   by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  office. 

439.  TRAVSZiIaZSRS     ON     HORSEBACK.. 

Oil  Painting.     Artist  unknown. 
Canvas,  8  ins.  by  10  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  residence. 

440.  ZiANDSCAPE    AND    FIGURES. 

Oil  Painting.     Artist  unknown. 
Canvas,  9  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  office. 


168  WORKS    or    ART    BELONGING    TO 

'ft^l.     HEAD     or    A     GZRZi.    Lamplight. 
Oil  Painting.    Artist  unknown. 
Canvas,  14  ins.  by  13  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   5    COMMITTEE  ROOM. 


««2.    THE    VISION     or    ST.    JOHN. 

Oil  Painting.     Artist  unknown. 
Canvas,  32  ins.  by  26  ins. 
Bequeathed  by  William  Dunnett.     1888. 


443.    MYTKOIiOGICAI.    SUBJECT. 

Oil  Painting.     Artist  unknown. 
Canvas,  39  ins.   by  14  ins. 
Bequeathed  by  William  Dunnett.     1888. 
hallkeeper's  office. 

«««.    I.ANDSCAPE    AND    RIVER. 

Oil  Painting.     Artist  unknown. 
Panel,  9  ins.  by  16  ins. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    5    COMMITTEE  ROOM. 


445.    DEAD    BIRDS. 

Oil  Painting.     Artist  unknown. 
Canvas,  19  ins.  by  23  ins. 
Bequeathed  by  William  Dunnett.     1888. 
TOWN   clerk's   office. 
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446.  THE     WEDDING. 

Oil  Painting.     Artist  unknown. 
Panel,  11  ins.  by  7  ins. 
Bequeathed  by  William  Dunnett.     1888. 
accountant's  OFFICE. 

447.  A    BACCHANTS. 

Marble  Antique  Bust  {small).    Artist  unknown. 
Bequeathed  by  William  Dunnett.     1888. 
NO.   4   COMMITTEE  ROOM. 

448.  FZiOBA. 

Marble  Antique  Bust  {small).    Artist  unknown. 

Bequeathed  by  William  Dunnett.     1888. 
NO.    4   COMMITTEE   ROOM. 

*- 

449.  THE    ASSUMPTION. 

Marble  Basso  Relievo  {oval).     Artist  unknoivn. 
Bequeathed  by  William  Dunnett-     1888. 
NO.    4    COMMITTEE   ROOM. 

450.  IiUCBETIA. 

Marble  Alto  Believo  {small).     Artist  unknown. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 
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«51.     CXiSOPATRA. 

Marble  Alto  Relievo  {small).    Artist  unknown. 

Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 


452.    nf  ARBZiS    ANTZQVS     COIiUMN,    yellow.     From   the 
Royal  Chapel  at  Lucca, 

Artist  unknown. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4   COMMITTEE   ROOM. 


453.     MARBZiE     ANTZQUZS     COIiUMN,    yellow.    From  the 
Royal  Chapel  at  Lucca. 

Bequeathed  by  William  Dunnett.     1888. 

NO.    4   COMMITTEE   ROOM. 


454.     MARBZiB      AMTZQUB       COZiVBIN,     yellow    e-mail). 
From  the  Royal  Chapel  at  Lucca. 

Bequeathed  by  William  Dunnett.     1888. 
NO.    4   COMMITTEE   ROOM. 


455.     ZtZARBZiB      AKTZQUE      COZiUBIN,      yellow     (small). 
From  the  Royal  Chapel  at  Lucca. 

Bequeathed  by  William  Dunnett.     1888. 

NO.    4   COMMITTEE   ROOM. 


456.    STAZ.ACTZTZ:     COZiUBIN. 

Bequeathed  by  William  Dunnett.     1888. 
ART    GALLERY. 
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457.     MARBIiZ:     BASSO     REIiZXSVO. 

Artist  unknown. 
Bequeathed  by  William  Dunnett.     1888. 
NO.    4    COMMITTEE   ROOM. 


€58.     POMONA. 

Engraving  by  Francisco  Bartolozzi,  R.A.,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE  ROOM  LOBBY. 


459.    FIiOBA. 

Engraving  by  Francisco  Bartolozzi,  R.A.,  tfter  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE  ROOM  LOBBY. 


460.     CBBSS. 

Engraving  by  Francisco  Bartolozzi,  R.A.,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBY. 


461.     PXSXTEXiOPE. 

Engraving  by  Francisco  Bartolozzi,  R.A.,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE    ROOM    LOBBY. 
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«62.    WINTER. 

Engraving  by  Francisco  Bartolozzi,  B.A.,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBT. 


«63.    JUNO. 

Engraving  by   W.    Wynne  Fylands,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBT. 


^6^.    CZiASSZCAI.     SUBJECT. 

Engraving  by   W.    Wynne  Fylands,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBT. 


«65.    MARIA. 

Engraving  by   W.    Wynne  Fylands,  after  the  Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBY. 


«66.    ZiADir    EIiIZABETH     GREV. 

Engraving  by   W.    Wynne  Fylands,   after  the   Painting  by 
Angelica  Kaufman. 

Bequeathed  by  William  Dunnett.     1888. 

COMMITTEE    ROOM    LOBBT. 
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467.    TKZ:     TKRXSi:     GRACES     AND     CUPID. 

Engraving  hy  G.  Scorodomoff,  after  the  Painting  by  Angelica  Kaufman. 
Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE    ROOM    LOBBY. 


468.    ABEXiARD    AND     KBIiOZSE. 

Engraving  hy  G.  Scorodomoff,  after  the  Painting  hy  Angelica  Kaufman. 
Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE    ROOM    LOBBY. 


469.      THE         PARTING        OF         ABZSIiARD        AND 
HZSZiOISE. 

Engraving  hy  G.  Scorodomoff,  after  the  Painting  hy  Angelica  Kaufman. 
Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE    ROOM    LOBBY. 


470.  ORPKSUS    AND     ISURVDICE. 

Engraving  hy  Thomas  Burke,  after  the  Painting  hy  Angelica  Kaufman. 
Bequeathed  by  William  Dunnett.     1888. 
COMMITTEE    ROOM    LOBBY. 

471.  GAIKEE     OF     BOWI.S. 

Proof  Engraving  hy  J.  P.  Le  Bas,  after  D.  Teniers. 
Presented  by  J.  Osborne,  Esq.,  J. P.     1888. 
ART    GALLERY   OFFICES. 
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^72.    Sib    Andbbw    XiUSXL,    Bart.     Lord  Mayor,  1873. 

Marhle  Bust   by  H.  P.    McCarthy. 

Presented  to  the  Corporation  by  Sir  Andrew  Lusk  at  the  suggestion  of 
the  representatives  of  Aldgate  Ward.     1888. 

COUNCIL    CHAMBER    CORRIDOR. 

Born,  1809;  elected  Alderman  of  the  Ward  of  Aldgate,  1863;  Sheriff, 
1860;  Lord  Mayor,  1873;  resigned  Aldermanic  gown,  1892;  died,  1909. 
It  was  during  his  mayoralty  that  Sir  Henry  Bartle  Frere,  G.C.S.I., 
K.C.B.,  was  presented  with  the  Freedom  of  the  City  in  a  gold  box,  and 
Viscount  Wolseley,  K.P.,  G.C.B.,  with  the  Freedom  and  a  Sword  of 
Honour.  H.I.M.  Alexander  II,  Czar  of  Russia,*  was  also  received  at  the 
Guildhall  and   presented   with  an  Address   of  Welcome  in  a  gold   casket 

during  the  same  year. 

*  See  No.   487. 


«73.    THE    VZOXiZNIST. 

Oil  Painting  by  G.  A.  Storey,  A.B.A. 
Canvas,  36  ins.   by  28  ins. 
Presented  by  the  Goldsmiths'  Company.     1888. 
ART    GALLERY. 

474.  PEACZSj  or  the  Soldier's  Return. 

Marble   Relievo    by  John  Bell,   B.A. 
Purchased.     1888. 

members'   READING   ROOM. 

475.  Sib    Thomas    KSZiZiV,    Lord  Mayor,  1836. 

Oil  Painting   by   Mrs.  Charles  Pearson. 
Canvas,  56  ins.  by  44  ins. 

Presented  by  the  Nephews  and  Nieces  of  Sir  Thomas  Kelly.       1889. 
members'  reading  room. 

He  served  the  office  of  Sheriff,  1825 ;  elected  Alderman  of  Farringdon 
Within,    1830;    Lord   Mayor,    1836.     He    attended,    as    Lord    Mayor,    the 


I 
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first  Council  of   Her  Majesty  Queen  Victoria  at  Kensington  Palace,  and 

his  portrait  is   in  the   picture  painted   by   Sir  David   Wilkie,   R.A.,  now 
at  Windsor. 


476.    A    STORM     ON     AZiBIOM'S     COAST. 

Oil  Painting  by  P.  R.   Morris,  A.R.A. 
Canvas,  36  ins.  by  54  ins. 
Presented  by  the  Salters'  Company.     1889. 

ART    GALLERY. 


477.     TOltXB    AND    CKANTBV    OF   KZSNRV   V   in   West- 
minster Abbey. 

Water  Colour  Drawing  by  E.   A.   Heffer. 

Presented  by  the  Artist.     1889. 

CITY  OF    LONDON  ASYLUM. 


478.    TOIUBS   OF   EIiEANOB  OF  CASTZZiE,  KENRV 
III,    AND    EDWARD    Z   in  Westminster  Abbey. 

Water  Colour  Drawing  by  E.   A.   Heffer. 

Presented  by  the  Artist.     1889. 

accountant's  office. 


479.     TOBIB    OF    TKOIKEAS    O'RUNTKAIi  in  Westminster 
Abbey. 

Water  Colour  Drawing  by  E.   A.   Heffer. 
Presented  by  the  Artist.     1889. 

accountant's  office. 


17G  WORKS    OF    ART    BELONGING    TO 

«80.    PROMPTUARZUM,    CKSSTZSR    CATKEDRAZi. 

Water  Colour  Drawing  by  E.   A.   Heffer. 
Presented  by  the  Artist.     1889. 
ART   GALLERY. 


481.     THE       Z.AST      VESTXGE      OF      THE       RIVER 
FZiEET  in  the  rear  of  houses  east  side  of  Fleet  Road,  Hampstead. 

Water  Colour  Drawing  by  E.   A.   Heffer. 

Presented  by  the  Artist.     1889. 

CITY  OF    LONDON  ASYLUM. 


482.    ROCK.     CUT     TEMPZiE,     EZiIiORA. 

Water  Colour  Drawing  by  E.   A.   Heffer. 
Presented  by  the  Artist.     1889. 
CITY  OF    LONDON  ASYLUM. 


483.  PETER  THE  GREAT. 

Oil  Painting.     Artist  unknown. 

•Canvas,  36  ins.  by  30  ins. 

Deposited  v/ith  the  Corporation  of  London  by  the  Russia  Company. 
1890. 

NO.    7   COMMITTEE  ROOM. 

Peter  I  of  Russia,  called  "The  Great,"  born  in  1672;  succeeded  to 
the  throne  when  only  a  boy  of  ten,  reigning  jointly  with  his  half-brother 
Ivan,  who  was  the  next  heir  to  the  Czar  Feodor,  and  whose  sister  Sophia 
was  appointed  Regent.  This  regime  was  the  cause  of  much  dissension, 
and,  after  fourteen  years,  Peter  became  the  sole  Ruler  of  Russia,  having 
in   the   meantime  married   the   daughter   of   a   Russian    Count   Lapuchin. 
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From  the  first  his  actions  did  not  conform  to  the  customs  of  his  pre- 
decessors, for  he  dispensed  with  much  of  the  parade  of  monarchy,  and 
moved  with  considerable  freedom  among  his  subjects.  In  1697  he  set 
out  to  travel  in  Europe,  and  the  following  year  visited  England  with  the 
main  object  of  learning  the  principles  of  shipbuilding,  which  he  acquired 
at  first  hand,  being  known  to  visit  the  Dockyard  at  Deptford  and  join  in 
the  practical  and  manual  work  there.  In  1707  his  second  marriage  took 
place  to  Martha,  a  young  Livonian  girl  (who  became  afterwards 
Catherine  I),  and  he  died  in  1725.  The  era  of  Eussia's  greatness  may  be 
said  to  have  dated  from  the  accession  of  Peter;  he  found  the  empire  in 
a  state  of  discord,  weakness,  and  corruption,  and  left  it  an  ally  and  an 
equal  of  the  great  States  of  Europe,  increased  in  territory,  improved  in 
civilisation,  with  a  well-disciplined  army,  and  a  considerable  navy.  In 
spite  of  his  many  atrocities,  which  recall  Ivan  the  Terrible,  he  always 
made  the  welfare  of  Russia  his   ruling  object. 


484.    TKB     CZARINA,     CATKERZNB    Z. 

Oil  Painting.     Artist  unknown. 

Canvas,  36  ins.  by  30  ins. 

Deposited  with  the  Corporation  of  London  by  the  Russia  Company. 
1890. 

NO.    7    COMMITTEE  ROOM. 

Among  the  prisoners  of  war  in  Russia's  conflict  with  Sweden,  which 
commenced  in  1700,  was  a  young  Livonian  girl,  called  Martha,  an  orphan, 
who  resided  in  the  household  of  a  Lutheran  minister.  The  day  before 
the  destruction  of  Marienburgh,  where  she  lived,  by  the  Russians,  she 
had  been  married  to  a  Lieutenant  in  the  Swedish  army,  who  was  killed 
by  Peter's  troops.  The  Russian  general,  Bauer,  taking  pity  on  her,  placed 
her  in  his  household,  and  later  she  became  the  mistress  of  Menschikoff, 
the  Czar's  favourite,  until  1704,  when  she  captivated  Peter  himself  by 
her  beauty  and  talents,  and  exchanged  the  house  of  the  prince  for  the 
palace  of  the  Sovereign.  In  1711  she  was  publicly  declared  the  Czarina, 
Catherine  Alexina.  She  gained  a  great  ascendancy  over  Peter,  and  by 
her  gentleness  greatly  checked  his  cruel  disposition.  In  1724  she  was 
crowned  "  Empress  of  all  the  Russias,"  and  in  the  following  year,  on 
Peter's  death,  succeeded  to  the  throne,  it  being  the  first  time  since  the 
tenth  century  that  a  woman  had  been  the  ruler  of  Russia.  After  reigning 
three  years,  she  died  in  1727,  at  the  age  of  forty-five. 
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485.     TU£    EBXPRESS     CATKZSRZNS    ZZ. 

Oil  Painting.     Artist  unknown. 

Canvas,  116  ins.  by  81  ins. 

Deposited  with  the  Corporation  of  London  by  the  Russia  Company. 
1890. 

LIBRABT  READING   ROOM. 

The  Princess  Sophia,  afterwards  Empress  Catherine  II,  was  the 
daughter  of  the  Prince  of  Anhalt-Zerbst  and,  at  the  instance  of  the 
Empress  Elizabeth,  was  married  to  Peter,  who  was  the  grandson  of  Peter 
the  Great  and  heir  to  the  throne.  As  a  necessary  preliminary  to  her 
marriage  she  adopted  the  Greek  faith  and  received  the  name  of  Catherine. 
Her  husband  was  never  handsome,  and  at  the  first  sight  of  him  she  is 
said  to  have  fainted,  but  ambition  had  more  influence  over  her  than 
vanity,  and  she  to  some  extent  conquered  her  repugnance,  but  made 
many  efforts  to  set  her  husband  aside  from  the  throne.  On  the  death  of 
Elizabeth  in  1762,  however,  he  became  Czar,  as  Peter  III.  Catherine, 
favoured  by  the  discontented  attitude  of  the  Court  towards  him,  suc- 
ceeded in  deposing  him,  and  in  July,  1762,  she  was  proclaimed  sole 
monarch  of  Russia,  and  Paul,  her  son,  her  lawful  successor.  The  deposed 
Czar  was  shortly  afterwards  assassinated.  After  a  long  and  successful 
reign  she  died  suddenly  in  1790,  at  the  age  of  67.  In  character  she  was 
mild  and  gentle  in  private  life,  but  capable  of  awarding  the  cruellest 
punishments  to  her  enemies.  During  her  reign  the  splendour  of  the 
Russian  Court  was  at  its  height,  and  the  condition  of  all  orders  of  society 
was  much  ameliorated. 


486.     THE     SlUPZSaOR     NZCKOZ.AS     Z. 

Oii  Painting.     Artist  unknown. 
Canvas,  111  ins.  by  73  ins. 

Deposited  with  the  Corporation  of  London  by  the  Russia  Company. 
1890.  It  was  presented  to  the  Russia  Company  by  Nicholas  I  on  the 
eve  of  the  Company's  anniversary  meeting,  2nd  of  March,  1840,  ' '  as 
an  especial  mark  of  His  Imperial  Majesty's  favour." 

LIBRARY  READING   ROOM. 

Nicholas  I  of  Russia  was  the  ninth  of  ten  children  of  the  unhappy 
Paul  I  by  his  second  marriage  with  Maria  Feodorovna  of  Wurtemburg, 
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and  was  born  in  1796,  near  St.  Petersburg.  In  1814,  availing  himself  of 
the  peace  which  reigned,  Nicholas  set  out  on  a  tour  of  the  Courts  of 
Europe,  among  others  visiting  that  of  St.  James's.  The  next  important 
event  in  his  life  was  his  marriage  with  Maria  Charlotte,  the  beautiful 
and  amiable  daughter  of  the  King  of  Prussia;  the  royal  bridegroom  was 
barely  twenty-one,  the  bride  some  years  younger.  In  1825,  on  the  death 
of  his  brother,  the  Czar,  Alexander  I,  and  the  resignation  of  Constantine, 
another  elder  brother,  he  w^as  by  an  Imperial  decree  of  the  former,  nomi- 
nated as  the  successor  to  the  throne.  During  his  reign  much  warfare  was 
carried  on,  owing  both  to  internal  dissensions,  and  to  the  conflicts  with 
Turkey  and  Poland.  A  great  characteristic  of  Nicholas's  character  was 
his  despotic  conduct,  both  in  his  Court  and  in  his  family  life,  and  he 
also  continued  the  barbarous  punishments  in  vogue  in  the  times  of  his 
predecessors.  He  died  in  1855.  It  was  during  his  reign  that  the  conflict 
took  place  in  the  Crimea  between  Russia  and  the  allied  forces  of  Great 
Britain  and  France. 


487.     THE     CZiLRZSWITCK,    afterwards  Czar  Alexander  II. 

Oil  Painting.     Artist  unknown. 

Canvas,  103  ins,  by  72  ins. 

Deposited  with  the  Corporation  of  London  by  the  Russia  Company. 
1890. 

LIBRARY   READING  ROOM. 

Alexander  II,  Emperor  of  Russia,  the  son  of  Nicholas  I,  was  born  in 
1818.  At  the  age  of  23  he  married  Princess  Marie,  daughter  of  the  Grand 
Duke  of  Hesse,  and  he  succeeded  to  the  throne  in  1855.  The  great 
achievement  of  his  reign,  which  was  in  a  large  measure  his  own  deed, 
was  the  emancipation  of  the  serfs,  23,000,000  in  number,  in  1861,  and  this 
was  followed  by  legal  and  municipal  reforms.  Under  his  rule  the 
empire  was  widely  extended  in  the  Caucasus  and  in  Central  Asia.  The 
Czar  took  the  field  with  the  army  during  the  successful  campaign  against 
Turkey  in  1877-78.  The  chief  feature  of  the  latter  half  of  his  reign  was 
the  struggle  with  the  Nihilists;  and  after  three  attempts  had  been  made 
by  them  on  his  life,  he  was  so  severely  injured  on  13th  March,  1881,  by 
a  bomb  thrown  at  him  when  driving  near  the  Palace,  that  he  died  a  few 
hours  after.  It  was  in  1874  that  he  was  received  at  the  Guildhall  and 
presented  with  an  Address  of  Welcome  in  a  gold  box. 
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TWENTY-THREE  DRAWINGS 
for  Book  Illustration. 

Presented  by  Felix  Joseph,  Esq.,  of  Eastbourne.     1890. 
ART    GALLERY. 

488.  A    XiADY     WAVZNQ    ADIEU. 

By  Henry  Corhould. 

489.  TKB     XSXZZiZSS    IN     SIBERIA. 

By  Henry  Corhould. 

490.  A     GENTZiEBXAN     GIVINa    AZiDIS. 

By  Henry  Corhould. 

491.  CHlZiDREN     I.OOKING    AT    A    BIRD. 

By  Henry  Corhould. 

492.  KARK.,     THE     NIGKTINGAZiE. 

By  Henry  Corhould. 

493.  THE    ZiADY    OF    THE    I.AKE. 

By  Henry  Corhould. 

494.  SCENE  from  Crabbe's  "Tale  of  the  Hall." 

By  Henry  Corhould. 

495.  EVENINa-MIZiKBIAID. 

By  E.  F.  Burney. 

496.  PARADISE    Z.OST. 

By  E.  F.  Burney. 
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«97.    YOUTH     CONTEiaPZiATZNG     CZCXSRO. 

By  E.  F.  Burney. 

498.  GZSNZVS     BBARXNC    THIS     SOUI.    AZaOFT. 

By  E.  F.  Burney. 

499.  VOUTK     CRO'WNZSD     WZT»     BOSSS. 

By  E.  F.  Burney. 

500.  STUDV     FOR    A    BIZ:DAZ.Z.Z0N. 

By  E.  F.  Burney 

501.  PARADZSZ:     ZiOST. 

By  E.  F.  Burney. 

502.  CONSTANTZA    at  the  Grave  of  Theodosius. 

By  T.   Uwins,  B.A. 

503.  CUPZD  AND  ZiOVER  lamenting  the  death  of  a  loved  one. 

By  T.   Uwins,  B.A. 

504.  TKZS    BROKEN     BRZDGZS. 

By  T.   Uwins,  R.A. 

505.  JEROME       WATCHED       BV        HZS       GRAND- 

CHZZiDREN. 

By  T.   Uwins,  R.A. 

506.  SCENE    from  the  "Origin  of  Song." 

By  T.  Uwins,  B.A. 
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507.  TWO     ZiOVSRS     ON     A    BANK. 

By  H.  C.  Selous. 

508.  RZVZSR     DES     AND     ST.    JOHN'S     CKURCK. 

By  W.   Westall,  A.B.A. 


509.    K'S'TKE     CHURCH    AND    BXARTSZiZiO 
TOWZSRS. 

By  W.   Westall,  A.B.A. 


510.     THS     STOXiSN     I.VRB. 

By  John  Thurston. 


5X1.    Sir   Henry   IRVING. 

Marble  Statue  by  E.   Onslow  Ford,  R.A. 
Exhibited  at  the  Royal  Academy,  1883. 
Presented  by  the  Sculptor.     1890. 
ART    GALLERY. 

Sir  Henry  Irving,  the  eminent  actor,  was  the  son  of  S.  Brodribb,  of 
Bristol,  and  was  born  in  1838.  At  the  age  of  thirty  he  married  the 
daughter  of  Surgeon-General  O'Callaghan,  of  the  Bengal  Army.  After 
meeting  with  many  difficulties  in  his  early  career  as  an  actor  he  was  at 
length  rewarded  with  brilliant  success,  and  for  many  years  was  associated 
with  the  famous  productions  at  the  Lyceum  Theatre,  including  * '  The 
Bells,"  "Hamlet,"  "Charles  I,"  "Richelieu,"  "Louis  XI,"  etc.  In  1887 
he  was  authorised  by  royal  licence  to  continue  the  name  of  Irving  in 
place  of  Brodribb,  and  in  1895  received  the  honour  of  knighthood.  Four 
years  later  he  withdrew  from  the  management  of  the  Lyceum  Theatre, 
and  died  suddenly  in  1905,  at  Bradford,  at  the  conclusion  of  a  perform- 
ance  of   Tennyson's    "Becket." 

When  the  sculptor  had  completed  this  statue,  and  been  paid  for  it 
by  Sir  Henry  Irving,  it  waa  found  impracticable  to  deliver  it  at  Irving's 
comparatively    small    rooms   in   Grafton    Street,    both    on    account    of    its 
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weight  and  size,  and  he  suggested  it  should  be  given  to  a  public  gallery. 
Public  attention  having  been  drawn  to  the  Guildhall  Gallery  by  the 
then  recent  Loan  Exhibition  (the  first  of  its  kind)  it  was  decided  to 
present  it  to  that  Institution.  The  question  then  arose  as  to  who  was  to 
present  it,  "Well,"  said  the  sculptor,  "It's  yours,  Irving,  you've  paid 
for  it,  you  must  present  it."  Said  Irving,  "I  can't  present  my  own 
statue — it  had  better  be  presented  by  you,  Ford,"  and  so  Onslow  Ford 
presented  it,  and  it  was  accepted  by  the  Corporation. 

512.    Sir  Robert  Nicholas  FOVTZiER,  Bart.,  M.P.    Lord  Mayor, 

1883  and  1885. 

Marble  Bust  by   Walter  Merrett. 

A  commission  from  the  Corporation.     1891. 

COUNCIL    CHAMBER   CORRIDOR. 

Elected  Alderman  of  Cornhill  Ward,  1878;  Sheriff,  1880;  Lord  Mayor, 
1883,  and  also  for  part  of  the  year  1885,  to  take  the  place  of  George 
Swan  Nottage,  who  died  during  his  mayoralty.  Sir  Robert  was  Member 
of  Parliament  for  Penryn  and  Falmouth,  1868  to  1874,  and  for  the  City 
of  London,  1880  to  1891.  He  died  in  1891.  It  was  during  his  year  of 
office  that  the  Earl  of  Shaftesbury,  K.G.,*  was  presented  with  the  Freedom 
of  the  City  in  a  gold  box. 

*  See  No.   289. 


513.    Rev.   Henry  WKZTS,  M.A.,  Chaplain  of  the  Savoy. 
Marble  Bust  by  T.  B.  Essex. 
Exhibited  at  the  Royal  Academy,  1891. 

Presented  by  the  Henry  White  Memorial  Fund  Committee.     1891. 
COUNCIL    CHAMBER   CORRIDOR. 

The  Rev,  Henry  White,  M.A.,  was  a  well-known  preacher  in  his  day. 
He  was  Chaplain  of  the  Chapel  Royal,  Savoy,  Chaplain  of  the  House  of 
Commons,  Chaplain-in-Ordinary  to  Queen  Victoria,  and  also  to  the 
Shipwrights'    Company. 

He  was  the  son  of  a  citizen  of  London,  and  was  born,  bred  and  edu- 
cated in  the  City.  After  his  death  in  1890  a  large  fund  was  raised  to  his 
memory,  and  part  of  this  was  devoted  to  the  execution  of  the  present 
bust,  which  was  exhibited  (in  plaster)  at  the  Royal  Academy  in  1891. 
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51«.     THB      WZFZ:       OF       JSROBOAM        AND       THE 
BZ.ZND     PROPHET. 

Oil  Painting  by  G.  Grenville  Mnnton. 

Canvas,  78  ins.  by  60  ins.     Exhibited  at  the  Royal  Academy,  1888. 

Presented  by  George  Shaw,  Esq.,  formerly  a  member  of  the  Corporation. 
1891. 

ART    GALLERY. 


515.     DEiaOZiZTZON     OF    OZiD     ZiONDON    BBZDGE. 

Oil  Painting.     Artist  unknown. 
Canvas,  21  ins.  by  31  ins. 

Presented  by  J.  W.  Oxley,  Esq.,  of  Leeds.     1891. 
PUBLIC    HEALTH    DEPARTMENT. 


516.    H.BI.     QUEEN     VZCTOBZA. 

Oil  Painting  by  L.   Casabianca. 
Canvas,  40  ins.  by  50  ins. 
Presented  by  Charles  0.  Gridley,  Esq.     1891. 

LIBRARY. 

(See  Xos.   100,   102,  155,  258,  302,   342,  608,   632  and  851.) 


517.    The    Rev.   Joseph    HARRIS,    M.A. 

Oil  Painting  by  John  Bobert  Dicksee. 

Canvas,  56  ins.  by  44  ins. 

Presented  by  old  pupils  and  colleagues,  in  commemoration  of  his  com- 
pletion of  fifty  years  as  a  Master  in  the  City  of  London  School.     1891. 

CITY    OF    LONDON   SCHOOL. 
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518.     NUDE     FElKEiLIiX:     STUDY. 

Oil  Painting  J.   A.   Fitzgerald. 
Canvas,  18  ins.  by  9  ins. 

Presented    by   Graham    King,    Esq.,    formerly    a   member    of    the    Cor- 
poration.    1891. 

ART    GALLERY. 


519.     BANQUST     IN     T»E     GUZZiDKAZiXi     in   the  early 
part  of  the  Nineteenth  Century. 

Oil  Painting.     Artist  unknown. 
Copper,  7  ins.   by  9  ins. 

Presented  by  Rev.  A.  E.  Clementi- Smith,  M.A.     1891. 
ART    GALLERY. 


520.     THE     SHEPHERD'S     BXEAI.. 

Water  Colour  Drawing  by  F.    W.   Topham. 
Paper,  30  ins.  by  25  ins. 
Bequeathed  by  John  Kirchner,  Esq.     1891. 
ART    GALLERY. 


521.     William  Henry   SMITH,   M.P.,  First  Lord  of  the  Treasury, 
born  1825,  died  1891. 

Marble  Bust  by  J.    W hitehead, 

A  commission  from  the  Corporation.     1892. 

COUNCIL  CHAMBER  LOBBY. 

William  Henry  Smith,  M.P.,  was  born  in  London  in  1825,  being  the  only 
son  of  a  newsagent  of  the  same  name.  At  sixteen  he  entered  his  father's 
firm,  becoming  a  partner  at  twenty-one.  His  marriage  took  place  in  1858 
to  Mrs.  Leach.  A  great  opportunity  was  given  to  him  by  the  develop- 
ment of  the  railways,  and  by  1862  his  firm  had  the  exclusive  right  of 
selling  books  and  newspapers  on  all  the  important  railways  in  England. 
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He  entered  Parliament  for  Westminster  in  1868  as  a  "  Liberal- Conserva- 
tive." In  1874  he  was  Secretary  to  the  Treasury,  and,  three  years  later, 
he  joined  the  Cabinet  as  First  Lord  of  the  Admiralty,  and  afterwards 
was  Secretary  of  State  for  War  in  Lord  Salisbury's  Cabinet.  In  Decem- 
ber, 1885,  he  was  appointed  Chief  Secretary  for  Ireland.  As  a  member  of 
Lord  Salisbury's  second  Cabinet  he  returned  to  the  War  Office,  and,  in 
1886,  became  Leader  of  the  House  of  Commons  and  First  Lord  of  the 
Treasury,  which  position  he  retained  till  his  death  in  1891.  At  no  time 
was  he  an  eloquent  or  even  a  fluent  speaker,  but  his  judgment  was 
admirable,  and  all  parties  acknowledged  him  a  conscientious  politician, 
removed  by  his  great  wealth  from  all  suspicion  of  anxiety  for  office. 
Punch,  in  its  weekly  sketches,  conferred  on  him  the  title  of  "  Old 
Morality ! "  After  his  death  his  widow  was  created  Viscountess 
Hambledon. 


522.     BZSNJABIZN    SCOTT,    Chamberlain  of   London  from  18.58 
to  1892,  born  1814,  died  1892. 

Marble  Bust  by  Walter  Merrett. 

A  commission  from  the  Corporation.     1892. 

COUNCIL    CHAMBER   CORRIDOR. 


523.    Brass    CROSBT.    Lord  Mayor,  1770. 

Oil  Painting  by  Thomas  Hardy,  painted  in  1787. 

Canvas,  66  ins.  by  54  ins. 

Presented  by  the  Honourable  the  Irish  Society.     1892. 

Brass  Crosby  was  born  1725;  served  the  office  of  Sheriff,  1764;  elected 
Alderman  of  Bread  Street  Ward,  1765;  Member  of  Parliament  for 
Honiton,  1768;  Lord  Mayor,  1770.  It  was  during  his  mayoralty  that  he 
made  the  famous  stand  against  the  Government  in  defence  of  the  rights 
and  liberties  of  the  Press.  He  signed  a  warrant  for  the  commitment  of 
a  messenger  of  the  House  of  Commons,  sent  to  seize  the  printer  of  the 
London  Evening  Post  for  presuming  to  report  the  proceedings  and  debates 
of  the  House,  which  was  held  to  be  a  breach  of  privilege.  The  Lord 
Mayor  did  this  because  no  City  Magistrate  had  backed  the  Speaker's 
warrant,  saying  that  no  power  on  earth  should  seize  a  citizen  of  London 
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without  proper  authority.  The  circumstances  being  reported  to  the  House, 
the  Lord  Mayor  was  ordered  to  attend,  when  he  defended  his  action  on 
the  ground  of  ancient  laws  and  charters,  but  by  272  votes  to  90  he  was 
declared  to  have  committed  a  breach  of  privilege,  and  he  was  sent  to  the 
Tower,  where  he  remained  for  six  weeks,  until  the  Session  terminated ;  but 
ever  since  that  period  the  proceedings  in  Parliament  have  been  regularly 
printed  and  published,  which  before  they  were  not,  and  the  British 
Empire  is  therefore  in  possession  of  an  inestimable  advantage,  for  which 
Crosby  deserves  to  be  pointed  out  in  grateful  remembrance,  and  to  hold 
a  distinguished  place  in  the  annals  of  his  country.  He  held  the  Governor- 
ship of  the  Irish  Society  for  several  years ;  was  President  of  Bethlem 
and  Bridewell  Hospitals,  and  of  the  Honourable  Artillery  Company. 
Died,  1793. 

(See  No.   854.) 


524.    STAPI.E    INN,     KOZiBORN. 

Water  Colour  Drawing  by  Philip  Norman,  F.S.A. 

Paper,  22  ins.  by  31  ins. 
Purchased.     1892. 
ART    GALLERY. 

Staple  Inn  was  an  Inn  of  Chancery  (before  1415)  appertaining  to 
Gray's  Inn.  It  extends  from  No.  2,  Holborn  Bars  to  Southampton 
Buildings,  Chancery  Lane.  It  was  purchased  by  Gray's  Inn  in  1529.  In 
1884  it  was  sold  to  the  Prudential  Assurance  Company  for  ^668,000,  and 
the  Holborn  front  was  restored.  The  buildings  are  now  let  as  offices 
and  chambers  and  are  largely  tenanted  by  solicitors. 


525.    DSCORATZON    IN    IttSDISSVAIi    CKARACTBB 

of  the  Ante-Lobby  of  the  Council  Chamber. 

Designed   by  John  Hardman  Powell,   and  carried  out   by 
J.  A.  Pippet. 

Presented  by  Alderman  Sir  Stuart  Knill,  Bart.     1892. 

COUNCIL    CHAMBER   CORRIDOR. 
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526.     FAIR     ST.     GSORGS. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  96  ins.   by  60  ins.     Exhibited  at  the  Royal  Academy,  1881. 
Presented  by  the  Artdst.     1893. 

ART    GALLERY. 

The  patron  saint,  in  armour,  resting  against  his  horse  in  the  presence 
of  Una.  Having  smitten  the  dragon  and  sorely  wounded  him,  St. 
George  called  to  the  Princess  to  bind  her  girdle  about  "the  Dragon's 
neck  and  not  be  af eared."  The  Dragon  followed  as  it  had  been  a  meke 
beast  and  debonayre,  and  she  led  him  into  the   City. 


527.     SIR     ZiANCEZiOT     DU     I.AKS. 

Oil  Painting  by  Sir  John  Gilbert,  P. A. 
Canvas,  36  ins.  by  48  ins.     Exhibited  at  the  Royal  Academy,  1887. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 

The  incident  depicted  is  taken  from  the  ballad  in  the  "Reliques  of 
Ancient   English  Poetry "  by  Thomas  Percy. 

Sir  Lancelot  riding  "  in  a  forest  wide,"  meets  a  damsel  who  tells  him 
of  a  mighty  knight  who  has  in  prison  three  score  and  four  of  King 
Arthur's  Knights.  Being  overjoyed  that  it  is  Sir  Lancelot  whom  she  has 
met,  she  brings  him  to  where,  by  the  riverside,  stands  a  tree 


**  Whereon   a   copper   bason  hung 
And  many  shields  to  see." 


Sir  Lancelot  strikes  and  breaks  the  copper  bason,  and  thereupon  the 
false  knight,  Tarquin,  appears,  driving  before  him  a  horse  whereon  a 
knight  lies  tied.  The  two  engage  in  combat,  first  on  their  horses  and 
then  on  foot.  Sir  Lancelot  is  ultimately  the  victor,  and,  having  slain 
his  antagonist,  releases  King  Arthur's  Knights  from  their  imprisonment. 
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528.    laORNING      OF      TKE      BATTZ.S      OF      AGIN- 
COURT. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 

Canvas,  48  ins.  by  66  ins.     Exhibited  at  the  Royal  Academy,  1884. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 

The  English  army  is  seen,  reduced  by  sickness  and  the  fatigues  of  the- 
siege  of  Harfleur.  The  French  have  thrown  themselves  in  its  way  to 
intercept  its  retreat  to  Calais,  and  a  battle  upon  which  depends  the 
fortunes  and  safety  of  Henry  V  is  inevitable.  His  army  numbers 
scarcely  15,000  men,  labouring  under  every  disadvantage,  while  the  enemy 
is  four  times  more  numerous.  In  this  solemn  time  the  Host  is  elevated 
in  sight  of  the  assembled  force.  This  is  the  moment  which  the  painter 
has  seized,  and  with  the  worn  aspect  of  the  veteran  warriors  he  has 
associated  the  cold  dispiriting  effect  of   early  morning. 

"Their  horsemen  sit  like  fixed  candlesticks 
With  torch-staves  in  their  hand  :    and  their  poor  jades 
Lob  down  their  heads,  dropping  the  hides  and  hips, 
Description  cannot  suit  itself  in  words 
To  demonstrate  the  life  of  such  a  battle. 
In  life,  so  lifeless  as  it  shows  itself 

They  have  said  their  prayers  and  they  wait  for  death." 

— King  Henry  V,  Act  ^,  s.  2.. 


529.    ^'EGO     ET     REX    l^EUS.''     Henry   YIII   and   Cardinal 
Wolsey. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 

Canvas,  63  ins.  by  41  ins.     Exhibited  at  the  Royal  Academy,  1889. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 

Henry  is  in  close  converse  with  Wolsey,  on  whose  shoulder  he  confidently 
rests.  The  Cardinal,  in  thoughtful  mood,  is  in  his  scarlet  robes,  and 
holds  State  papers  in  his  hand. 
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The  scene  is  laid  in  the  Council  Chamber,  and  the  King  is  saying — 

"  My  life  itself,  and  the  best  heart  of  it, 
Thanks  you  for  this  great  care  :  I  stood  i'  the  level 
Of  a  full  charged  confederacy,  and  give  thanks 
To  you  that  chok'd  it." 


530.  DON        QUIXOTE'S       NZZSCIS        AND       KOUSXS- 
KESPBR. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 

Canvas,  33  ins.  by  25  ins.      Exhibited  at  the  Royal  Academy,  1891. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 

The   Housekeeper    "turned    of   forty,"    the   niece    "not   twenty"    ever 
concerned  by  the  unreasonable  conduct  of  the  romantic  hero  of  Cervantes. 

531.  THE    EMCKANTED    FOREST. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  44  ins.  by  50  ins.     Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1886. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 


532.    EDWARD    ZZZ    AT    THE    SZEGE    OF    CAIiAZS, 

A.D.  1346. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  16  ins.  by  34  ins. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 

John    of    Vienne,   a    valiant    knight    of    Burgundy,    was    Governor    of 
Calais,  and,  being  supplied  with  everything  necessary  for  the  defence  of 
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the  town,  he  encouraged  the  besieged  to  perform  to  the  utmost  their  duty  to 
their  king  and  country.  Edward  III,  sensible  from  the  beginning  that  it 
was  in  vain  to  attempt  to  take  the  place  by  force,  proceeded  to  reduce  it 
by  famine.  He  chose  a  secure  station  for  his  camp,  and,  while  his 
fleet  blockaded  the  harbour,  he  drew  entrenchments  round  the  city  on 
the  land  side,  and  built  so  many  wooden  houses  for  the  accommodation 
of  his  troops  that  his  encampment  appeared  like  a  second  town  growing 
round  the  first;  the  old  French  writers  calling  it  *'La  Ville  de  Bois." 
John  of  Vienne,  perceiving  Edward's  intention,  determined,  in  order  to 
save  his  provisions,  to  expel  from  the  town  all  the  useless  monks. 
Seventeen  hundred  of  both  sexes  and  all  ages  were  turned  out  and 
driven  towards  the  English  lines.  Edward  had  the  generosity  to  provide 
them  with  food,  and  even  present  them  with  a  little  money  for  their 
immediate  wants,  and  allowed  them  to  pass  through  his  camp  into  the 
interior  of  the  country. 


533.     AN     ARMED     HOST    drawn   up   below,  a  battle   in   the 

Sky. 

Water  Colour  Drawing  hy  Sir  John  Gilbert,  R.A. 

Paper,  27  ins.  by  33  ins.     Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1879. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 


534.    THE     XLNZaKT     ERRANT. 

Water  Colour  Drawing  hy  Sir  John  Gilbert,  B.A. 

Paper,  38  ins.  by  26  ins.  Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,   1891. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 

By  a  desolate  mountain  way  over  which  the  heavy  clouds  lower,  a 
wandering  knight  in  quest  of  faithful  service  tarries  by  a  brook  to 
rest  himself  and  to  refresh  his  horse. 
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535.     CARDZNAZi     WOZiSZiY   going  in  procession  to  Westmin- 
ster Hall. 

Water  Colour  Drawing  hy  Sir  John  Gilbert,  E.A. 

Paper,  36  ins.  by  60  ins.  Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1887. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 

"  I  have  touched  the  highest  point  of  all  my  greatness," 

— Shakespeare. 

Accompanied  by  his  officers  and  servants,  Wolsey,  then  Chancellor  of 
England,  moves  quickly  through  a  throng  of  people,  each  one  of  whom 
appears  to  desire  something  at  his  hands.  His  Cardinal's  hat  is  borne 
by  a  person  of  rank,  and  the  historical  piUars  of  silver  follow.  Says 
Cavendish,  in  his  "Life  of  Wolsey":  "He  would  issue  out  to  them 
apparelled  all  in  red,  in  the  habit  of  a  Cardinal,  with  a  tippet  of  sables 
about  his  neck;  holding  in  his  hand  a  very  fair  orange,  whereof  the 
meat  or  substance  within  was  taken  out  and  filled  up  again  with  the  part 
of  a  sponge,  wherein  was  vinegar  and  other  confections  against  the 
pestilent   airs,   the   which  he   commonly   smelt   when   passing   among   the 

press,  or  else  when  he  was  pestered  by  many  suitors Then  his 

gentlemen   cried   out   and   said  :    '  On  my  lords  and   masters,    on   before ; 
make  way  for  my  Lord's  grace.' " 


536.    CKARCOAZi    BURNZSRS. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  B.A. 

Paper,  68  ins.  by  48  ins.     Exhibited  at  the  Eoyal  Society  of  Painters 
in  Water  Colours,  1889. 

Presented  by  the  Artist.     1893. 
ART    GALLERY. 


f 
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537.     TKS     BATTIiE     OF     THS     STANDARD,    North- 
allerton, A.D.  1138. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Canvas,  42  ins.  by  60  ins.  Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1880. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 

So  called  from  the  remarkable  standard  which  was  set  up  by  the  English 
during  the  war  between  Stephen  and  King  David  I  of  Scotland.  The 
heavy  car  depicted  was  drawn  to  the  place  selected  for  the  battle,  and  on 
the  top  of  a  mast  raised  on  the  car  was  a  large  crucifix,  while  below  was 
a  box  containing  the  consecrated  wafer  and  Host,  and  lower  still  floated 
the  banners  of  the  three  English  saints,  St.  Peter  of  York,  St.  John  of 
Beverley,  and  St.  Wilfred  of  Ripon.  The  Bishop  of  Durham  stood  in  the 
car  with  his  clergy,  while  around  knelt  a  great  multitude  of  warriors, 
whom  the  Bishop  addressed,  reading  afterwards  the  prayer  of  absolution, 
at  the  conclusion  of  which  the  whole  army  sprang  upon  their  feet  and 
shouted. 


538.     THE     WITCK. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  24  ins.  by  36  ins.     Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1889. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 


539.     A    BISHOP. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  29  ins.  by  21  ins.     Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1889. 

Presented  by  the  Artist.     1893. 

ART    GALLERY. 
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540.     WAR. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  B.A. 

Paper,  30  ins.  by  48  ins.      Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1888. 

Presented  by  the  Artist.     1893. 
ART    GALLERY. 


541.     GZZi    BIiAS'    First    Adventure. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  20  ins.  by  26  ins. 
Presented  by  the  Artist.     1893. 

ART  GALLERY. 


542.     G>ZIi     BZiAS    taken  Prisoner   and   carried   by  the  Robbers  to 
their  Cave,  where  he  is  introduced  to  Dame  Leonardo. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 


543.    TKE    PBZNCS     AND    PRINCESS    OF    WAZiSS 

on  their  way  to  a  Drawing  Room  at  Buckingham  Palace. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  15  ins.  by  36  ins.     Exhibited  at  the  Royal  Society  of  Painters 
in  Water  Colours,  1884. 

Presented  by  the  Artist.     1893. 
ART    GALLERY. 
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THIRTY  DRAWINGS  in  black  and  white,  or  tinted. 

Presented  by  the  Artist.     1893. 


544b.     THE     BBZiFRV,     Ghent.      Dated  1846. 
By  Sir  John  Gilbert. 


545.  GHENT.     Dated  1846. 

By  Sir  John  Gilbert. 

546.  aKENT.     Dated  1846. 

By  Sir  John  Gilbert.  « 

547.  IiA    CKAPEX.Z.E    DU    SANG    DE    DZEU,   Bruge 

By  Sir  John  Gilbert. 
Dated  1846. 


548.  FRANK'S     KAZiZi,    near  Farningham.     Dated  1846. 

By  Sir  John  Gilbert. 

549.  CAMBRIDGE.     Dated  1846. 

By  Sir  John  Gilbert. 


550.  BEDDZNGTON     CHURCH,    Surrey.     Dated  1847. 

By  Sir  John  Gilbert. 

551.  CZiARE     HAZiZi,    Cambridge.     Dated  1846. 

By  Sir  John  Gilbert. 

552.  THE     DEVZIa'S     BVK.E.     Dated  1848. 

By  Sir  John  Gilbert. 

13  ♦ 
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553.     ROCKSSTER.     Dated  1845. 

By  Sir  John  Gilbert. 

55*.     EDINBURGK  (from  the  Artist's  bedroom).     Dated  1845. 
By  Sir  John  Gilbert. 

555.  WRAYSBURV,    Bucks.     Dated   1872. 

By  Sir  John  Gilbert. 

556.  Z.SSNSSS     KZSATH,    Erith.     Dated   1883. 

By  Sir  John  Gilbert. 

557.  EDINBUROK.    Dated  1845. 

By  Sir  John  Gilbert. 

558.  ZiSWSS.     Dated   1848. 

By  Sir  John  Gilbert. 

559.  WOZ.SEV    AND    BUCKINGHAM. 

By  Sir  John  Gilbert. 

560.  RZCKARB    III. 

By  Sir  John  Gilbert. 

561.  ARRBST    OF    Z.ORD    HASTINGS. 

By  Sir  John  Gilbert. 

562.  HUBIBRAS    IN     THE     STOCKS.    Dated  1850. 

By  Sir  John  Gilbert. 

563.  THE     GUIDE.     Dated   1875. 

By  Sir  John  Gilbert. 
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564.  WARRIORS     RZSSTING. 

By  Sir  John  Gilbert. 

565.  ARBIV    WAGONS     IN    A    RAVINB. 

By  Sir  John  Gilbert. 

566.  OTKXSZiIiO     AND     DESDBIMEONA    before    the   Senate. 

By  Sir  John  Gilbert. 
Dated   1847. 

567.  KORSEBIBN    in  the  time  of  Charles  I.     Dated  1876. 

By  Sir  John  Gilbert. 

568.  FRSNCK     CAVAZ.RV.    Dated  1851. 

By  Sir  John  Gilbert. 

569.  T»E   NATZONAIi   GUARD  on  Parade  at  the  Tuilleries. 

By  Sir  John  Gilbert. 

570.  CHARGE     OF    CAVAIiRV.    Dated  1849. 

By  Sir  John  Gilbert. 

571.  IiANDSCAPE    AND    I.AK.E. 

By  Sir  John  Gilbert. 

572.  IiANDSCAPE,    with  Horse  and  Cart.    Dated  1883. 

By  Sir  John  Gilbert. 

573.  ST.    JAMES'S    DRAWING    ROOM.    Dated  1848. 

By  Sir  John  Gilbert. 
ART    GALLERY. 
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57«.    BURNZNa  OF  OZiD  DBUBY  Z.ANS 

THEATRE,  24th  Febraary,  1809. 

Oil  Painting  by  Abraham  Pether. 
Canvas,  29  ins.  by  42  ins. 
Presented  by  J.  L.  Rutley,  Esq.     1893. 
ART    GALLERY. 


575.  WESTMINSTER    BRZBaE,  looking  up  the  River. 

Oil  Painting  after  Samuel  Scott. 
Canvas,  28  ins.  by  45  ins. 

Presented  by  Alderman  Sir  Reginald  Hanson,  Bart.,  M.P.     1893. 
NO.    7    COMMITTEE  ROOM. 

576.  WESTMINSTER    BRIDGE,  looking  down  the  River. 

Oil  Painting  after  Samuel  Scott. 
Canvas,  28  ins.  by  45  ins. 

Presented  by  Alderman  Sir  Reginald  Hanson,  Bart.,  M.P.     1893. 
NO.    7   COMMITTEE  ROOM. 

577.  CZiVTEMNESTRA. 

Oil  Painting  by  the  Hon.  John  Collier,  E.I. 
Canvas,  94  ins.  by  58  ins. 

Presented   by  Mrs.   Mary  Harrison,   of   Wolverhampton.     1893. 
ART    GALLERY.  * 

While  Agamemnon,  King  of  Argos,  was  absent  on  the  Trojan  War, 
his  Queen,  Clytemnestra,  had  become  the  paramour  of  her  cousin, 
iEgisthus,  with  whom  she  conspired  to  slay  Agamemnon  on  his  return 
from  Troy,  where  he  had  been  victorious.     She  is  here  depicted  standing 
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with  the  bloody  weapon  of  his  execution  in  her  hand.  Subsequently, 
after  reigning  with  ^gisthus  for  twenty  years,  she  in  turn  met  her  death, 
at  the  hands  of  her  son  Orestes,  who  thus  avenged  his  father's  murder. 


578.    THE     HAUNTED     BXIZiIi. 

Oil  Painting  by    W.   H.   Murphy-Grimshaw. 
Canvas,  30  ins.  by  40  ins.     Exhibited  at  the  Eoyal  Academy,  1892. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 


579.    JAMES  ANDERTON. 

Oil  Painting  by   William  Beetham. 
Canvas,  44  ins.  by  34  ins. 
Presented  by  R.  Malcolm  Kerr,  Esq.,  LL.D.     1893. 

PUBLIC  HEALTH  DEPARTMENT. 

James  Anderton  was  a  Member  of  the  Court  of  Common  Council  for 
the  Ward  of  Farringdon  Without  from  1836  to  1867. 

The  portrait  formerly  hung  in  the  Hall  of  Clifford's  Inn  (being  the 
only  picture  the  Inn  possessed),  and  when  the  Hall  was  dismantled  it 
was  given  to  Mr.  Commissioner  Kerr  to  do  with  it  as  he  thought  fit. 


580.     ARCKZTECTURAZi     COiaPOSZTZON. 

Oil  Painting  by  Emanuel  de  Witte. 

Canvas,  36  ins.  by  31  ins. 

Presented  by  Wyatt  Papworth,  Esq.,  F.R.I.B.A.,  Curator  of  Sir  John 
Soane's  Museum.     1893. 

TO"WN   clerk's   office. 
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581.     A        PYTKAGORSAN        SCKOOX.         ZNVADBD 
BY     SYBARZTSS. 

Oil   Painting   by   Michele    Tedesco. 

Canvas,  108  ins.  by  195  ins.     Painted,  1887. 

Presented  in  Common  Council,  on  May  3rd,  1894,  by  Signer  P. 
Tornielli,  Italian  Ambassador  to  the  Court  of  St.  James's,  in  testimony 
of  the  gratitude  of  the  Italian  people  for  many  kindnesses  received  at  the 
hands  of   the  Corporation  of  London.     1894. 

CITY    OF    LONDON   ASYLUM. 

Pythagoras,  the  celebrated  Greek  philosopher,  flourished  about  the 
time  of  Polycrates  and  Tarquinius  Superbus  (B.C.  540-510).  He  lived 
at  Cretona,  and  acquired  great  influence  and  fame  by  his  teaching.  It 
is  doubtful  what  were  his  exact  views,  but  that  he  was  an  exceptionally 
gifted  and  erudite  philosopher  there  is  no  doubt  at  Cretona.  He  founded 
a  Club  consisting  of  300  of  his  adherents  in  which  everything  done  and 
taught  was  kept  a  secret  to  the  outside  world.  The  movement  spread  and 
many  other  schools  were  founded  elsewhere.  The  picture  shows  an 
invasion  of  one  of  these  schools  by  the  Sybarites,  the  inhabitants  of 
Sybaris,  a  rich  and  important  town  at  enmity  w^ith  the  Crotons,  by 
whom  it  was  eventually  captured.  The  riotous  party  who  regard  the 
followers  of  Pythagoras  with  disdain,  are  returning  from  a  feast,  and 
their  horses  and  chariots  are  treading  down  and  destroying  the  products 
of  the  gardens  which  yielded  the  chief  food  of  the  schools,  and  were 
cultivated  by  the  Pythagoreans  with  particular  care. 


582.     PAINTED     GIiASS     WINDOW    at  the  Western   end 
of  the  Guildhall,  in  memory  of  H.R.H.  the  Prince  Consort. 

Water  Colour  Drawing  by  H.  Hughes. 

Presented  by  H.  Clifford  Hughes,  Esq.     1893. 

ART   GALLERY. 

The  leading  occupations  of  this  country  on  which  the  Prince  Consort 
exerted  great  influence  are  portrayed  in  this  memorial.  The  lower  tier  is 
occupied  by  five  subjects,  each  taking  two  panels.  "Agriculture,"  "In- 
dustry,"   "Trades,"    "Education    and    Orphanage/'    and    "Commerce"; 
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while  in  the  upper  tier  are  represented  "  Music,  Poetry  and  History," 
"Peace,  Purity  and  Religion,"  "Architecture,  Painting  and  Sculpture" 
and  "  Science  and  the  learned  bodies."  The  work  is  a  mosaic,  and  there 
are  as  many  as  580  pieces  of  glass  in  one  square  of  30  superficial  feet; 
the  leads  forming  the  outline  are  not  observable,  the  affectation  of  broken 
leading  being  avoided. 


583.    John  CROWDER,  Lord  Mayor,  1829. 

Water  Colour  Drawing  by  Sir   William  Eoss,  It. A. 

Paper,  14  ins.  by  11  ins. 

Presented  by  John  King  Farlow,  Esq.,  formerly  Deputy  of  Candle  wick 
Ward.     1893. 

ART    GALLERY. 

Elected  Alderman  of  the  Ward  of  Farringdon  Within,   1823;   Sheriff, 
1825;  Lord  Mayor,   1829;  died,   1830. 


584.    Alfred,  Lord  TENNVSON. 

Marble  Bust  by  F.  J.    Williamson. 

A  commission  from  the  Corporation.     1893. 

LIBRARY. 

Alfred  Tennyson  was  born  in  1809,  in  his  father's  rectory,  in  Somerby, 
a  village  in  Lincolnshire,  being  the  fourth  of  twelve  children — eight  sons 
and  four  daughters.  At  the  age  of  nineteen  he  proceeded  to  Trinity 
College,  Cambridge,  having,  in  the  previous  year,  published  "Poems  by 
two  Brothers,"  written  in  conjunction  with  his  brother,  Charles.  It  was 
at  Cambridge  that  his  ardent  friendship  with  Arthur  Hallam  arose,  whose 
death  in  1823  inspired  the  poem  of  "In  Memoriam,"  published  in  1850, 
which  was  also  the  year  of  his  marriage  to  Miss  Sellwood.  "  The 
Princess "  had  appeared  three  years  earlier.  Just  after  his  marriage  he 
was  offered,  and  accepted,  the  Poet-Laureateship  in  succession  to  Words- 
worth. In  1854  the  famous  "  Charge  of  the  Light  Brigade  "  was  published, 
and  in  the  following  year  "Maud"  appeared,  and  in  1859  the  "Idylls 
of  the  King."  During  this  time  he  had  been  living  first  at  Twickenham, 
then  at  Farringford,  in  the  Isle  of  Wight,  and  finally  at  Aldworth,  on 
Blackdown,   Surrey.     He  was  offered  a  baronetcy  in   1873  and  again  in 
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the  following  year,  but  declined  on  both  occasions.  During  the  next 
ten  years  he  produced  several  plays,  including  "Queen  Mary,"  "Harold," 
"The  Cup,"  and  "  Becket."  In  1883  a  peerage  was  offered  to  him,  and 
accepted.  "  Locksley  Hall,  sixty  years  after"  appeared  in  1886,  and  he 
continued  to  write  and  publish  up  to  his  death  at  Aid  worth  in  1892.  He 
was  buried  in  Westminster  Abbey. 


585.    WAZTZNC    FOR     KZS    INNINGS. 

Marble  Statue   by  Josefh  Durham ^  A.R.A. 

Presented    by    Basil    E.    Lawrence,    Esq.,    in    memory    of    Edwin    H. 
Lawrence,  F.S.A.     1893. 

LIBRART   CORRIDOR. 


586.    Professor   FARADAIT   lecturing  at  the   Boyal   Institution, 
27th  December,  1855. 

Proof  Engraving  from  the  Painting  by  Alexander  Blaihley. 
Presented  by  the  Artist.     1893. 
ART    GALLERY. 


587.    BZSROD'S    BIRTKDAV    FBAST. 

Oil  Painting   by  Edward  Armitage,  It.A. 

Canvas,  61   ins.   by   109  ins.     Exhibited  at  the  Royal  Academy,   1868, 
and  at  the  Guildhall,  1894. 

Presented  by  the  Artist.     1894. 
ART    GALLERY. 


588.    THE    RIVAIiS. 

Oil  Painting  by  Bobert  Smirke,  R.A. 
Canvas,  8  ins.  by  7  ins. 
Presented  by  J.  L.  Rutley,  Esq.     1894. 
ART    GALLERY. 
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589.  iLSPXSNS    IN    SPRING    BUD. 

Oil  Painting  by  J.   S.  Haven. 
Canvas,  43  ins.  by  71  ins. 
Presented  by  Mrs.   Morris.     1894. 
ART    GALLERY. 

590.  Sir  William  G-BANT,  Master  of  the  Rolls. 

Oil  Painting  by  Sir  Thomas  Lawrence,  P.R.A. 

Canvas,  30  ins.  by  25  ins. 

Presented  by  Sidney  Young,  Esq.,  F.S.A.,  Master  of  the  Barbers' 
Company.     1894. 

ART    GALLERY. 

Sir  William  Grant  was  born  at  Elchies,  in  Morayshire,  in  1752.  At 
the  age  of  twenty-two  he  was  called  to  the  Bar,  and  entered  Parliament 
in  1790  as  Member  for  Shaftesbury.  In  1799  he  became  Solicitor-General, 
and  in  1801  he  became  a  Privy  Councillor  and  was  appointed  Master  of 
the  Rolls,  an  office  which  he  filled  with  great  ability  till  1817,  when  he 
retired.  He  was  noted  for  his  eloquence  in  Parliament  and  on  the  Bench. 
He  died  at  Dawlish  in  1832. 

This  portrait  was  painted  for  Sir  William  Grant's  family,  and  remained 
in  his  house  until  his  death,  when  it  passed  to  his  niece,  the  late  Miss 
Grant,  who  bequeathed  it  to  Miss  Ann  Pratt  (the  well-known  botanist), 
from  whom  it  passed  to  her  nephew,  the  donor,  Mr.  Sidney  Young. 


591.    R.    Malcolm    XLSBB,    LL.D.,   Judge   of    the  City  of    London 
Court. 

Oil  Painting  by  Charles  H.  M.  Kerr,  JR.B.A. 

Canvas,  50  ins.  by  40  ins. 

Presented  by  the  family.     1894. 

NO.     2    COMMITTEE    ROOM. 

Robert  Malcolm  Kerr  was  born  near  Glasgow  in   1821.     He  became  a 
barrister,  and  was  called  to  the  Scottish  Bar  at  the  age  of  twenty-two; 


204  WORKS    OF   ART    BELONGING    TO 

and  to  the  English  Bar  at  Lincoln's  Inn,  1848;  Middle  Temple,  1860. 
He  was  appointed  Judge  of  the  City  of  London  Court  in  1859;  was  a 
Commissioner  of  the  Central  Criminal  Court,  and  held  the  office  of 
Lieutenant  of  the  County  of  London.  He  was  well  known  for  his  just 
administration  of  the  law,  more  particularly  in  regard  to  the  protection 
of  those  who  suffered  from  unscrupulous  usurers.  In  1897-98  he  was 
Master  of  the  Tallow  Chandlers'  Company.  During  his  career  he  published 
several  works  of  a  legal  character.  Twice  he  contested  Kilmarnock, 
unsuccessfully,  in  the  Liberal  interest.  He  retired  from  office  in  1901, 
and  died  in  1902. 

(See  832.) 


592.    GXSRARD'S    KAZiXi,     CANNON    STRSST. 

Water  Colour  Drawing  by  G.  H.  Lekeux. 
Paper,  10  ins.  by  14  ins. 
Purchased.     1894. 
accountant's    OFFICE. 


593.    TZNTSRN    ABBEV. 

Water  Colour  Drawing  by  Tom  Hunn. 

Paper,  15  ins.  by  21  ins. 

Presented   by   Edward   Lee,    Esq.,    for  many   years   a  member    of   the 
Corporation.     1894. 

hallkeeper's  residence. 


594.    BURNKABX    BBECKBS. 

Water  Colour  Drawing  by  A.   Macallum. 

Paper,  51  ins.  by  35  ins. 
Presented  by  the  Artist.     1894. 
accountant's  office. 
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594a.     John    Thomas    BEDFORD,    Esq.,     Deputy    of    Farringdon 
Without. 

Oil  Painting   by  Dorofield   Hardy. 

Canvas,  24  ins.  by  18  ins. 

Presented  by  subscription.     1895. 

NO.   3   COMMITTEE  ROOM. 

(And  see   No.    631.) 


595.    Sir  John  Braddick  BZONCKTON,  Knight,  F.S.A. 
Marble  Bust   by  J.   A.   Raemakers. 

Presented  by  subscribers  ' '  in  permanent  remembrance  of  the  services 
rendered  to  the  City  of  London  by  Sir  John  Monckton,  as  Town  Clerk 
during  20   years."     1894. 

COUNCIL    CHAMBER   CORRIDOR. 

Born,  1832;  elected  Town  Clerk,  1873;  knighted,  1880;  died,  1902. 


596.    TKZ:    VOUTK     OF     OUR     Z.ORD. 

Oil  Painting  by  J.  R.  Herbert,  R.A. 

Canvas,  32  ins.  by  51  ins.  Exhibited  at  the  Royal  Academy,  1860. 
Formerly  in  the  Farnworth  Collection  and  in  the  collections  of  Baron 
Grant  and  Mr.  Ralph  Brocklebank,  senr. 

Presented  by  Charles  Gassiot,  Esq.     1895. 

ART    GALLERY. 


597.     Thomas   ZiOVSRZDG-E,    for   many   years   a   Member  of   the 
Court  of  Common  Council  for  the  Ward  of  Farringdon  Within. 

Oil  Painting  by  J.  Mordecai  (Eeplica). 

Canvas,  30  ins.  by  25  ins. 

Presented  by  the  Artist.     1895. 

NO.   3    COMMITTEE  ROOM. 
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598.    Charles  ILNZGKT,  the  publisher  of  Shakespeare's  Works. 

Oil  Painting  by  Charles  H.  M.  Kerr,  after  W.  C.  T.  Dohaon,  B.A. 

Canvas,  oval,  24  ins.  by  20  ins. 

Presented  by  R.  Malcolm  Kerr,  Esq.,  LL.D.,  Judge  of  the  City  of 
London  Court.     1895. 

ART    GALLERY. 

Charles  Knight,  author  and  publisher,  was  born  in  1791,  the  son  of  a 
Windsor  bookseller.  With  his  father  he  established  in  1811  the  Windsor 
and  Eton  Express,  which  he  edited  till  1821.  He  also  edited  "  The  Plain 
Englishman,"  a  first  attempt  to  produce  good  cheap  literature.  Removing 
to  London  in  1822  he  began  general  publishing  and  founded  Knight's 
Quarterly  Magazine.  Among  his  subsequent  publications  were  The  Penny 
Magazine  (1832-45),  the  "Penny  Cyclopaedia"  (1838),  the  "English  Cyclo- 
paedia" (1834-61),  and  the  British  Almanac.  He  edited  the  "Pictorial 
Shakespeare,"  and  was  the  author  of  a  biography  of  Shakespeare.  Other 
works  were  "The  Land  we  live  in,"  "Once  upon  a  Time,"  and  "Know- 
ledge is  Power."  In  1862  he  completed  his  "  Popular  History  of  England." 
"  Half -hours  with  the  Best  Authors,"  "  Half -hours  of  English  History," 
and  "  Half -hours  with  the  Best  Letter  Writers"  were  compilations  by 
him.  Appointed  in  1860  publisher  of  the  London  Gazette,  he  secured  an 
income  of  .£1,200.     He  died  at  Addlestone  in  1873. 


599.    Sir  Edward  BANZLS^  builder  of  London  Bridge. 
Oil  Painting  by  George  Patten,  A.M. A. 
Canvas,  38  ins.  by  32  ins. 

Presented  by  Sir  Richmond   Cotton,  City  Chamberlain.     1895. 
mayor's  court. 

Edward  Banks,  a  builder,  was  born  1769.  He  raised  himself  from  the 
humble  station  of  a  day  labourer  to  the  chief  control  of  the  firm  of 
Jolifie  &  Banks,  contractors  for  public  works,  and  became  the  builder  of 
Waterloo,  Southwark  and  London  Bridges.  To  these  three  contracts  he 
principally  owed  his  fortune.  Amongst  his  other  undertakings  were  the 
naval  works  at  Sheerness  Dockyard,  the  bridge  at  Staines,  and  the 
formation  of  the  new  channels  of  the  rivers  Ouse,  Nene  and  Witham. 
A   knighthood   was   conferred   upon   him   in    1822.      He   died   at   Tilgate, 
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Sussex,  at  the  residence  of  his  daughter,  in  1835.  While  working  as  a 
day  labourer  on  the  Smitham  tramroad,  he  had  been  struck  with  the 
beauty  of  the  village  of  Chipstead  near  by,  and  when  he  died  forty  years 
later  his  desire  that  he  might  be  buried  there  was  carried  out. 


600.     ZiDWAXlD   IV  pursuing  Lancastrian  fugitives  into  a  Church. 
Oil  Painting  by  R.   Burchett. 
Canvas,  61  ins.  by  108  ins. 
Bequeathed  by  E.  J.  Brett.     1895. 
NO.    7    COMMITTEE  ROOM. 

In  the  Wars  of  the  Roses,  which  lasted  from  1455  to  1485,  Edward  IV's 
victory  at  Tewkesbury  was  followed  by  a  fierce  pursuit  of  the  routed 
Lancastrian  army.  The  picture  shows  the  infuriated  Yorkists  with 
Edward  at  their  head  pursuing  some  of  the  Lancastrian  fugitives  into  a 
church.  But  this  is  not  permitted  them.  The  safety  of  a  church  as  a 
sanctuary  in  these  days  was  inviolable,  and  Edward,  flushed  with  victory 
as  he  is,  pauses  before  the  outstretched  arms  of  the  priest  and  the  presence 
of  the  uplifted  Host,  and  the  fugitives  are  safe  beneath  the  sheltering 
wings  of  the  sacred  edifice. 


601.    THE    TRZAZ.    OF    SIR    VTZZiIiZABI    WAZiIiACZ:, 

at  Westminster. 

Oil  Painting  by  Daniel  Maclise,  R.A. 
Canvas,  54  ins.  by  73  ins. 
Bequeathed  by  E.  J.   Brett.     1895. 
PUBLIC    HEALTH    DEPARTMENT. 

It  was  in  1298  that  a  fresh  insurrection  in  Scotland  broke  out,  headed 
by  the  redoubtable  Wallace.  Of  small  fortune  but  descended  from  an 
ancient  family,  his  courage  prompted  him  to  the  desperate  attempt  to 
deliver  his  country  from  the  dominion  of  Edward  I  of  England.  After 
many  successes  he  was  at  length  defeated  at  Falkirk.  Six  years  later, 
after  repeated  attacks  and  retaliations,  a  general  amnesty  was  granted  by 
Edward  to  all,  but  Wallace  refused  to  avail  himself  of  it,  and  Edward, 
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being  alive  to  the  danger  to  which  his  conquest  was  exposed  so  long  as 
the  patriot  was  at  liberty,  succeeded  in  capturing  him  by  treachery,  and 
he  was  brought  to  London  and  tried  at  Westminster  as  a  rebel  and  a 
traitor,  though  he  had  never  sworn  allegiance  to  England.  In  the  picture 
Edward  occupies  the  judgment  seat,  and  the  prisoner,  of  powerful  build 
and  threatening  aspect,  would  appear  still  to  be  dangerous  but  for  the 
heavy  irons  that  shackle  him.  Edward  condemned  his  enemy,  and  on 
the  23rd  August,  1305,  he  was  executed  at  "  The  Elms,"  Smithfield.  The 
head  of  the  great  patriot,  crowned  in  mockery  with  laurels,  was  afterwards 
exhibited  on  London  Bridge. 


602.  HEAD     OF    A    BOV. 

Bronze  Bust  by  J.  Nesfield  Forsyth. 
Presented  by  the  Sculptor.     1895. 
ART    fJALLERT. 

603.  THE     SHADOW    OF    THIS     CROSS. 

Proof  Engraving  hy  F.  Stacpoole,  A.R.A.,  after  the  Painting  by 
W.  Holman  Hunt,  O.M.,  in  the  City  Art  Gallery,  Manchester. 

Presented  by  the  Sunday  Society.     1895. 

ART   GALLERY. 

The  Guildhall  Gallery  came  into  possession  of  this  engraving  in  the 
following  manner  : — On  Mr.  Holman  Hunt  becoming  President  of  the 
Sunday  Society  in  1894  the  following  letter  appeared  in  the  Leeds 
Mercury,  from  the  Rev.  W.  Thorp,  of  the  Manse,  Chatton,  Northumber- 
land : — 

"  Owing  to  Mr.  Holman  Hunt's  attempts  to  desecrate  the  Sabbath  in 
the  manner  referred  to  in  your  issue  of  Saturday,  I  have  turned  my 
signed  Artist's  proof  copy  of  his  *  Shadow  of  the  Cross,'  with  its  face 
to  the  wall,  in  which  position  it  can  stay  until  redeemed  by  some  of  his 
admirers." 

The  Honorary  Secretary  of  the  Sunday  Society  entered  into  negotia- 
tions with  the  reverend  gentleman  and  purchased  the  engraving,  which 
was  subsequently  presented  to  the  Corporation. 
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604:.     William  ZiAWRENCE,  Esq. 

Oil  Painting  by  A.  E.  Emyslie. 
Canvas,  50  ins.  by  38  ins. 

Bequeathed  by  his  son,  Alderman  Sir  William  Lawrence.     1897. 
NO.     2    COMMITTEE    ROOM. 
Elected  Alderman  of  Bread  Street  Ward,  1848 ;  Sheriff,  1849 ;  died,  1855. 


605.    Sir  James  Clarke  XiAWRBNCXS,  Bart.,  Lord  Mayor,  1868. 
Oil  Painting  by  John  Edgar  Williams. 
Canvas,  94  ins.  by  57  ins. 

Presented  by  Sir  Edwin  Lawrence,  Bart.,  M.P.     1897. 
NO.    1    COMMITTEE    ROOM. 

Elected  Alderman  of  the  Ward  of  Walbrook,  1860;  Sheriff,  1862; 
Lord  Mayor,  1868;  M.P.  for  Lambeth,  1867  to  1885;  died,  1897.  It  was 
during  his  mayoralty  that  the  Holborn  Viaduct  and  the  new  Blackfriars 
Bridge  were  opened  by  Her  Majesty  Queen  Victoria. 


606.  THE     OXiD     BISHOP'S     PAIiACE,     Z.ZE6E. 

Oil  Painting  by  F.  Stroobant. 
Canvas,  55  ins.  by  45  ins. 

Presented  by  Sir  Edwin  Lawrence,  Bart.,  M.P.     1897. 
Given  to  Sir  J.  C.  Lawrence  by  the  King  of  the  Belgians. 
NO.    7    COMMITTEE  ROOM. 

607.  K.R.K.    THE     DUKE     OF    CAMBRIDGE,    K.G. 

Marble  Bust  by  F.  J.    Williamson. 

A  commission  from  the  Corporation.     1897. 

COUNCIL    CHAMBER   CORRIDOR. 

H.R.H.  George  William  Frederick,  Duke  of  Cambridge,  was  born  in 
1819,  and  was  the  only  son  of  the  first  Duke,  Adolphus  Frederick.  He 
was  nominated   Commander-in-Chief   of   the   British  Army  in    1856;   and 

14 
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made  Field-Marshal  in  1862.  He  commanded  two  brigades  of  High- 
landers and  Guards  in  the  Army  sent  to  the  Crimea,  and  at  the  battles 
of  Alma  and  Inkerman  led  his  troops  with  conspicuous  gallantry.  He 
was  personal  aide-de-camp  to  Queen  Victoria  from  1895  to  1901,  and 
afterwards  to  King  Edward,  and  died  in  1904.  He  was  presented  with 
the  Freedom  of  the  City  in  a  gold  box  in  1842,  and  with  an  Address  and 
a  Sword  of  Honour  in  1857. 


608.     K.X)I.     QUZSEN     VICTORIA,   Empress  of   India. 

Miniature  Painting  by  Mrs.   Corbould-Ellis. 

Presented  by  Sir  H.  Homewood  Crawford,  City  Solicitor.     1897. 

A  replica  of  the  miniature  inserted  in  the  jewel  presented  by  the  Queen 
to  the  Emperor  of  China  in  return  for  the  presents  brought  by  Li  Hung 
Chang  in  August,  1896. 

ART    GALLERY. 

(And  see  Nos.  100,  102,  155,  258,  302,  342,  516,  632  and  851.) 


609.    The  Rev.  William  ROG-ERS,  M.A. 

Oil  Painting  by  Sir  Charles  Holroyd,  after  the  Portrait  by 
A.  S.  Cope,  A.R.A. 

Canvas,  50  ins.  by  37  ins. 

Presented  to  the  Corporation  on  16th  December,  1897,  by  the  Earl  of 
Rosebery,  K.G.,  on  behalf  of  several  of  the  late  Rector's  friends,  headed 
by  H.M.  the  late  King  Edward  VII,  then  Prince  of  Wales. 

NO.     2    COMMITTEE    ROOM. 

Chaplain-in- Ordinary  to  the  Queen,  Prebendary  of  St.  Paul's  and  for 
thirty-three  years  Rector  of  St.  Botolph,  Bishopsgate ;  born,  1819 ; 
died,  1895. 


610.    THE    ISI.es     OF    THE     SEA. 

Oil  Painting  by  T.  Hope  McLachlan. 
Canvas,  28  ins.  by  50  ins. 

Presented  by  the  Hope  McLachlan  Memorial   Committee.     1898. 
ART    GALLERY. 
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611.    ZIVSNZNG. 

Oil  Painting  by  W.  Ay  erst  Ingram. 
Canvas,  41  ins,   by  71^  ins. 
Presented   anonymously.     1898. 
ART    GALLERY. 


612.     A    DSVONSKXRE    STRSAM. 

Oil  Painting  by  F.  R.  Lee,  R.A. 

Canvas,  18  ins.  by  24  ins. 

Presented   by  J.    H.    Skilbeck,   Esq.,   formerly   a  Member  of   the   Cor- 
poration.    1899. 

ART    GALLERY. 


613.     ST.     PAUZi'S      CATKSDRAZi.     The   Queen's   Diamond 
Jubilee,  22nd  June,  1897. 

Oil  Painting  by  A.  C.  Gow,  R.A. 
Canvas,  56  ins.  by  96  ins. 

Presented   by   Henry   Clarke,   Esq.,  J. P.,   formerly  a   Member   of   the 
Corporation.     Unveiled  18th  October,  1899.     1899. 

ART    GALLERY. 

(And  see  No.   830.) 


614.    Sir  Polydore  de  KZiVSXSR,  Lord  Mayor,  1887. 
Marble  Bust  by  Walter  Merrett. 

Presented  by  the  Inhabitants  of  the  Ward  of  Farringdon  Without. 
1893. 

COUNCIL    CHAMBER    CORRIDOR. 

Member  of  the  Court  of  Common  Council  for  the  Ward  of  Farringdon 
Without.  Elected  Alderman  of  the  Ward,  1882;  served  the  oflBce  of 
Sheriff  the  same  year ;  Lord  Mayor,  1887 ;  died,  1892.     It  was  in  his  year 

14  * 
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of  office  that  the  Marquis  of  Hartington  (afterwards  the  Duke  of  Devon- 
shire) was  presented  with  the  Freedom  of  the  City  in  a  gold  box ;  and  a 
silver  model  of  the  Imperial  Institute  was  presented  to  their  Royal 
Highnesses  the  Prince  and  Princess  of  Wales  on  the  occasion  of  their 
silver  wedding. 


615.     ZNTERZOXty    with  a  group  of  gentlemen,  chief  among  whom 
is  Sir  Theodore  Jansen,  Lord  Mayor,  1754. 

Oil  Painting — attributed  to    William  Hogarth. 

Canvas,  20  ins.  by  16  ins. 

Bequeathed  by  Captain  Carpenter,  late  of  Kent  House,  Northfleet.  1900. 

ART    GALLERY. 

616.  commERcz:   and   sea   power. 

Oil  Painting  by  W.  L.    Wyllie,  R.A. 
Canvas,  36  ins.  by  60  ins.     Exhibited  at  the  Royal  Academy,  1898. 
Presented  by  Charles  T.  Harris,  Esq.,  Deputy,  J. P.     1900. 
ART    GALLERY. 

617.  A     SHEPHERDESS. 

Water   Colour   Drawing  by  T.   Hope   McLachlan. 
Size,  28  ins.   by  22  ins. 

Presented  by  the  T.   Hope  McLachlan  Memorial  Committee.  1900. 
ART    GALLERY. 

618.  AT    THE    FOZiD. 

Water   Colour   Drawing   by  T.    Ho'pe   McLachlan. 
Size,   16  ins.  by  13  ins. 

Presented  by  Leslie  Thomson,  Esq.,  R.I.     1900. 
ART   GALLERY. 
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619.    LoBD  BRAIKEPT02T. 

Marble  Bust  by  J.    W.  Swynnerton. 

Presented  by  Lady  Brampton.     1900. 
NEW    SESSIONS   HOUSE,    OLD    BAILEY. 

The  Hon,  Sir  Henry  Hawkins  (Baron  Brampton),  the  son  of  John 
Hawkins,  of  Hitchin,  was  born  in  1817  and  educated  at  Bedford  School. 
He  adopted  the  law  as  a  profession,  being  called  to  the  Bar  at  the  age 
of  twenty-six,  and  soon  acquired  a  large  practice.  He  became  one  of  the 
leaders  of  the  Home  Circuit,  and  a  Bencher  of  the  Middle  Temple. 
After  he  was  made  Q.C.  he  was  engaged  in  nearly  every  important  case 
that  came  before  the  Superior  Courts,  and  in  the  Tichborne  trial  he 
greatly  increased  his  reputation.  He  was  appointed  a  Judge  of  the  High 
Court  in  1876,  and  received  a  knighthood.  He  resigned  his  seat  on 
the  Bench  in  1898,  having  been  a  Judge  for  twenty-two  years,  and,  early 
in  the  following  year  was  raised  to  the  peerage  as  Baron  Brampton.  He 
died  in  1907.  He  was  famous  for  his  keen  sense  of  humour  and  his 
mastery  of  fact  and  detail. 


620.    Richard  CXiAXlK.,  Lord  Mayor,  1784. 

Drawing  by  George  Dance,  City  Surveyor. 

Presented  by  J.  L.  Rutley,  Esq.     1900. 


ART   GALLERY. 


(See  Nos.  93  and  95.) 


621.    William  RIX,  Town  Clerk  of  London,  1774-1801. 
Drawing  by  George  Dance. 
Presented  by  J.  L.  Rutley,  Esq.     1900. 
ART   GALLERY. 
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622.    Lord  DACRXS. 

Oil  Painting.     Artist  unknown. 

Panel,  23  ins.  by  20  ins. 

The  property  of  the  Emanuel  Hospital  Committee.     1900. 

NO.   4   COMMITTEE  ROOM. 

Gregory  Fiennes  or  Fienes,  tenth  Lord  Dacre  of  the  South,  was  born 
in  1539,  the  son  of  Thomas  Fiennes,  Lord  Dacre,  who  was  executed  at 
Tyburn  in  154L  On  the  death  of  his  elder  brother  in  1553,  Gregory 
became  heir  to  his  father's  honours.  He  married  Anne,  daughter  of 
Sir  Richard  Sackville,  who  is  known  through  being  the  Foundress  of 
Emanuel   Hospital      He    died    in    1595. 


623.    Thomas  KOBBES. 

Oil  Painting.     Artist  unknown. 

Canvas,  30  ins.  by  26  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900 
(since  returned  to  the  Trustees). 

ART   GALLERY. 


624.    Rev.  Fbederice  Benison  MAURI C£. 
Oil  Painting  by  Miss  Hayward. 
Canvas,  32  ins.   by  26^  ins. 

The  property  of  the  Trust-ees  of  the  National  Portrait  Gallery.     1900. 
ART    GALLERY. 

Frederick  Denison  Maurice,  one  of  the  chief  spiritual  leaders  in  the 
nineteenth  century,  was  born  in  1805,  the  son  of  a  Unitarian  minister, 
and  studied  at  Trinity  College,  Cambridge,  where,  however,  being  a 
nonconformist,  he  was  unable  to  take  his  degree.  Subsequently,  his 
religious  views  having  undergone  a  change,  he  graduated  at  Oxford,  and 
was  ordained.  In  1846  he  was  appointed  Chaplain  of  Lincoln's  Inn  and 
Professor  of  Theology  at  King's  College,  but  resigned  the  latter  office  in 
a  few  years.  He  afterwards  accepted  the  incumbency  of  St.  Peter's, 
Vere  Street.     He  was  the  author  of  many  theological  and  philosophical 
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essays,  and  took  an  active  part  in  promoting  the  social  and  moral  welfare 
of  the  working  classes.  In  religious  and  educational  questions  he 
advocated  a  wider  and  more  liberal  treatment  than  was  popular  during 
his  time,  though  much  that  he  advocated  has  been  adopted  and  expanded 
since.  In  1866  he  was  elected  Professor  of  Moral  Philosophy  in  the 
University  of  Cambridge.     He  died  in  1872. 


625.    Joseph  K0I.X.EK.Z:NS,  B.A. 

Oil  Painting  by  James  Lonsdale. 

Canvas,  30  ins.  by  25  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900. 

ART    GALLERY. 

Sculptor.  Born  1737,  son  of  John  Francis  NoUekens,  a  native  of 
Antwerp.  He  became  a  pupil  of  Scheemakers,  went  to  Italy  and  studied 
under  Ciavetti.  While  at  Rome  he  gained  a  gold  medal  from  the  Academy 
of  Painting,  Sculpture  and  Architecture.  Returning  to  England  in  1770, 
he  was  elected  a  Member  of  the  Royal  Academy,  executed  many  works  of 
great  beauty,  and  amassed  a  fortune  of  ^£200, 000.  His  best  known  works 
are  the  monument  of  Mrs.  Howard,  of  Corby  Castle,  the  statue  of  Pitt  at 
Cambridge,  and  the  bust  of  Fox  at  Holland  House.     He  died  in  1823. 


626.    William  GODWIN. 

Oil  Painting  by  H.  W.  Pickersgill,  R.A. 

Canvas,  28  ins.  by  29  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900. 

ART    GALLERY. 

William  Godwin,  the  political  writer,  was  born  in  1756  at  Wisbech,  and 
was  the  son  of  a  dissenting  minister.  He  started  life  as  a  preacher,  but 
afterwards  developed  republican  views,  and  became  a  writer,  obtaining 
much  notoriety  from  a  philosophical  novel  entitled  "  Caleb  Williams," 
and  from  "  Political  Justice,"  which  advocated  the  principles  of  the 
French  Revolution.  Although  objecting  to  marriage  as  an  institution, 
he  married,  in  1797,  the  celebrated  Mary  Wollstonecraft,  and  his 
daughter  became  the  wife  of  the  poet  Shelley.     He  died  in  1836. 
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627.    John  FZiAXMAN,  R.A. 

Oil  Painting  by  Guy  Head. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900 
(since  returned  to  the  Trustees). 


628.    Samuel  RICHARDSON. 

Oil  Painting  by  J.  Highmore. 
Canvas,  30  ins.  by  20  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900. 
ART    GALLERY. 

Samuel  Richardson,  the  novelist,  was  born  in  Derbyshire  in  1689,  and 
apprenticed,  after  receiving  a  village  education,  to  a  London  printer 
named  Wilde.  Even  at  this  early  period  Richardson  became  remarkable 
for  his  fertility  of  invention  in  story-telling.  At  the  expiration  of  his 
apprenticeship  he  set  up  for  himself  in  business  in  Salisbury  Court,  Fleet 
Street,  where,  having  married  his  late  master's  daughter,  he  continued 
to  the  close  of  his  life.  A  flourishing  business  as  a  publisher  afforded 
him  opportunities  also  for  publications  of  his  own.  The  novel  "Pamela" 
appeared  in  1740,  and  was  attended  with  immediate  success.  "  Clarissa 
Harlowe "  first  appeared  in  1747-8,  and  his  next  and  last  great  work, 
"  The  History  of  Sir  Charles  Grandison,"  in  1753.     He  died  in  1761. 


629.    Samuel  ROG-XSRS. 

Tinted  Drawing  by  Sir  Thomas  Lawrence,  P. R.A. 

Size,  29  ins.  by  24  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900 
(since  returned  to  the  Trustees). 
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630.    Elizabeth  FRY. 

Miniature  Painting  by  S.  Drummond,  A.R.A. 
Zi  ins.  by  4^  ins. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery.     1900. 
ART    GALLERY. 

Elizabeth  Gurney  (Mrs.  Fry),  a  well-known  philanthropist,  was  born 
in  1780,  the  daughter  of  John  Gurney,  of  Earlham,  Norfolk,  a  merchant 
and  banker.  She  married  Joseph  Fry,  a  London  merchant,  at  the  age 
of  twenty,  and  in  1813  commenced  her  activity  as  a  prison  reformer  at 
Newgate.  She  afterwards  extended  her  efforts  to  all  the  prisons  of 
the  United  Kingdom,  and  in  1837  went  to  the  Continent  on  a  mission  for 
the  same  purpose.     She  died  at  Ramsgate  in  1845. 

Byron's  lines  in  Don  Juan,  Canto  x,  referring  to  her  are  : — 

"Oh,  Mrs.  Fry!  why  go  to  Newgate?     Why 

Preach  to  poor  rogues,  and  wherefore  not  begin 
With  Carlton  or  with  other  houses?     Try 

Your  hand  at  hardened' and  imperial  sin. 
To  mend  the  people's  an  absurdity, 

A  jargon,  a  mere  philanthropic  din. 
Unless   you   make   their   betters  better  : — Fy ! 

I  thought  you  had  more  religion  Mrs.  Fry." 


631.    John  Thomas  BEDFORD,  Deputy. 

Marble  Bust  by  Walter  Merrett. 
•Purchased.     1900. 

COUNCIL    CHAMBER   CORRIDOR. 

John  Thomas  Bedford,  member  of  the  Court  of  Common  Council  for 
Farringdon  Without  from  1865  to  1896,  was  born  at  Snow  Hill  in  1812. 
He  carried  on  the  business  of  an  undertaker's  furnisher.  The  work  with 
which  his  name  will  be  identified  more  than  that  of  any  other  person,  is  the 
preservation  of  Epping  Forest  for  the  use  of  the  people.  He  laboured  with 
persistence  to  attain  this  object,  and  it  was  due  to  him  that  the  Corpora- 
tion took  steps  to  procure  the  Act  which  empowered  the  Crown  to  issue 
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a  Commisftion  to  inquire  into  the  various  rights  of  all  parties  over  Epping 
Forest.  In  the  end  the  great  work  was  accomplished,  and  on  the  6th 
May,  1882,  Queen  Victoria,  in  person,  declared  the  Forest  dedicated  to 
the  use  of  the  public  for  all  time. 

He  was  also  a  contributor  to  Punch,  to  the  extent  of  over  200  articles, 
written  chiefly  under  the  name  of  "Robert,"  and  entitled  "Notes  from 
the  Diary  of  a  City  Waiter."  He  served  the  office  of  Deputy  from  1884 
to  1896,  and  died  in  March,  1900.  On  the  brass  tablet  affixed  to  the  bust 
is  inscribed:   "He  saved  Epping  Forest  for  the  People.' 

(And  see  No.   594a.) 


632.  B.M.    QUZSXSN    VXCTORZil.. 

Marble  Bust  by  E.  Onslow  Ford,  B.A. 
Presented  by  George  Paul  Ernst,  Esq.     1900. 
MANSION   HOUSE. 

(And  see  Nos.  100,  102,  155,  258,  302,  342,  516,  608  and  851.) 

633.  K.M.    KING    BDWARD    VXZ. 

Marble  Bust  by    Walter  Merrett. 
Presented  by  Sir  T.   Vansittart  Bowater,  Alderman.     1902. 

ART    GALLERY. 

(And  see  Nos.  175  and  837.) 

634.  TKS     RIVSR    BANK.. 

Oil  Painting  by  Arnesby  Brown,  A. B.A. 
Canvas,  50  ins.  by  72  ins.     Exhibited  at  the  Royal  Academy,  1902. 
Purchased.     1902. 
ART    GALLERY. 


m 
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635.     RUBV,     GOI.X>     AND    lHAXiACKXTIS. 

Oil  Painting  by  H.  S.  Tulce,  A.R.A. 
Canvas,  46  ins.  by  62^  ins.     Exhibited  at  the  Royal  Academy,  1902. 
Purchased.     1902. 
ART    GALLERY. 


636.    T»E      CZTV      OF      IiONDON       IBIPERZAZi 

VOZiUNTEZSBS'  return  to  London  from  South  Africa  on 
Monday,  29th  October,  1900. 

Oil  Painting  by  John  H.  F.  Bacon,  A.R.A. 

Canvas,  46  ins.  by  99  ins.     Exhibited  at  the  Royal  Academy,  1902. 

Presented  by  Charles  W.   Bartholomew,   Esq.     1902. 

ART    GALLERY. 

At  a  time  when  the  Government  were  calling  for  Volunteers,  following 
serious  reverses  to  our  arms  in  South  Africa,  the  Corporation  of  London, 
on  the  20th  December,  1899,  in  the  mayoralty  of  Sir  Alfred  Newton,  Bart., 
who  was  the  pioneer  of  the  movement,  voted  .£25,000  for  the  enrolment 
of  a  contingent  to  be  known  as  the  "  City  of  London  Imperial  Volunteers," 
or  "The  Lord  Mayor's  Own."  The  first  draft  was  formed  at  the  Guild- 
hall on  1st  January,  1900.  Each  individual  was  presented  with  the 
Freedom  of  the  City,  a  service  was  held  at  St.  Paul's  Cathedral  and  a 
banquet  at  the  Inner  Temple,  and  the  13th  January  saw  their  embarkation. 
Further  drafts  sailed  on  the  20th  and  27th  January,  the  total  number 
despatched  being  59  officers  and  1,667  men.  On  the  29th  October,  1900, 
they  arrived  home,  and  marched  direct  to  the  Guildhall,  where  the  Cor- 
poration awaited  them,  as  witnessed  in  the  picture,  and  where  the  Lord 
Mayor  concluded  his  address  of  welcome  with  the  significant  words  : 
"Your  Sovereign — the  Empire — ^this  Imperial  City,  are  satisfied."  A 
service  was  again  held  at  St.  Paul's,  and  a  banquet  in  Finsbury,  at  which 
a  message  from  Queen  Victoria  was  read  by  Viscount  Wolseley,  expressive 
of  the  pride  and  satisfaction  with  which  she  had  heard  of  their  gallant 
and  soldierlike  conduct  during  the  dangers  and  hardships  of  the  campaign, 
and  alluding  with  sympathy  to  the  losses  the  force  had  sustained,  49 
killed,  including  one  officer.  Lieutenant  Alt. 

A  coloured  photogravure  of  this  picture  hangs  in  the  Lord  Mayor's 
Room  at  the  rear  of  the  Council  Chamber. 
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THE  CHARLES  GASSIOT  BEQUEST,  1902. 
CNos.  637—763). 

637.  TKE    PYRRHIC    DANCE. 

Oil  Painting  by  Sir  Lawrence  Alma-Tadema,  E.A.,  O.M. 

Panel,  16  ins.  by  32  ins.  Exhibited  at  the  Royal  Academy,  1869,  and 
at  the  Guildhall  Exhibition  of  1895. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 

Among  the  warlike  dances  of  the  Greeks  particularly  adapted  to  the 
Doric  character,  the  Pyrrhic  dance  was  the  oldest  and  most  in  favour, 
and  dates  from  mythical  times.  It  was  performed  by  several  men  in 
armour,  and  imitated  the  movements  of  attack  and  defence.  The  various 
positions  were  defined  by  rule ;  hands  and  arms  playing  an  important 
part  in  the  mimetic  action.  It  formed  the  chief  feature  of  ihe  Doric 
gymnopaidia  and  of  the  greater  and  lesser  Panathenaia  at  Athens.  The 
value  attached  to  it  in  Athens  is  proved  by  the  fact  of  the  Athenians 
making  Phrynichso  commander-in-chief,  owing  to  the  skill  displayed  by 
him  in  the  Pyrrhic  dance.  It  is  known,  too,  that  both  the  Emperors, 
Caligula  and  Nero,  bestowed  the  right  of  citizenship  upon  those  Ephebae 
who  danced  the  Pyrrhic  dance  with  grace  and  skill,  so  highly  was  the 
performance  valued. 

The  dancers  here  are  Dorian  warriors.  Despite  their  great  bronze 
helmets,  shields  and  corselets,  they  move  easily  as  if  they  hardly  felt  the 
weight  of  their  accoutrements,  and,  as  they  pass  in  the  arena,  they  bow 
to  the  notabilities  in  the  amphitheatre.  Behind  the  marble  columns  to 
the  left  a  dense  mass  of  spectators  is  seen.  This  work  created  a  great 
impression  when  it  appeared  at  the  Academy.  It  was  the  first  work 
exhibited  by  the  Artist  at  that  institution. 

638.  PXiEADZNG. 

Oil  Painting  by  Sir  Lawrence  Alma-Tadema,  R.A.,  O.M. 
Panel,  9  ins.  by  14  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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639.     I«V     CS-REAT     GRANDBIOTKER. 

Oil  Painting  by  James  Archer,  R.S.A. 
Canvas,  24  ins.  by  18  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


640.    TKS     FAIR     FRZEND. 

Oil  Painting  by  Charles  Baxter. 
Millboard,  18  ins.  by  16  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


641.    THE     PRRTTV    PEASANT. 

Oil  Painting  by  Charles  Baxter. 
Canvas,  14  ins.  by  12  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


642.    RETURNING    FROl^X     CHURCH. 

Oil  Painting  by  G.  H.  Boughton,  R.A. 
Panel,  11  ins.  by  16  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


643.    BARBXOUTH     SANDS. 

Oil  Painting  by   William  Collins,  R.A. 
Canvas,  28^  ins.  by  42  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 
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6««.     THE     PET     XiAMB. 

Oil  Painting  by  William  Collins ,  R.A. 
Canvas,  14  ins.  by  17^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


64k5.     SKRZBXP     BOYS    at    Cromer. 

Oil  Painting  by   William  Collins,  R.A. 
Canvas,  34  ins.  by  44^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


6^6.    BORBOWDAI.E. 

Oil  Painting  by   William  Collins,  R.A. 
Canvas,  30  ins.  by  25  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


€47.    THE    NUTTINC    PABTV. 

Oil  Painting  by   William  Collins,  R.A. 
Panel,  27  ins.  by  23  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


€48.    THE     KITTEN     DECEIVED. 

Oil  Painting  by   William  Collins,  R.A. 
Canvas,  30^  ins.  by  25^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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649.     FORDZNa    THE     RIVER.        SKOWERV 
WEATHER. 

Oil  Painting  hy  John  Constable,  R.A. 

Canvas,   51  ins.   by  60  ins.     Formerly  in  the  collection  of   Mr.    James 
Price,  of  Plympton.     Exhibited  at  the  Guildhall  Exhibition  of  1897. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


650.    NEAR     EAST     BERGKOZ.T. 

Oil  Painting  hy  John  Constable,  R.A. 
Canvafi,  7  ins.  by  9^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


651.     A    Z.ANDSCAPE. 

Oil  Pointing  by  John  Constable,  R.A. 
Panel,  10  ins.  by  16  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


652.    DUTCH     PZNCKS,     SCZLZEVEZ.ZN6. 

Oil  Painting  by  E.    W.  CooTce,  R.A. 
Canvas,  26^  ins.  by  42^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


653.    SAZ.ERNO. 

Oil  Painting  by  E.    W.  Cooke,  R.A. 
Canvas,  24  ins.   by  39  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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654.     COAST     SCENE. 

OH  Painting  by  E.   W.  Cooke,  R.A. 
Canvas,  11  ins.  by  16  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    QALLBRT. 


655.    XiANDSCAPE    AND     CATTZ.E. 

Oil  Painting  by  T.  Sidney  Coo'per,  R.A. 
Canvas,  24  ins.  by  36  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


656.     CANTERBURV    MEADOWS. 

Oil  Painting  by  T.  Sidney  Cooyer,  R.A. 
Panel,  10  ins.   by  8  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


657.     A     SVZiVAN     STREAM. 

Oil  Painting  by  T.   Creswick,  R.A. 
Panel,  9  ins.  by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


658.    EVENZNC. 

Oil  Painting  by  T.   Creswick,  R.A. 
Panel,  9  ins.  by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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659.    AZiONB. 

Oil  Paintir\g  by  Theophile  Emanuel  Duverger. 

Panel,   10  ins.    by  7  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


660.     GrEORGE  HERBERT  at  Bermerton. 

Oil  Painting  by   William  Dyce,  R.A. 
Canvas,  34  ins.  by  44  ins.     Exhibited  at  the  Royal  Academy,  1861. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

Pisc.  :  "  Come,  let  me  tell  you  what  holy  Mr.  Herbert  says  of  such 
days  as  these  : — 

*  Sweet  day,  so  calm,  so  cool,  so  bright, 

The  bridal  of  the  earth  and  sky. 
The  dews  shall  weep  thy  fall  to-night 

For   thou  must   die.'" 

Ven.  :  **  I  thank  you  good  master,  for  the  sweet  close  of  your  discourse 
with  Mr.  Herbert's  verses,  who  I  have  heard  loved  angling, 
and  I  do  the  rather  believe  it,  because  he  had  a  spirit  suitable 
to  anglers,  and  to  those  primitive  Christians  that  you  love, 
and  have  so  much  commended." — Isaak  Walton. 


661.     KENRV     VI    during  the  Battle  of  Towton. 
Oil  Painting  by  William  Dyce,  R.A. 
Panel,  14^  ins.  by  20  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

It  was  on  March  29th,  1461,  that  the  hostile  armies  of  the  rival  Roses 
met  on  the  field  of  Towton,  in  Yorkshire,  where  for  hours  a  fierce  battle 
raged,  during  which,  Henry  of  Lancaster,  now  no  longer  King,  withdrew 

15 


226 


WORKS    OF   ART    BELONGING    TO 


to  a  solitary  spot,  as  shown  in  the  picture,  and  brooded  over  the  tumultuous 
vicissitudes  which  had  so  far  attended  him,  and  on  the  uncertainty  of 
his  future. 

"Would  I  were  dead,  if  God's  good  will  were  so; 
For  what  is  in  this  world  but  grief  and  woe  ? 
Oh  God  !  methinks  it  were  a  happy  life 
To  be  no  better  than  a  homely  swain." 

The  conflict  ended  in  a  complete  victory  for  Edward  IV,  whose  sove- 
reignty was  thereby  firmly  established,  and  Henry  took  flight  into 
Scotland. 


662.    SCEKS     FROXH     ^^  THE     WINTER'S     TAZiE." 

Oil  Painting  by  A.  L.  Egg,  R.A. 
Canvas,  34  ins.  by  46  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

Autolycus,  while  selling  his  wares,  is  singing  his  ballads  : — 

"Come  buy  of  me,  come;  come  buy,  come  buy; 
Buy,  lads,  or  else  your  lasses  cry  :  come,  buy." 

—  Winter's   Tale,  Act  iv.  Seem  S 


663.     THE     SARACEN'S     KEAD. 

Oil  Painting  by   W.   P.   Frith,  R.A.,   C.V.O. 
Canvas,  15  ins.  by  18  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


664.     TOO     VOUNG    TO    BE     MARRIED. 

Oil  Painting  by  Thomas  Faed,  P. A. 
Canvas,   12  ins.   by  9  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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665.     FAUZiTS     ON    BOTH     SXDES. 

Oil  Painting  hy  Thomas  Faed,  B.A, 
Canvas,  10^  ins.  by  8^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART     GALLERY. 


666.     A    HXaKHiAND     aZPSV. 

Oil  Painting  hy  Thomas  Faed,  B.A. 
Canvas,  33  ins.  by  23^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


667.     rOBGXVEM. 

Oil  Painting  hy  Thomas  Faed,  B.A. 
Canvas,  14  ins.  by  19  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


668.     CKARZiES    V   and  JEANNE    VANDERGEVNST 

at  the  cradle  of  their  daughter  Margaret. 

Oil  Painting  by  Willem  Geets. 
Panel,  27^  ins.  by  20^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


669.     SUBSIDING     OF    TKE     NIXiE. 

Oil  Painting  hy  Frederick  Goodall,  li.A. 
Canvas,  30  ins.  by  60  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 
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670.  TKX:  HEAD  OF  THE  HOUSE  OF 
PRAYER. 

Oil  Painting  by  Frederick  Goodall,  R.A. 

Canvas,  16  ins.  by  36^  ins. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


671.    CONSCRIPTION. 

Oil  Painting  by  Frederick  Goodall,  R.A. 
Panel,  5  ins.  by  9  ins. 

Charles  Gassiot  Bequest.     1902.  ' 

ART    GALLERY. 


672.     ''  I.ISTED.'' 

Oil  Painting  by  W.  H.  Gore,  R.B.A. 
Canvas,  36  ins.  by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


673.    THE     COBIBAT. 

Oil  Painting  by   W.  J.   Grant. 
Panel,  7  ins.  by  13  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


674.    TRV    THIS    PAIR. 

Oil  Painting  by  F.  D.  Hardy. 
Canvas,  11  ins.  by  16  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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675.    ZiZTTZii:     KEZiFERS. 

Oil  Painting  by  F.  D.  Hardy. 
Millboard,  6  ins.  by  8^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


676.    DUTV. 

Oil  Painting  by  Heywood  Hardy. 

Canvas,  32^  ins.   by  46^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


677.     A    Z.ION. 

Oil  Painting  by  Heywood  Hardy. 
Canvas,  9  ins.  by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


678.     TKS     FAN     SSZiZiSR. 

Oil  Painting  by  Keeley  Halswelle. 
Canvas,  16  ins.  by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


679.    THE     SPANZSK     ZiSTTSXt    WRXTZSR. 

Oil  Painting  by  Keeley  Halswelle. 
Canvas,   14^  ins.  by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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680.    HOBSES    AT     A    WBZiZi. 

Oil  Painting  by  J.  F.  Herring  and  Henry  Bright. 
Canvas,  24  ins.  by  36  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


681.     CAUaKT     BV     TKB     TZDB. 

Oil  Painting  by  J.  C.  Hooh,  P. A. 

Canvas,  27^  ins.  by  42^  ins.  Exhibited  at  the  Guildhall  Exhibition 
of  1900. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 

The  sea  is  washing  broadly  in,  breaking  on  the  outlying  rocks.  To  the 
sail  in  the  offing,  the  little  lad,  with  no  semblance  of  fear,  holds  aloft  his 
slender  signal  for  help,  a  crab  hook  with  a  rag  at  the  end  of  it.  He  and 
his  young  companions  have  been  cut  off  by  the  advancing  sea,  and  have 
climbed  to  the  highest  point  they  can  reach  among  the  debris  at  the  foot 
of  the  cliff. 


682.     WOBD     FBOM;     TKB     BUSSING. 

Oil  Painting  by  J.  C.  Hook,  B.A. 
Canvas,  30^  ins.  by  51  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


683.    SBA    UBCKZNS. 

Oil  Painting  by  J.   C.   Hooh,  R.A. 
Canvas,  20  ins.   by  33  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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684.     HHI^T    SEA    FISHING. 

Oil  Painting  by  J.  0.  Hook,  R.A. 
Canvas,  33  ins.  by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

Artist's  Note. — "The  men  are  fishing  from  the  stern  and  the  boat  is  at 
anchor.  The  heads  and  sterns  of  the  St.  Ives  boats  are  much  alike. 
The  men  are  portraits  of  St.  Ives'  fishermen,  and  jolly  fine  fellows 
they  were.     {Signed)  J.  C.  Hook,  14th  June,  1895." 


685.     THE     BONXIE,     SKETIiAND. 

Oil  Painting  by  J.  C.  Hook,  B.A- 
Canvas,  29  ins.  by  44  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


686.  EDIPUS     AND     AUTI60NE. 

Oil  Painting   by  Edward  Armitage,   B.A, 
Canvas,  30  ins.  by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

687.  DOG    WITH     A    WIIiD     DUCK.. 

Oil  Painting  by  Bichard  Ansdell,  B.A. 
Canvas,  15  ins.  by  18  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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688.     A     CAZiM. 

Oil  Painting  by  U.  Koehkoeh. 
Canvas,  16  ins.  by  22  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


689.     ZiANDSCAPS.    Goat  and 

Oil  Painting  by  Jan    W.    Weenix. 

Canvas,  58  ins.  by  73  ins. 

Charles  Gassiot  Bequest.     1902. 
•    ART    GALLERY. 


690.    TKS    TRAVSZiXiED    BZONKEY. 

Oil  Painting  by  Sir  Edwin  Landseer,  B.A. 
Panel,  19  ins.  by  22  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


691.    TKS    FIRST    ZiEAP.        I.ORD    AZiBXANDSR 
RUSSZSXiIi     ON     THE     KZGKIiAND     PONV 
<'  EMERAZiD." 

Oil  Painting  by  Sir  Edwin  Landseer,  B.A. 

Panel,  16  ins.  by  18  ins. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


692.    THE     CKURCKVARD     AT    BETTWS-Y-COED. 

Oil  Painting  by  B.    W.  Leader,  B.A. 
Canvas,  32  ins.  by  53  ins.     Painted  1869. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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693.    THE     MZZiZiER'S     BOAT. 

Oil  Painting  by  F.  R.  Lee,  It. A. 
Canvas,  34^  ins.  by  44^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


694.    A    SAZIiOR    WITH    A    CRAB. 

Oil  Painting  hy  H.  J.  Burgers. 
Canvas,  33  ins.   by  22  ins. 
Charlas  Gassiot  Bequest.     1902. 
ART    GALLERY. 


695.     SUM    AND    MOON    FZiOWZSRS. 

Oil  Painting  by  G.  D.  Leslie,  R.A. 
Canvas,  28^  ins.  by  28^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


696.    3MCAV. 

Oil  Painting  by  C.   L.   Lidderdale. 

Panel,  16  ins.   by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


697.     PAUZi     AND     VIRGINIA. 

Oil  Painting  by  Emile  Levy. 
Canvas,  22^  ins.  by  11^-  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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698.  THS     TIMBER     WAGGON. 

Oil  Painting  by  John  TAnnell. 
Canvas,  28  ins.   by  39  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

699.  A     COAST     SCENS. 

Oil  Painting  by  John  TAnnell. 
Panel,  6^  ins.  by  10^  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


700.     CHANGING     PASTIMES:     A     VIEW     ON 
HAMPSTEAD     »EAT». 

Oil  Painting  by  John  Linnell. 
Panel,  17  ins.  by  29^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


701.    MV    FIRST    SERMON. 

Oil  Painting  by  Sir  J.   E.   Millais,   Bart.,   P.R.A. 

Canvas,  36^  ins.   by  28^  ins.     Exhibited  at  the  Royal  Academy,   1863. 
Engraved  by  T.  0.  Barlow,  R.A. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


702.    MY    SECOND    SERMON. 

Oil  Painting  by  Sir  J.   E.   Millais,  Bart.,  P.R.A. 

Canvas,   38   ins.    by   28  ins.     Exhibited   at  the  Royal  Academy,    1864. 
Engraved  by  T.  0.  Barlow,  R.A. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 
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703.     ON     TKE     BXESWAV. 

Oil  Painting  by  W.  J.  Mullet. 
Canvas,  22  ins.  by  35  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


704.     GIIiZiZNGKAM,     on    the    Medway. 

Oil  Painting  hy   W.   J.  Muller. 

Canvas,  42  ins.  by  34  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


705.     RZSMEBZBISRZNa-      JOVS      THAT      KAVB 
PASSSD     AWAV. 

Oil  Painting  by  A.   E.  Mulready. 

Canvas,  15^  ins.  by  20^  ins. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


706.     WATEBMIIiZi,     Carshalton. 

Oil  Painting  by  Patiick  Nasmyth. 
Panel,  18  ins.   by  24  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


707.   A   VIEW   IK   h:a»kpskzbz:. 

Oil  Painting   by  Patrick  Nasmyth. 
Canvas,  27^  ins.  by  36  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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708.    THE      HKEXSTZNG      OF      THE      AVON      AND 
SEVERN. 

Oil  Painting  by  Patrick  Nasmyth. 

Canvas,  27^  ins.  by  37  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


709.    GRAN'S    TREASURES. 

Oil  Painting  by  G.  B.  O'Neil. 
Canvas,  14  ins.  by  11  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


710.    FAITH. 

Oil  Painting  by  John  Phillip,  It. A. 

Canvas,  32  ins.  by  24  ins.     Painted,  1864. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


711.     A     CHAT     ROUND     THE     BRASERO. 

Oil  Painting  by  John  Phillip,  It. A. 

Canvas,  36  ins.  by  48  ins.  Exhibited  at  the  Royal  Academy,  1866,  and 
at  the  Guildhall  Exhibition  of  1894.  Formerly  in  the  collection  of  Sir 
John  Fowler,  Bart. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 

This  ordinary  scene  in  Spanish  life  shows  a  company  idly  chatting 
round  a  brasero,  or  charcoal  warming  pan.  A  priest  is  telling  an  amusing 
story,   possibly  with  doubtful  points  in  it  for  modest  ears,   and  in  the 
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course  of  his  narrative  is  lighting  a  cigarette  at  the  copa,  or  metal  cup 
(with  a  piece  of  live  charcoal  in  it)  which  is  usually  kept  in  Spanish 
houses  for  fumigating  the  rooms  with  lavender.  The  elderly  woman  raises 
her  hand  with  reproving  gesture  at  the  story  he  is  telling,  but  the  woman 
on  the  right,  leaning  back  in  her  chair,  makes  no  pretence  of  restraining 
her  appreciation  of  it,  and  laughs  heartily  at  it. 


712.    A    XiA    RZSJA. 

Oil  Painting  by  John  Phillip,  R.A. 
Panel,  20^  ins.  by  16^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY, 


713.     ^^DOZiORSS."    A    Study. 

Oil  Painting  by  John  Phillip,  P. A. 
Cardboard,  11  ins.  by  8^  ins.     Painted,   1864. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


714.    TKE     »UFF. 

Oil  Painting  by  John  Phillip,  R.A. 

Millboard,  10^  ins.   by  14  ins.     Painted,   1859.     A  study  for  the  large 
picture. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


715.    HEAD     OF    A    SPANISH    GhZRX.. 

Oil  Painting  by  John  Phillip,  R.A. 
Panel,  9^  ins.  by  6^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART  GALLERY. 
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716.     NEAR     CKSZiMSFORD,     Essex. 

Oil  Paint mg  by  John  Phillip,   R.A 
Panel,  10  ins.  by  13^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


717.     THE     KING     DRINKS. 

Oil  Painting   by  Briton  Riviere,   R.A. 
Canva.s,  6  ins.  by  9  ins. 

Charles  Gassiot  Bequest.     1902.  • 

ART    GALLERY. 


718.     S.S.     GXOVASrNX     ET     PAOI.O,    Venice. 
Oil  Painting  by  David  Roberts,  R.A. 
Canvas,  21  ins.   by  29^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


-719.    T»E    FORUm    AT    ROIMEE. 

Oil  Painting  by  David  Roberts,  R.A. 
Panel,  15  ins.  by  24^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


720.     EDINBURGH     FROM    THE     CAX.TON     KIIiI. 
VIEW     XiOOKING    WEST. 

Oil  Painting  by  David  Roberts,  R.A. 

Canvas,  20  ins.  by  30  ins. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


THE  CORPORATION  OF  LONDON.  239 

721.     CIiAUDZO,      DSCBZVED      BV      DON      JUAN, 
ACCUSES     KBRO. 

Oil  Painting  hy  Marcus  Stone,  R.A. 
Panel,  11-^-  ins.  by  15  ins.     A  study  for  the  large  picture  exhibited  at 
the  Royal  Academy  in  1861. 
Charles  Gassiot  Bequesi.     1902. 
ART    GALLERY. 

Shakespeare's  Much  Ado  about  Nothing,  Act  iv,  Scene  5. 


IZZ.    ON      THB      ROAD      mOBI      WATEBZ.OO      TO 
PARXS. 

Oil  Painting  by  Marcus  Stone,  R.A. 

Canvas,  44  ins.  by  60  ins.    Exhibited  at  the  Royal  Academy,  1863. 
Charles  Gassiot  Bequest,     1902. 

ART    GALLERY. 

During  the  haste  of  the  retreat  from  Waterloo  the  Emperor  himself  was 
not  spared  hardship,  and  on  one  occasion  narrowly  escaped  capture.  After 
being  compelled  to  abandon  his  travelling  carriage,  he  eventually  reached 
Paris  in  safety.  The  picture  brings  in  striking  contrast  the  humble  cottage 
dwellers  and  the  man  before  whom  all  Europe  had  trembled. 


723.     SPRING. 

Oil  Painting  by  Alfred  Stevens. 
Canvas,  30  ins.  by  10  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


724.    SUMiaER. 

Oil  Painting  by  Alfred  Stevens. 
Canvas,  30  ins.  by  10  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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725.     AUTUMN. 

Oil  Painting  hy  Alfred  Stevens. 

Canvas,  30  ins.  by  10  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


726.    WINTER. 

Oil  Painting  by  Alfred  Stevens. 

Canvas,  30  ins.  by  10  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


727.    A     CHRISTIAN     BIARTVR    in    the    Reign    of 
Diocletian. 

Oil  Painting  by  E.  Slingenyer. 

Panel,  21  ins.  by  18^^  ins.    Finished  study  for  the  large  picture  exhibited 
in  the  International  Exhibition  in  London  of  1862. 

Charles  Gassiot  Bequest.     1902. 

/RT    GALLERY. 


728.     A    GREV     MORNING. 

Oil  Painting  by  F.  Spenlove  Spenlove,  B.I.,  B.C. A. 
Panel,  6  ins.  by.  9  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


729.    OZiD    KOIiIiAND. 

Oil  Painting  by  Clarkson  S  tans  field,   li.A. 
Canvas,  48  ins.  by  42  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY- 
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730.    IN    THE     aVXiF     OF    VSNICB. 

Oil  Painting   by  Clarhson  Stans field,   R.A. 
Canvas,  28  ins.  by  40  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


731.  MEN     O'WAR     OFF    PORTSXIXOUTK. 

Oil  Painting  by  Clarkson  Stans  field,  E.A. 
Canvas,  18^  ins.  by  30^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

732.  THE    GREAT    TOR,    OXWXSK    BAV. 

Oil  Painting  by  Clarkson  Stans  field,  R.A. 
Canvas,   29  ins.  by  49  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


733.     ON     TKE     TEXEXi. 

Oil  Painting  by  Clarkson  Stans  field,  R.A. 
Canvas,  24  ins.  by  36  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


734.     THE     "  VICTORY  "  being  towed  into  Gibraltar. 
Oil  Painting  by  Clarkson  Stans  field,  R.A. 
Panel,   18  ins.   by  27^  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 

16 
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735.     TZSRRiLCZNA    TOWBR. 

Oil  Painting  by  Clarkson  Stans field,  E.A. 
Panel,  14  ins.  by  20  ins. 
Charles  Qassiot  Bequest.     1902. 

ART    GALLBRT. 


736.     CARTING    SSAWSED. 

Oil  Painting  hy  Frank  Stone,  A.R.A. 
Canvas,  6  ins.  by  8  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


737.     THE     XiAST     RVXSNZNG. 

Oil  Painting  by  James  Tissot. 

Canvas,   28^  ins.   by  40^  ins.     Exhibited  at  the  French  Exhibition  at 
Guildhall,   1898. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


738.    TOO    BARXiV. 

Oil  Painting  by  James  Tissot. 

Canvas,  28   ins.    by   40   ins.     Exhibited    at   the   French   Exhibition   at 
Guildhall,  1898. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


739.    NEAR    WZZiFORD,    Notts. 

Oil  Painting   by  A.    Vickers. 
Canvas,  9  ins.  by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 
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740.  CORWEN,  North  Wales. 

Oil  Painting   by  A.    Vickers. 
Canvas,  12  ins.  by  17  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

741.  KADDON    KAIiZi. 

Oil  Painting  by  A.    Vickers. 
Canvas,  9  ins.  by  15  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


742.  A    GOAT. 

Oil  Painting  by  J.    Ward,  R.A. 

Canvas,  8  ins.  by  10  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

743.  SEXS-SAW. 

Oil  Painting  by  Thomas   Webster,  R.A 
Panel,  6^  ins.  by  10^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

744.  THE    PZ.AVGROUND. 

Oil  Painting  by  Thomas    Webster,  R.A. 
Panel,   10  ins.   by  13^  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

16  * 
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745.     THE     SMZZiZS. 

Oil  Painting  by  Thomas   Webster,  R.A. 

Panel,  12^  ins.  by  25  ins.     Formerly  in  the  collection  of  Alderman  Sir 
Horatio  D.  Davies,  K.C.M.G. 

Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


746.    THE    FROWN. 

Oil  Painting  by   Thomas    Webster,  R.A. 

Panel,  12^  ins.  by  25  ins.     Formerly  in  the  collection  of  Alderman  Sir 
Horatio  D.  Davies,  K.C.M.G. 

Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


747.    FORTUNE    TEZiIiZNG. 

Oil  Painting  by  C.  N.    Wilda. 
Canvas,  37  ins.  by  28  ins, 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


748.    INTERIOR     OF    A     CKAPEI.. 

Oil  Painting  by  A.  Seel. 
Panel,  8^  ins.   by  7  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


749.     PEACHES     AND     GRAPES. 

Oil  Painting  by  G.   W.  Harris. 
Canvas,  11  ins.  by  13  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


f 
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750.    GOING    TO    SCZSOOX.. 

Oil  Painting  by  E.  Hughes. 
Canvas,  7  ins.  by  9  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


751.     THE     GOIiDEN     AGS. 

Oil  Painting   by  J.    Maddox. 
Canvas,  34  ins.  by  44  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


752.  RXVSR     SCENE. 

Oil  Painting  by  J.   Mogford. 
Canvas,  26  ins.  by  38  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

753.  SAZX.ORS     TAZiKZNG. 

Oil  Painting  by  J.    Morgan. 
Canvas,   15  ins.    by   13  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


754.     AZAZiEA. 

Oil  Painting  by  A.  F.  Mutrie. 

Canvas,  11  ins.  by  9  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


246  WORKS    OF   ART    BELONGING    TO 

755.    MOTHER     AND    BASIS. 

Oil  Painting  by  Frederick  R.  Pichersgill,  2i.A. 
Canvas,  15  ins.   by  13  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


756.    NO    SUBBSNDSR. 

Oil  Painting  by  Laslctt  J.  Pott. 
Canvas,   19  ins.  by  25  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


757.    TKB    POZ.ZTZCZAN. 

Oil  Painting  by  J.  Pratt. 
Canvas,  11  ins.  -by  13  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


758.     A    FSSTZVE     SCBNB. 

Oil  Painting  by  Abraham  Solomon. 
Canvas,   15  ins.   by  21  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


759.    aOSSZPS    AT    A    WSZiZi. 

Oil  Painting  by  F.   W.  Topham. 
Canvas,  11  ins,  by  14  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


I 
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760.     PEACHES     AND     PZiV2»XS. 

Oil  Painting  by  J.    Wehhe. 
Canvas,   6  ins.   by  9  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


761.  MOORISH     SCENE. 

Oil  Painting  by  Leo  Eoche. 
Canvas,  13  ins.  by  15  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 

762.  CHXZiDREN    AT    XiESSOKS. 

Oil  Painting.     Artist  unlcnown. 
Canvas,   15  ins.   by  12  ins. 
Charles  Gassiot  Bequest.     1902. 
ART    GALLERY. 


763.    CONTEMPZiATZON. 

Oil  Painting  by  T.  F.  Dichsee,  R.A. 
Canvas,  14  ins.   by  12  ins. 
Charles  Gassiot  Bequest.     1902. 

ART    GALLERY. 


764.    John  DAVZS^  the  proprietor  in  years  gone  by  of  thelBagnigge 
Wells  garden. 

Oil  Painting.    Artist  unknown. 
Canvas,  30  ins.  by  20  ins. 
Bequeathed  by  Mr.  W.  G.  Wallis.     1902. 
ART  GALLERY. 

Bagnigge  Wells,  in  the  neighbourhood  of  King's  Cross,  was  a  place  of 
entertainment  opened   in   consequence   of   the   discovery   of   the  medicinal 
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properties  of  two  wells.  It  became  a  social  rendezvous;  ornamental  gardens 
were  laid  out,  and  festivities  held.  It  was  at  first  frequented  by  people 
of  fashion,  later  by  all  classes,  and  by  1842  had  lost  its  vogue,  and  shortly 
afterwards  was  closed.  The  present  King's  Cross  Road  was  formerly 
Bagnigge  Wells  Road,  but  of  the  site  of  the  Gardens  no  trace  remains. 


765.    Geoffrey  CKAUCSR. 

Marble  Bust  by  Sir  George  J.  Frampton,  R.A. 

Presented  by  Alderman  Sir  Reginald  Hanson,  Bart.     1903. 

LIBRARY. 

Geoffrey  Chaucer,  esteemed  as  the  father  of  English  poetry,  was  born 
about  the  year  1340,  in  the  City  of  London.  Of  his  origin  and  rank 
accounts  are  uncertain,  but  the  name  is  a  Norman  one.  He  married  one 
of  the  attendants  of  the  lady  who  afterwards  became  the  wife  of  John 
of  Gaunt,  and  this,  coupled  with  his  engaging  qualities,  rendered  him  a 
favourite  at  the  Court  of  Edward  III,  and  he  held  various  public  appoint- 
ments. In  1386  he  was  elected  Knight  of  the  Shire  for  Kent,  but  after- 
wards met  with  severe  reverses  of  fortune,  owing  partly  to  his  attachment 
to  the  doctrines  of  Wycliff,  and  also  to  the  waning  influence  of  his  patron, 
John  of  Gaunt.  In  1387  he  lost  his  wife,  and  probably  about  1388  went  on 
the  famous  pilgrimage  which  he  has  immortalised  in  the  most  popular  of 
his  writings,  "The  Canterbury  Tales."  He  was  received  into  favour 
again  under  Henry  IV,  and  took  a  house  near  Westminster  Abbey,  in 
which  a  short  time  afterwards,  in  1400,  he  was  buried.  His  first  authen- 
ticated poem  is  "  The  Boke  of  the  Duchess,"  an  elegy  on  the  death  of 
the  Duchess  of  Lancaster,  and,  besides  the  "Tales,"  he  wrote  the 
"  Romaunt  of  the  Rose,"  "  Troilus  and  Cresseide,"  and  other  works. 


766.    Charles  ZiAZHB. 

Oil  Painting  by    William  Hazlitt. 

The  property  of  the  Trustees  of  the  National  Portrait  Gallery, 
(since  returned  to  the  Trustees). 


I 


I 
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767.     TKB      TBBIPTATXON      IN      THE 
WZIiDZSRNESS. 

Oil  Painting  by  Briton  Riviere,  R.A. 
Canvas,  46  ins.  by  74^  ins.     Exhibited  at  the  Royal  Academy,  1898. 
Presented  by  the  Artist.     1903. 
ART   GALLERY. 


768. 


769. 


770.    Sir  William  James  Richmond  COTTON,  Lord  Mayor,  1875. 
Oil  Painting.     Artist  unknown. 
Canvas,  94  ins.  by  58  ins. 
Presented  by  Miss  Violet  Cotton.     1903. 
NO.    1    COMMITTEE  ROOM. 

Born,  1822 ;  eleci-ed  Alderman  of  the  Ward  of  Lime  Street,  1866 ; 
Sheriff,  1868 ;  Lord  Mayor,  1875 ;  served  as  Member  of  Parliament  for  the 
City  of  London,  1874  to  1885;  elected  City  Chamberlain,  1892;  Died, 
1902.  It  was  during  his  mayoralty  that  Sir  Salar  Jung,  G.C.S.I.,  and 
Sir  Alexander  Cockburn,  Bart.,  Lord  Chief  Justice,  v^^ere  presented  with 
the  Freedom  of  the  City  in  gold  boxes. 
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771.     MOWING    BRACXLBN. 

Oa  Painting  by  H.  H.  La  Thangue,  A.R.A. 
Canvas,  61i  ina.  by  58  ins.     Exhibited  at  the  Royal  Academy,  1903. 
Purchased.     1903. 
ART  GALLERY. 


772.    George  Warrington  STESVSMS,   Author  and  War  Corres- 
pondent. 

Oil  Painting  by  the  Hon.  John  Collier,  R.I. 
Canvas,  44  ins.  by  36  ins. 

Presented  to  the  City  of  London  School  by  some  of  his  friends  and 
schoolfellows.     1900. 

CITY    OF    LONDON   SCHOOL. 

George  Warrington  Steevens  was  born  in  1869,  and  educated  at  the  City 
of  London  School  and  Balliol  College,  Oxford,  and  became  a  Fellow  of 
Pembroke  College  in  1892.  From  1893  to  1896  he  was  on  the  Staff  of  the 
Pall  Mall  Gazette,  and  then  the  Daily  Mail,  and  in  his  journalistic  capacity 
visited  America,  Germany  and  Egypt,  and  served  as  correspondent  during 
the  Turko-Grecian  war  and  the  Soudan  Expedition  of  1898,  and  is  the 
author  of  several  books  embodying  his  experiences  and  also  "  Monologues 
of  the  Dead"  and  "Naval  Policy."     He  died  at  Ladysmith,  1900. 


773.     QUARRYXMCZSN     AT     PURBBCX.. 

Oil  Painting  by  H.  T.   Wells,  R.A. 
Canvas,  56  ins.  by  85  ins. 

Preeented    by    his    daughters,    Mrs.    A.    E.    Street   and    Mrs.    W.    J. 
Hadley.     1903. 

ART  GALLERY. 


I 
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THE  GEORGE  GILBERT  BEQUEST,  1903. 

(Nos.  774-826). 

774.    PORTRAIT     OF    TKB     ARTIST. 

Oil  Painting  by  Sir  John  Gilbert,  If. A. 

Canvas,  30  ins.  by  25  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 

Sir  John  Gilbert  was  born  at  Greenwich  in  1817.  His  pursuit  of  art 
as  a  profession  was  thought  to  be  out  of  the  question  and  he  entered  the 
oflEice  of  an  estate  agent  in  the  City.  The  earliest  evidences  of  his  genius 
were  the  sketches  during  these  years,  many  of  them  made  from  the  office 
window,  which  overlooked  the  side  entrance  to  the  Mansion  House. 
After  two  years  he  was  allowed  to  pursue  his  natural  vocation,  the  only 
tuition  he  received,  however,  being  from  George  Lance,  the  well-known 
painter  of  fruit  and  still  life.  He  first  exhibited  at  the  age  of  nineteen, 
and  for  the  next  fifteen  years  many  pictures  of  an  historical  character 
or  illustrations  from  Shakespeare  came  from  his  brush,  and  also  developed 
his  aptitude  for  book  illustration.  His  connection  with  the  Illustrated 
London  News,  of  which  he  was  the  leading  artisi;,  started  in  1842,  and 
lasted  for  a  long  period. 

In  1854  he  became  a  Member  of  the  Royal  Society  of  Painters  in 
Water  Colours  and  was  elected  President  of  the  Society  in  1871,  when  he 
received  the  honour  of  knighthood.  The  following  year  he  was  made  an 
Associate  of  the  Royal  Academy,  and  in  1877  an  Academician.  For  more 
than  fifty  years  he  was  represented  at  the  Water  Colour  Society  and 
the  Royal  Academy  by  large  and  important  works.  In  his  vigorous 
composition  and  rich  colouring,  as  well  as  in  his  breadth  and  freedom  of 
execution,  he  bears  resemblance  to  but  one  master — Rubens.  Among  his 
many  honours  was  the  Freedom  of  the  City,  conferred  upon  him  by  the 
Corporation  of  London  in  1893 — a  distinction  bestowed  for  the  first  time 
upon  a  member  of  the  artistic  profession. 

In  1893  he  presented  to  the  Guildhall  Art  Gallery  eighteen  of  his  works, 
five  in  oil  and  thirteen  in  water  colour,  together  with  thirty  of  his  more 
important  sketches. 
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775.     ZiANI>SCAP£     WITH     HUNTING    PARTV. 

Oil  Painting  by  Sir  John  Gilbert,  F.A. 
Canvas,  29  ins.  by  47  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


776.    Tax:     FORD. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  36  ins.  by  28  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


777.     CRZCCZSTK     CASTZiE,  Wales. 

Oil  Painting  by  Sir  John  Gilbert,  B.A. 
Canvas,  27^  ins.  by  36  ins. 
George  Gilbert  Bequest.     1903. 

NO.    7    COMMITTEE   ROOM. 


778.    ZiANDSCAPZ:     WITH     TRAVEI.Z.ERS. 

Oil  Painting  by  Sir  John  Gilbert,  B.A. 
Canvas,  20  ins.  by  24  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


779.    A    NEGRESS,  with  fruit. 

Oil  Painting  by  Sir  John  Gilbert,  B.A. 
Canvas,  49  ins.  by  36  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 
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780.     JOB    AND     HIS     FZiOCK.S. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  49  ins.  by  53^  ins, 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


781.     A    WARRIOR     ON     HORSEBACK.. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  60  ins.  by  33  ins. 
George  Gilbert  Bequest.     1903. 
LIBRARY    COMMITTEE   ROOM. 


782.  A     STANDARD     BEARBR,  study  for  the  large  water- 
colour  drawing. 

Oil  Painting  by  Sir  John  Gilbert,  B.A. 
Panel,  9  ins.  by  6  ins. 
George  Gilbert  Bequest.     1903. 
ART   GALLERY. 

783.  QUEEN      IMEARGARET      OF      ANJOU      TAKEN 
PRISONER    AFTER     TEWKESBURV. 

Oil  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  49^  ins.  by  65  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 

The  Battle  of  Tewkesbury  took  place  on  May  3rd,  1471,  and  resulted  in 
the  defeat  of  the  Lancastrians.  Margaret  of  Anjou  and  her  son  were 
taken  prisoners,  and  the  latter  was  subsequently  killed,  an  end  being  thus 
put  to  the  contest  between  the  two  families  of  the  rival  Roses,  which 
had  lasted  for  eighteen  years.  Margaret  was  conveyed  to  the  Tower  for 
five  years,  until  King  Louis  XI  of  France  ransomed  her,  when  she 
returned  to  France,  where  she  died  in  1480. 
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78«.     THIS     VISIT     OF     TKZS     ABBOT. 

Oil  Painting  by  Sir  John  Gilbert,  li.A. 
Canvas,  14  ins.  by  33  ins. 
George  Gilbert  Bequest.     1903. 
ART   GALLERY    (uNHUNG). 

785.     THS     FIGHT     FOB     THE     STANBABD. 

OH  Painting  by  Sir  John  Gilbert,  R.A. 
Canvas,  60  ins.  by  96  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


786.     TIMON     AND     APEMAKTUS. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  24^  ins.  by  30  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


787.    CEDBIC'S    TOAST. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  24  ins.  by  29  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


788.    THE     liOST     BOUTE. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  29  ins.  by  24  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 
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789.    X.ANDSCAPE.      DON     QUIXOTE     AMD 
SANCKO    PANZA. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  B.A. 
Paper,  20^  ins.   by  27^  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


790.    OZiD    TREES    AT    PENSKURST. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  22  ins.  by  29^  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


791.    K.M.      QUEEN     VICTORIA   presenting   medals    to    the 
Guards,  after  the  Crimean  War. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  27^  ins.  by  36^  ins. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 

One  of  the  most  popular  acts  of  Queen  Victoria  was  her  personal  dis- 
tribution of  these  Crimean  medals. 


792.    A     STANDARD    BEARER. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  B.A. 

Paper,  47  ins.  by  29  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


256  WOHKS    OF    ART    BELONGINQ    TO 

793.     BRZCKFIZSZiDS,     ZiZSZ:,     KENT. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  10^  ins.   by  19  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


794.     STUDV     OF    TKE     CKARACTBBS    IN 
SKAX.BSPEABB. 

Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  10  ins.  by  14  ins. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


795.     WZNCKBZ.SEA. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  8|  ins.  by  16  ins. 
George  Gilbert  Bequest.     1903. 
ART   GALLERY. 


796.    THE     WITCH— A     STUDV. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  9^  ins.  by  14-^  ins. 
George  Gilbert  Bequest.     1903. 
ART    GALLERY   (uNHUNG). 


797.    THE    GOBZ.ZN    PAGE. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  14  ins.  by  10  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 
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798.     XIASTi:     KZX.X.,     KASIiBMBRE. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
I  Paper,  7^  ins.  by  19^  ins. 

I  George  Gilbert  Bequest.     1903. 

I  ART  GALLERY. 


799.     TVNZSMOUTK. 

Water  Colour  Sketch  by  Sir  John  Gilbert,  R.A. 
Papei',  14  ins.  by  10  ins. 
George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


800.     A    KAZiT. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  14  ins.  by  llf  ins. 
George  Gilbert  Bequest.     1903. 
ART   GALLERY. 


801.     A    KIZiIiV     PATH. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,   19f  ins.    by  10^  ins. 
George  Gilbert  Bequest.     1903. 
ART   GALLERY. 


802.    NORWICH     CATKEDRAI.. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 

17 
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803.    THX:     TUZZiZSaZES,     PARIS. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  QALLBRT. 


80«.    MEZiROSZ:     ABBZSV. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


805.     KABZiECK     CASTZiE,  from  the  ramparts. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A, 
Paper,  10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


806.     THE     GIPSIES. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,   17^  ins.   by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


807.     THE     CHUBCK,    BETTWS-V-COED. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 
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808.     IiZNX.ZT»60W. 

Water  Colour  Drawing  by  Sir  John  Gilbert,   U.A. 
Paper,   10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


809.     TK£     STREAl^,    BETTWS-V-COZSD. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,   10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


810.     CRZCCZETK. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  li.A. 
Paper,   10  ins.  by  14  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


811.    WORCBSTZSR. 

Water  Colour  Draiving  by  Sir  John  Gilbert,  R.A. 
Paper,  14  ins.  by  21  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


812.     '^TKS     OZ.D     SCRAP     BOOK.'' 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,   19|  ins.  by  13|-  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 

17  * 
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813.    JOURNEYING    IN     THE     MIDDXiZS     AGES. 
ROBBERS     HANGING. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 

Paper,  14  ins.  by  20|  ins. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


814.     OIiB     TREES     IN     GREENWICH     PARK. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A. 
Paper,  14  ins.  by  20f  ins. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


815.    A    CAVAI.CADE. 

Water  Colour  Drawing  by  Sir  John  Gilbert,  R.A.     The  last  work 
of  the  Artist  {unfinished). 

Paper,  31^  ins.  by  77  ins. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


816.     SKOREKABK     CKURCK. 

Water  Colour  Drawings  {two  in  one  frame)  by  Sir  John  Gilbert,  R.A. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


817.    PEVENSEV. 

Landscape  Sketches  {two  in  one  frame)  by  Sir  John  Gilbert,  R.A. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 
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818.     HASTINGS. 

Landscape  Sketches  {two  in  one  frame)  hy  Sir  John  Gilbert,  R.A. 

George  Gilbert  Bequest.     1903. 

ART   GALLERY. 


819.     (a)  TEWK-ESBURV  ;     (b)  WZNCZIEZ.SEA  ; 
(c)  aZtSZSNWICH     PAXtK.. 

Sketches  {three  in  one  frame)  by  Sir  John  Gilbert,  R.A 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


820.     (a)  BANDITTI  ;      (b)   XLING     CKARI.ES     I    leaving 
Westminster  Hall  after  sentence  of  death  had  been  passed, 
(c)  ON    TKZ:     I«ZARCK. 

Sketches  {three  in  one  frame)  by  Sir  Johyi  Gilbert,  R.A. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


821.     (a)  aREIENWIGH     PARK  ;     (b)  WESTCOMB 
PARK  ;     (c)  GREENWICH     PARK.  ; 
(d)  HASIiElVIERE  ;     (e)  CONDRAN     HOUSE  ; 
(f)  3MEIDHURST  ;     (g)  UPPER     FOXiD  ; 
(h)  HAMPTON     COURT  ;     (i)  HASIiEMERE. 

Sketches  {nine  in  one  frame)   by  Sir  John   Gilbert,  R.A. 

George  Gilbert  Bequest.     1903.  % 

ART   GALLERY. 


262  WORKS    OF   ART    BELONGING    TO 

822.     TKB     ARTIST'S     OWN     HOUSE,    Broomfields, 
Dartford  Haath,  Kent. 

Sketches  (two)   by  Sir  John  Gilbert,  B.A. 

Paper,  11^  ins.  by  16f  ins.  and  3^  ins.  by  9f  ins. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


823.     (a)  THB     VICAR     OF    WAKEFIEIiD  ; 
(b)  NASEBY  ;     (c)  GREBKWICK  ; 
(d)  CRICCIETK ;     (e)  CARDINAIi     WOIiSElT 
GOING    IN     PROCESSION    TO     WEST- 
miNSTER     KAI.I.  ;     (g)  FORTUNE     TEI.I.ING ; 
(b)  RETURN     OF    THE    VICTOR  ;    (i)  ARREST 
OF    HASTINGS ;     (k)  PRINCESS     POSETTE ; 
(1)  THE     VEI.I.OW     DWARF  ;     (m)  FORTUNE  ; 
(n)  CINBERBIiIiA,  and  five  others  untitled. 

Sketches  [seventeen  in  one  frame)  by  Sir  John  Gilbert,  R.A. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


824.     SIR      ANDREW      AGUBCHEBK.    writes  a  challenge 
(.Twelfth  Nighty    THB  BANQUET  AT  IiUCBNTIO'S 

HOUSE  iTaming  of  the  Shrew). 

Sketches  [two]   by  Sir  John  Gilbert,  B.A. 
George  Gilbert  Bequest.     1903. 
ART  GALLERY. 


825.     ANTWERP,     THB     I.IFE     ACADBAIY, 

ANTWERP;     ROUEN,     BOUI.EVARD    PARISH- 
GARDEN     OF    THE     I.UXEMBOURG. 

Sketches  {four  in  one  frame)  by  Sir  John  Gilbert,  B.A. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY.  » 
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826.     (a)  HASTINGS  ;     (b)  ZSCCIiESBOURNE  ; 
(c)  KASTXNaS  ;     (d)  WINCHEZiSBA  ; 
(e)  BX.ACK.DOWN  ;     (f)  PE VSNSEV     CASTZ.E  ; 
(g)  WZNGKEZiSEA     CHURCH  ; 
(h)  RANDHURST. 

Sketches  {eight  in  one  frame)  by  Sir  John  Gilbert,  E.A. 

George  Gilbert  Bequest.     1903. 

ART  GALLERY. 


827.     THE     RIGHT     HON.     CECZI.     RHODES. 

Marble  Bust  by  H.    W.  Per/ram,  A.R.A. 
Purchased.     1903. 
COUNCIL    CHAMBER  LOBBY. 

The  Right  Hon.  Cecil  John  Rhodes  was  born  in  1853,  the  fourth  son 
of  the  Rector  of  Bishop's  Stortford.  He  was  educated  at  Oriel  College, 
Oxford,  and  lived  sometimes  there  and  sometimes  at  Kimberley,  until 
he  took  his  degree  in  1881.  His  character  was  much  influenced  by- 
General  Gordon,  whom  he  met  in  Basutoland,  where  Rhodes  had  been 
elected  to  the  constituency  of  Barkly  West.  He  became  Treasurer- 
General  of  Cape  Colony  in  1884  and  was  Deputy  Commissioner  of 
Bechuanaland  in  1884-85.  He  was  also  a  Director,  and  afterwards  Chair- 
man of  the  British  South  Africa  Company,  whose  charter  was  mainly 
granted  by  his  efforts.  From  1890-94  and  again  from  1894-96  he  held  the 
Premiership  of  Cape  Colony  and  served  also  as  Commissioner  of  Crown 
Lands ;  and  was  Minister  of  Native  Affairs  from  1894-96.  He  considered 
his  greatest  achievement  was  the  keeping  of  Bechuanaland  in  the  hands 
of  Great  Britain,  to  the  exclusion  of  the  Boers.     He  died  in  1902. 


828.     THE     SIiAVE     MARKET     AT     CAIRO. 

Oil  Painting  by   W.  J.  Muller. 

Panel,  24  ins.  by  41  ins.  Painted  1841.  Formerly  in  the  collection  of 
Albert  Levy,  at  whose  sale  at  Christie's  it  realised  .£2,898,  and  later  in 
the  collections  of  Sir  John  Fowler,  Bart.,  and  Mr.  Laundy  Walters. 
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Presented  by  Mrs.  Mary  Helen  Penrose,  Roland  Percy  Walters  and 
Harry  Ernest  Walters  as  a  memorial  of  their  father,  the  late  Mr.  Laundy 
Walters,  of  Wimbledon,  and  in  acknowledgment  of  the  great  enjoyment 
he  derived  from  the  several  Loan  Exhibitions  held  at  the  Guildhall 
Gallery,  to  which  he  was  a  willing  contributor.     1904. 

ART  GALLERY. 


829.     AN     OCTOBER     MOBNZNa. 

Oil  Painting  by  Walter  Osborne,  R.H.A. 

Canvas,  28  ins.  by  36  ins. 

Presented  in  1904  by  a  community  of  Artists,  represented  by  A.  Che- 
vallier  Taylor,  R.B.A.,  Honorary  Secretary  of  the  Memorial  Committee, 
as  a  memorial  of  the  esteem  and  regard  in  which  the  late  Walter  Osborne 
was  held  by  them.     Their  names  are  as  follow  : — 


E.  A.  Abbey,  R.A. 

Sir    Lawrence    Alma-Tadema,    R.A. 

O.M. 
Austin  Batchelor. 
Frank  Baxter. 
Reginald  Blomfield,  A.R.A. 
Percy  J.  Bovill. 

Robert  Brough,  A.R.A.   (The  late). 
Arnesby  Brown,  A.R.A. 
Gerald  Chowne. 
J.  Ronald  Clive. 
T.   Watt  Cope. 
Herbert  J.   Draper. 
Alfred  Drury,  A.R.A. 
Joseph    Farquharson,   A.R.A. 
Stanhope  A.   Forbes,  R.A. 
Henry  J.  Ford. 
George  Gascoyne,  R.E. 
T.  C.  Gotch. 

ART  GALLERY. 


Fred  Hall. 

Herbert   Hampton. 

Everard  Hopkins. 

R.    M.    Hughes. 

G.    P.   Jacomb-Hood,  R.O.I. 

The  Hon.  Walter  J.  James. 

H.  H.  La  Thangue,  A.R.A. 

L.    W.   Lund. 

H.  L.  Morris. 

L.    C.    Nightingale. 

Alfred    Parsons,    A.R.A. 

John  R.  Reid,  R.I.,  R.O.I. 

Edward   Stott,  R.A. 

Arthur  Studd. 

G.     Hillyard     Swinstead,    R.I., 

R.B.A. 
F.   H.  Townsend. 
H.  S.  Tuke,  A.R.A. 
Spencer   Watson. 
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830.     THE     BANQUET     SCENE    IN     ^^BXACBETK/' 

Oil  Painting  by  Daniel  Maclise,  R.A. 

Canvas,  72  ins.  by  120  ins.  Exhibited  at  the  Royal  Academy,  1840, 
and  again  there  at  the  Old  Masters'  Exhibition,  1875 ;  Guildhall  Exhibition, 
1904.  Formerly  in  the  possession  of  the  Earl  of  Chesterfield  and  of  Mr. 
F.   W.   Cosens. 

Purchased  out  of  the  proceeds  of  the  engraving  of  the  Jubilee  Picture 
by  A.  C.  Gow,  R.A.  (No.  613),  the  copyright  in  which  was  vested  in  the 
Corporation  by  Mr.   Henry  Clarke,  J.  P.     190-4. 

ART   GALLERY. 

This  incident  is  taken  from  Shakespeare,  who,  in  writing  his  famous 
tragedy  of  the  Scottish  Thane,  based  the  scene  on  HoUinshed's  "  Chronicles 
of  Scotland."  Macbeth  is  giving  to  his  noblemen  a  supper  or  banquet, 
to  which  Banquo  has  also  been  bidden.  But  Banquo's  murderers  are  at 
the  moment  doing  their  work,  and  Macbeth,  speaking  to  the  company  of 
the  "noble  Banquo,"  wishes  he  were  at  the  feast.  As  he  stands  up  to 
"drink  and  carouse  to  him"  Banquo's  ghost  appears  on  a  chair  behind 
him.  Macbeth,  "turning  about  to  sit  down,"  sees  the  ghost  which 
fronts  him,  so  that  he  falls  into  a  great  passion  of  fear  and  fury,  and, 
knowing  now  that  the  dark  deed  he  has  ordered  has  been  successfully 
accomplished,  utters  in  his  agitation  many  words  about  it,  by  which, 
when  the  company  came  to  learn  of  the  murder,  they  suspected  Macbeth. 
"  Pr'ythee,  see  there!  Behold!  Look!  Lo !  How  say  you?"  These  are 
the  words  he  is  uttering.  His  Queen  attempts  to  reassure  the  company 
by  telling  them  that  the  King  is  often  thus,  and  bidding  them  not  to  mind 
him,  turning  the  next  moment  fiercely  upon  her  husband  with  the  words, 
"Are  you  a  man?"  In  1050,  Macbeth,  it  is  said,  repaired  to  Rome, 
probably  by  pilgrimage,  and  distributed  money  broadcast  among  the  poor, 
presumably  to  obtain  absolution.  Seven  years  later  he  was  dethroned 
and  slain  at  Lumphanan,  in  Mar,  by  Malcolm,  who  thereupon  became 
King  of  Scotland  as  Malcolm  III. 


831.     KEB     BIAJESTY     QUEEN     AZiEXANDRA. 

Miniature  Painting    by  Alyn    Williams,    B.M.S.,   B.B.A. 

Presented  by  Ex-Sheriff  Sir  Alfred  Reynolds,  J. P.     1904. 

ART  GALLERY. 

(See  Nos.   187  and  833.) 
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832.     ROBERT     MAZ.COI1BX     KLERR,     IiXi.D. 

Marble  Bust  by  J.  Nesfield  Forsyth. 
Presented  by  his  daughter,  Miss  Elizabeth  Malcolm  Kerr.     1904. 
CITY   OF   LONDON    COURT. 

(See  No.  591.) 


833.    HER     MAJESTY    QUEEN     AI.EXANDRA. 

Marble  Bust  by   Walter  Merrett. 
Presented  by  Sir  T.  Vansittart  Bowater.     1904. 

ART  GALLERY. 

(See  Nos.  187  and  831.) 


834.     HARD     TIMES. 

Oil  Painting  by  Hugh  Carter. 
Canvas,  34  ins.   by  24  ins.     Pfiinted  1900. 
Presented  by  Mrs.    Hugh  Carter.     1904. 
ART  GALLERY. 


834a.     T»E     COCK.    AKD     MACS^PIE    TAVERN, 

Drury  Lane. 

Oil  Painting  by  J.  Seymour  Lucas,  E.A. 
Millboard,  15  ins.  by  11  ins. 
Presented  by  the  Artist.     1904. 
MUSEUM. 


835.    CARNARVON     CASTX.E. 

Water  Colour  Drawing  by  Paul  Sandby,  R.A. 
Paper,  19  ins.  by  25  ins. 

Bequeathed  by  William  Arnold  Sandby,  Esq.     1905. 
ART  GALLERY. 
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836.     WOODCUTTERS     NEAR     A    RIVER. 

Water  Colour  Drawing  hy  Paul  Sand  by,  F.A. 
Paper,  15^-  ins.   by  25  ins. 

Bequeathed  by  William  Arnold   Sandby,  Esq.     1905. 
ART   GALLERY. 


837.    HIS    BZAJESTV     KINO    EDWARD     VIZ. 

Miniature  Painting   by   Alyn    Williams,   R.M.S.,   P.B.A. 
Presented  by  Ex-Sheriff  Sir  Alfred  Reynolds,  J. P.     1905. 
ART  GALLERY. 


(See  Nos.  175  and  633. 


838.    BARItlOUTK. 

Oil  Painting  hy  Edwin  Edwards. 
Canvas,  14  ins.  by  21^  ins. 
Presented  by  Mrs.   Edwards.     1905. 
ART  GALLERY. 


839.     K.R.K.     AZ.BERT,     PRINCE     CONSORT. 

Miniature  Painting   by  Mrs.   C or bould- Ellis,  R.M.S. 
Presented   by   Sir   Homewood  Crawford,    City   Solicitor.     1905. 
ART   GALLERY. 

(See  Nos.  105  and  174.) 


840.     A    WINTER     SCENE    IN    AMSTERDAM. 

Oil  Painting  by  H.  Koehkoeh. 
Canvas,  23^  ins.  by  17^  ins. 

Bequeathed  by  Henry  Charles  Richards,  K.C.,  M.P.     1905. 
ART  GALLERY. 
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8^1.     EARZiY     MORNING    IN     T»S     WZIiDERNISSS 
OF    SKUR. 

Oil  Painting  by  Frederick  Goodall,  li.A. 

Canvas,  48  ins.  by  120  ins.     Exhibited  at  the  Royal  Academy,  1860. 

Presented  by  Charles  T.   Harris,  Esq.,  Deputy,  J. P.     1906. 

ART  GALLERY. 

An  Arab  Sheikh  is  addressing  his  tribe  on  the  breaking  up  of  their 
encampment  at  the  "Wells  of  Moses"  (Ayoun  Moussa),  on  the  eastern 
shore  of  the  Red  Sea.  The  headland  of  Djebel  Attaka,  on  the  opposite 
coast,  is  the  point  from  which,  by  local  tradition,  the  Israelites  are 
believed  to  have  crossed. 


842.     AUTUUXN. 

Oil  Painting  by  Edmund  Thomas  Parris. 

Canvas,  28  ins.  by  42^  ins. 
Presented  by  Miss  Parris.     1906. 
NO.    7    COMMITTEE  ROOM 


843.    John  Lawrence  TOOXiE. 

Oil  Painting  by  Sigismund  Goetze. 

Canvas,  44  ins.  by  34  ins. 

Presented  by  the  Executors  of  the  late  J.  L.   Toole.     1906. 

ART  GALLERY. 

John  Lawrence  Toole,  the  comedian,  was  born  in  1832,  being  the  son  of 
Toole,  the  celebrated  Toastmaster,  for  many  years  in  the  service  of  the 
East  India  Company.  He  was  educated  at  the  City  of  London  School, 
and  was  originally  a  clerk  in  a  wine  merchant's  office,  but  in  1852  he 
adopted  the  stage  as  a  profession ;  after  which  he  played  in  nearly  every 
theatre  in  the  United  Kingdom,  as  well  as  throughout  the  United  States 
of  America,  Australia  and  New  Zealand.  For  many  years  he  was  the 
lessee  and  manager  of  "Toole's  Theatre,"  London.     He  died  in  1906. 
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844.    John  ILBMBXiB     AS     ^^  COBXOZiANUS." 

Oil  Painting  hy  Sir  Thomas  Lawrence,  P.B.A. 
Canvas,   113  ins.  by  70^  ins. 
Presented  by  the  Earl  of  Yarborough.     1906. 
COUNCIL    CHAMBER   LOBBY. 

John  Philip  Kemble,  the  celebrated  actor,  was  born  at  Prescott,  in 
Lancashire,  in  1757.  His  father  was  manager  of  an  itinerant  company  of 
actors  performing  for  the  most  part  in  Staffordshire  and  Warwickshire. 
Educated  at  Douay,  in  France,  he  returned  to  England  at  the  age  of 
nineteen,  and  adopted  the  profession  of  the  stage,  first  appearing  in 
London  in  1783  as  Hamlet.  In  the  ensuing  years  he  produced  a  series  of 
Shakespeare's  plays  with  a  propriety  of  costume  and  richness  of  decora- 
tion which  had  not  hitherto  been  attempted,  and,  with  his  great  personal 
advantages  and  cultivation,  his  success  was  assured.  The  classical  parts 
of  Coriolanus,  Brutus  and  Cato  were  wonderfully  rendered  by  him,  and 
his  Richard  III  and  Macbeth  were  also  greatly  admired.  In  1817  he 
took  leave  of  the  stage  and  retired  to  Lausanne,  where  he  died  in  1823. 


844a.     GeoeCxE     HERRING-,     the    Munificent    Benefactor    of    the 
Metropolitan  Hospital  Sunday  Fund. 
Marble   Bust. 

Presented  by  the  Trustees  of  the  Estate  of  the  late  George  Herring. 
1906. 

MANSION    ROUSE. 

Little  is  known  of  George  Herring's  early  life,  but  the  story  is  told  of 
his  having  been  at  one  time  a  meat  carver  at  a  refreshment  establishment 
in  Ludgate  Hill.  Later  on  he  became  a  turf  commission-agent,  in  which 
capacity  he  gained  a  reputation  for  straightforwardness  and  integrity. 
He  was  afterwards  interested  in  large  financial  concerns,  being  associated 
in  them  with  the  late  Mr.  Bischoffsheim,  and  he  succeeded  in  amassing 
a  large  fortune. 

He  is  principally  known  by  his  benefactions  to  the  Metropolitan 
Hospital  Sunday  Fund,  to  which  he  contributed  =£10,000  or  more  every 
year   for  several  years. 

He  also  liberally  supported  other  charities,  and  included  in  his  will 
a  provision  for  c£  100,000  to  the  Salvation  Army,  as  well  as  leaving  the 
contents   of   his   Town   house,  with   some   exceptions,    to   be   sold   for   the 
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benefit  of  the  Hospital  Sunday  Fund.  He  was  of  a  simple  and  retiring 
nature,  and  cared  little  to  talk  of  himself.  He  died  in  1906,  at  the  age 
of  seventy-four,  and  his  ashes  were  buried  at  Maidenhead. 

On  the  pedestal  is  affixed  a  brass  plate  with  the  following  letter  from 
King  Edward  VII  :— 

"Dear  Mr.   Herring,— 

"  The  King  desires  me  to  say  that  he  has  been  much  interested  and 
gratified  by  hearing  recently  of  the  splendid  work  which  you  have  carried 
out  in  the  cause  of  charity.  It  is  very  pleasant  to  His  Majesty  to  think 
that  there  is  someone  like  yourself  who  with  no  ulterior  object  in  view 
of  a  personal  nature,  undertakes  so  many  useful  and  excellent  acts  of 
charity  at  a  very  considerable  cost  of  time  and  money,  and  who  is 
contented  with  the  feeling  that  what  he  has  done  has  been  for  the  benefit 
of  his  suffering  fellow-creatures.  The  King,  I  can  assure  you,  appre- 
<)iates  very  highly  your  admirable  work. 

"  Believe  me, 

' '  Yours  very  truly, 

"Knollys." 


«45.     STUDY     OF     A     CKZI.D. 

Oil  Painting  by  S.   Melton  Fisher. 

Canvas,   18  ins.  by  12  ins. 

Contributed  by  the  Artist  to  the  Cripples'  Fund  Exhibition  at  the 
-Guildhall  Art  Gallery  and  purchased  by  the  Corporation  with  the  balance 
of  the  proceeds  of  the  engraving  of  the  Jubilee  Picture  by  A.  C.  Gow, 
R.A.  (No.  613),  the  copyright  in  which  was  vested  in  the  Corporation 
by  Mr.  Henry  Clarke,  J.  P. 

ART  GALLERY. 


846.    Sib  William  TREIiOAR,  Bart.,  J.P.,  Lord  Mayor,  1906. 
Oil  Painting  by  P.    Tennyson  Cole. 
Canvas,  89  ins.  by  58  ins. 

Presented  by  Alderman  Sir  William  H.  Dunn,  M.P.     1907. 
COUNCIL    CHAMBER  LOBBY. 

Elected  a   Member   of    the   Court   of    Common    Council   for  the    Ward 
^f    Farringdon   Without,    1881;    Alderman   of    the   Ward,    1892;    Sheriff, 
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1899;  Lord  Mayor,  1906.  He  has  been  instrumental  for  many  years  in 
raising  a  Fund  at  Christmastime  for  the  distribution  of  hampers  of  food 
to  poor  children  who  are  crippled ;  and  has  succeeded  in  bringing  about 
the  establishment  of  a  Home  at  Alton,  in  Hampshire,  where  poor  crippled 
children  are  medically  treated  and  cared  for.  It  was  during  his 
mayoralty  that  H.M.  the  King  of  Norway  was  received  at  the  Guildhall 
and  presented  with  an  Address  of  Welcome  in  a  gold  box. 


B47.    Miss  Mary  Ann  PATON. 

Miniature  Painting  by  James  Neaven  Childe. 

Presented  by  her  representative,  Robert  H.  Wood,  Esq.,  M.A.,  Oxon. 
1907. 

ART  GALLERY. 

Miss  Paton,  vocalist,  was  born  in  1802,  the  daughter  of  a  writing  master 
in  Edinburgh.  She  joined  the  Haymarket  Operatic  Company  in  1822, 
and  subsequently  distinguished  herself  at  Covent  Garden  by  her  extra- 
ordinary powers,  both  as  regards  her  voice  and  her  intellectual  vigour. 
In  1824  she  married  Lord  William  Pitt  Lennox,  but  from  him  she  freed 
herself  by  divorce  in  1831,  in  which  year  she  married  Joseph  Woods, 
a  tenor  singer.  From  the  time  of  her  appearance  in  Weber's  operas  in 
1824  Miss  Paton  was  considered  the  head  of  her  profession.  She  visited 
America  in  1840  with  her  husband,  but  on  her  return  retired  to  a  convent 
for  a  year — but  appeared  again  in  public  later.  She  and  her  husband 
finally  settled   in  the  country,  and   she  died  in   1864. 

(And  see  No.    893.) 

848.    William  KAZI.ZTT. 

Oil  Painting  by  E.  F.  Green. 

Canvas,  21^  ins.  by  18^  ins. 

Presented  by  Lindo  Myers,   Esq.     1907. 

ART  GALLERY. 

William  Hazlitt  was  born  at  Maidstone  in  1778,  the  son  of  a  Unitarian 
minister.     He  was  sent  at  fifteen  to  Hackney  to  study  for  the  ministry, 
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but  had  abandoned  that  idea  when,  in  1798,  he  met  Coleridge  and  by 
him  was  encouraged  to  write  "Principles  of  Human  Action"  (1805). 
Having  tried  portrait  painting,  he  published,  in  1806,  his  "Free  Thoughts 
on  Public  Affairs,"  and,  in  1807,  his  "Reply  to  Waltus,"  and  six  years 
later  he  found  employment  on  the  Morning  Chronicle  and  the  Examiner. 
His  famous  "Table  Talk"  appeared  in  1821.  His  first  marriage  proved 
incongruous  and  ended  in  1822  by  a  divorce,  and  two  years  later  he 
married  a  charming  widow  with  c£300  a  year,  who  travelled  with  him  to 
Italy,  but  left  him  for  ever  on  the  return  journey.  His  last  years  were 
darkened  by  ill-health  and  money  difficulties,  and  he  died  in  London 
in  1830. 


8«9.     A    DUTCH     KAV    BARGZS. 

Water  Colour  Drawing  by  Edmund  T.  Crawford. 
Size,  6^  ins.  by  9  ins. 

Presented  by  Robert  H.  Wood,  Esq.,  M.A.,  Oxon.     1907. 
ART  GALLERY. 

850.    FEEDING    THE    NESTXiZNGS. 

Black  and   White  Draiving  by  Edmund  T.   Crawford. 
Size,  9|  ins.  by  7^  ins. 

Presented  by  Robert  H.  Wood,  Esq.,  M.A.,  Oxon.     1907. 
ART  GALLERY. 


851.     QUEEN    VICTORIA  with  her  Mother. 
Lithograph  by  Sir  George  Hayter. 
Presented  by  Mrs.    Victor  Maslin.     1907. 
ART  GALLERY. 

(See  Nos.  100,  102,   155,  258,  302,  342,    516,  608,  and  632.) 


THE  CORPOKATION  OF  LONDON.  273 

852.     K.R.K.     THE     PRINCESS     ROVAX.. 

Lithograph  by  B.  J.  Lane,  A.E.,  B.A. 
Presented  by  Mrs.   Victor  Maslin.     1907. 
ART  GALLERY. 

Victoria  Adelaide  Maria  Louisa,  eldest  daughter  of  Queen  Victoria 
and  Prince  Albert  of  Saxe-Coburg-Gotha,  was  born  21st  November,  1840, 
married  in  1858  Frederick  William,  the  Crown  Prince  of  Prussia,  after- 
wards Frederick  III,  Emperor  of  Germany ;   died  5th  August,  1901. 


853.    K.R.K.     TKS     PRINCESS     AI.ICE. 

Lithograph  hy  R.  J.  Lane,  A.E.,  B.A.,  after  F.  X.    Winterhalter. 
Presented  by  Mrs.    Victor  Maslin.     1907. 
ART   GALLERY. 

Alice  Maud  Mary,  second  daughter  of  Queen  Victoria  and  Prince  Albert 
of  Saxe-Coburg-Gotha,  was  born  25th  April,  1843;  married  in  1862, 
Prince  Frederick  William  of  Hesse ;  died  14th  December,  1878. 


854.  Aldebman  Bbass  CROSBIT,  Lord  Mayor,  1770. 

Coloured  Print  on  Glass. 

Presented  by  Mrs.    Victor  Maslin.     1907. 

ART  GALLERY. 

(See  No.   523.) 

855.  A     COAST     SCENE     IN     NORMANDY. 

Oil  Painting  by  Bichard  Parkes  Bonington. 
Millboard,  8^  ins.  by  6^  ins. 
Presented  by  Mrs.    Victor  Maslin.     1907. 
ART  GALLERY. 

18 


274  WORKS    OF   ART   BELONGING    TO 

856.     ZiANDSCAPE     WZTK    RUZMS. 

Oil  Painting.     Artist  unknown. 
Panel,  8  ins.   by  10  ins. 
Presented  by  Mrs,   Victor  Maslin.     1907. 
ART   GALLERY. 


857.    QUEBN    MARZE     ANTOZNETTE. 

Miniature,  Painting  by  Miss  Louise  Campbell  Clarke,  after  the 

Portrait   by  Madame    Vigie   Lebrun,   at  the   Palace  of 

Versailles. 

Painted  on  one  sheet  of  thick  ivory  of  rare  size. 

presented  by  the  Artist,  Mrs.  Louise  Campbell  Clay.     1907. 

ART  GALLERY. 

Marie  Antoinette,  the  ill-fated  Queen  of  France,  was  born  in  1755,  the 
fourth  daughter  of  Maria  Theresa  and  the  Emperor  Francis  I.  At  the 
age  of  fifteen  she  was  married  to  the  Dauphin,  afterwards  Louis  XVI. 
Being  united  to  a  dull  and  decorous  husband,  she  found  relief  in  capri- 
ciousness  and  disregard  of  convention.  In  1774  the  death  of  Louis  XV 
made  her  Queen  of  France,  and  she  then  incurred  the  distrust  of  her 
subjects  by  her  devotion  to  the  interests  of  Austria,  as  weU  as  by  her 
opposition  to  measures  devised  to  relieve  the  financial  distress  of  the 
country.  At  length  the  miseries  of  France  became  identified  with  the 
extravagant  pleasures  of  the  Court.  In  the  terrible  crisis  which  followed 
she  maintained  great  courage,  but  to  the  last  she  failed  to  understand 
the  troublous  times,  and  was  always  hampered  by  the  vacillation  of 
Louis.  In  1791  occurred  her  fatal  flight  to  the  frontier,  intercepted  at 
Varennes.  The  storming  of  the  Tuileries,  the  slaughter  of  the  Swiss 
Guards,  and  the  trial  and  execution  of  the  King  (January,  1793)  quickly 
followed,  and  ere  long  she  herself  was  sent  to  the  concierge  like  a 
oomjnon  criminal.  After  eight  months  more  of  insult  and  brutality  the 
"Widow   Capet"    was   herself   arraigned    before   the    Revolutionary   Tri- 
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bunal.  She  bore  herself  with  dignity  and  resignation.  Her  answers  were 
short,  with  the  simplicity  of  truth.  After  two  days'  and  nights  of  ques- 
tioning came  the  inevitable  sentence,  and  on  October  16th,  1793,  she  died 
by  the  guillotine. 

It  was  in  1779  that  Madame  Lebrun  had  the  honour  of  painting  Marie 
Antoinette.  She  used  to  declare  that  "never  in  any  other  woman  did 
she  see  so  radiant  a  complexion;  there  certainly  was  no  colour  which 
could  give  the  idea  of  the  clear  rosy  skin."  The  particular  portrait  from 
which  this  miniature  was  painted  gave  such  satisfaction  that  Madame 
Lebrun  was  directed  to  paint  a  replica  of  it  for  the  Emperor  of  Austria. 


858.     BIARRZED     FOR    ZiOVS. 

Oil  Painting  by  Marcus  Stone,  R.A. 
Canvas,   32^  ins.    by  48  ins. 

Presented   by  the  Executors  of   Henry   Callcott   Brunning,    Esq.     1908. 
ART  GALLERY. 


859.  OZiD     ZiONDON     BRIDG-E,    during  the  frost  of  1795-6, 
showing  the  Waterworks  and  Fishmongers'  Hall. 

Oil  Painting  hy  Daniel  Turner. 

Panel,  Sf  ins.   by  12|  ins. 

Presented  by  George  Hilditch  and  J.  B.   Hilditch,  Esqrs.     1908. 

ART  GALLERY. 

860.  THZ:     TOWER    BRZDaS. 

Oil  Painting  by  Franlc  Brangwyn,  A.E.A. 
Canvas,  25  ins.  by  30^  ins. 

Presented  by  Alderman  Sir  Charles  C.  Wakefield.     1908. 
ART  GALLERY. 

18  * 
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861.    THE     Z.Oai>     MAYOR'S    SHOW    ZM    OZiDBN 
DAYS. 

Oil  Painting  by  Frank  Brangwyn,  A.B.A. 

Canvas,  20^  ins.  by  24^1  ins. 

Presented  by  Alderman  Sir  Charles  C.  Wakefield.     1908. 

ART  GALLERY. 


862.  SURKAM. 

Water  Colour  Drawing  by  Albert  Goodwin,  B.  W.S. 

Size,  10|  ins.   by  14f  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 

ART  GALLERY. 

863.  ZiOCARNO,    Z.A60    BKAGGZORS. 

Water  Colour  Drawing   by  Albert  Goodwin,   11.  ir.5. 

Size,   15  ins.  by  10^  ins. 

Presented  by  Miss  Evelyn  P.  McGhee.     1908. 

ART   GALLERY. 


864.     VZSNZCE,     BEFORZS     TKZS     CAXMEPANZZiS 
rSZiZi. 

Water  Colour  Drawing  by  Albert  Goodwin,  R.  W.S. 
Size,  9  ins.  by  11^  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 
ART  GALLERY. 
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865.     PORTSBZOUTK.        TKB     ^' VICTORY." 

Water  Colour  Drawing  by  Albert  Goodwin,  R.W.S. 
Size,  12  ins.  by  15|  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 
ART  GALLERY. 


866.    WESTMINSTER    BV    NIGKT. 

Water  Colour  Drawing  by  Albert  Goodwin,  R.  W.S. 
Size,   10^  ins.    by   14^  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 
ART  GALLERY. 


867.    WOODV    BAV,    North    Devon. 

Water  Colour  Drawing  by  Albert  Goodwin,  R.  W.S. 
Size,  10  ins.  by  14^  ins. 

Presented  by  Miss  Evelyn  P.  McGhee.     1908. 
ART  GALLERY. 


868.     BZASSA     CARRARA,  Winter  Sunset. 

Water  Colour  Drawing   by  Robert  Little,  R.  W.S. 
Size,  23  ins.  by  27  ins. 
Presented  by  Miss  Evelyn  P.   McGhee.     1908. 

ART  GALLERY. 


869.     A    ROMAN    ROAD. 

Tempera  Drawing   by  G.   Aristide  Sartoris. 
Size,  22  ins.  by  24^  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 
ART  GALLERY. 


278  WORKS    OF    ART    BELONGING    TO 

870.     A    KAXUPSXXZRX:     COTTAGE. 

Water  Colour  Drawing  by  Mrs.  Allingham,  It.  W.S. 
Size,  14  ins.  by  19^  ins. 

Presented  by  Miss  Evelyn  P.   McGhee.     1908. 
ART  GALLERY. 


871.    TUS     TOZZiER'S     RETURN. 

Oil  Painting  hy  Albert  Goodwin,  It.  IF.S'. 
Canvas,  38  ins.  by  56  ins. 

Presented   by  Charles  T.    Harris,   Esq.,  Deputy,   J. P.     1908.     Formerly 
in  the  collection  of  the  late  Mr.  Humphrey  Roberts. 

ART  GALLERY.  * 


872.    TKE     XHANSZON    HOUSE. 

Coloured  Engraving. 

Presented  by  Lindo  Myers,   Esq.     1908. 

ART  GALLERY. 

(See  No.   288.) 


873.    John  REAV,  Sheriff  of  London,  1814-1815. 
Oil  Painting  by  James  Lonsdale. 
Canvas,  37  ins.   by  30  ins. 
Presented  by  Rev.  Basil  J.  M.  Reay.     1908. 
ART  GALLERY. 

John  Reay,  a  descendant  of  an  old  Cumberland  family  dating  back  to 
1145,  was  born,  1778.  He  was  a  successful  Oporto  merchant  in  the  City  of 
London  in  the  early  part  of  the  nineteenth  century.  In  the  absence  of  the 
Lord  Mayor,  he  entertained  at  the  Mansion  House,  in  his  capacity  as 
Sheriff,  the  Crowned  Heads  of  Europe  on  the  conclusion  of  Peace  in 
1815.  During  the  war  which  broke  out  the  following  year,  a  galleon 
belonging  to  him  was  captured  by  a  French  cruiser,  who  drank  his  health 
in  his  own  port  wine,  which  had  been  intended  for  the  English  fleet. 
He  died  1850. 
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874.  BRONZS  BAS  ZlEXiZSF,  erected  to  the  memory  of  the 
Royal  Fusiliers  who  lost  their  lives  in  the  South  African  War, 
1899-1902. 

By.  F.    W.   Pomeroy,  A.R.A. 

The  funds  for  the  Memorial  were  raised  by  subscriptions  from  past 
and  present  Officers  of  the  Regiment,  and  from  Officers  of  the  Militia 
and  Volunteer  Battalions  of  the  Regiment.     1908. 

GREAT    HALL. 

On  the  right  panel  a  private  of  the  Regiment  stands  in  an  attitude 
of  mourning,  with  reversed  arms,  while  on  the  left  a  female  figure,  repre- 
senting Civic  Government,  is  placing  a  palm  branch  over  the  inscriptive 
tablet.  At  the  base  of  the  monument  are  the  Arms  of  the  City  of  London, 
where  the  Regiment  was  originally  raised,  and  in  the  apex  of  the  arch 
and  surmounting  the  whole  Memorial  is  an  enlarged  copy  of  the  badge  of 
the  Regiment. 

In  the  centre  panel  appear  the  names  of  the  officers,  non-commissioned 
officers  and  men  who  perished  in  the  War.     These  are  as  follow  : — 

Captain  W.   L.    Thurburn,  2nd  Battn.         Lieut.    F.  F.    Ogle,   3rd  Battn. 
2nd  Lieut.  R.  C.  L.  Stapleton,  M.I.    2nd  Lieut.  A.  C.  C.  Besley,  4th  Battn. 


2nd  Battalion. 


Col.-Sergt. 
Sergeant 

Corporal 

Lance-Cpl. 

Private 


H.    James. 

T.   J.    Bennett. 

E.    Duke. 

H.   Itzinger. 

A.  J.  Lodge. 

W.    A.    McNish. 

A.    H.    Williams. 

H.    Martin. 

W.  J.   Bulivant. 

G.    A.    Webb. 

H.    Penfold. 

E.  Kebbel. 

F.  Tucker. 
0.  Martin. 
A.   Donoghue. 
J.   Skelton. 
W.   D.   Hall. 
A.  Hubble. 

G.  Miller. 
C.  Gill. 


Private 


Sergeant 


Corporal 

Lance-Cpl. 

Private 


G.  Earle. 
A.   J.   Walden. 
R.   Hunter. 
A.  Howie. 
J.   Morgan. 
J.  W.  Jones. 
R.  Morley. 
W.    Patey. 

A.  Mann. 
H.   Adams. 

E.   B.    Pridham. 

B.  Eattwood. 
A.    Martyn. 
G.   E.  Brook. 
J.    CuUum. 

W.  R.   Holterman. 
E.  J.  Wingwright. 
E.  J.  Grantham, 
A.   Macefield. 
H.    Griffiths. 
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2XD 

Battalion— conimuerf. 

Private 

A.  F.  Gill. 

Private 

R.   C.   Perkins 

W.  C.  Cook. 

>> 

W.    Hudson. 

S.   J.   Ames. 

>} 

W.    Hankin. 

J.   Sullivan. 

yy 

R.   Vivian. 

T.    J.    Fox. 

}>  . 

H.  Barton. 

A.   Leggett. 

Militia 

Reserve, 

5th  Battalion. 

Private 

T.    Barrett. 

Private 

W.    Caley. 

C.   Delaney. 

J.    Driscoll. 

W.  Guest. 

A.  Howard. 

S.   Hanson. 

J.    Higgins. 

H.  Langworthy. 

J.   Lee. 

F.    Millington. 

R.   Smith. 

J.  Vince. 

R.  Webb. 

Militia  Reserve, 

6th  Battalion. 

Corporal 

H.    Wilson. 

Private 

S.    Haysman. 

Private 

F.   Burke. 

3) 

S.  Connell. 

>) 

G.  Allen. 

>> 

H.   Watkins. 

J.   E.  Anderson. 
J.    Pointon. 

ii 

J.    Milne. 

Private 


Corporal 
Private 


Private 


Militia  Reserve,  7th  Battalion. 

E.  A.  Trott.  Private  R.  Coombes. 
J.  Cooper.  „  J.  Grimmins. 
T.   Chandler. 

Volunteer  Service  Companies. 

A.  H.  Lane.  Lance-Cpl.  C.    March. 

B.  Titley.                  '  Private        A.  E.  Norris. 
W.   Tucker.  „            F.    Foster. 

W.  E.  Freeman.  „            W.   J.   Adams. 

J.  F.   Dexter.  „           H.  E.  Neal. 

F.  L.  Davenport.  „  F.  T.  Redsull. 
J.  Westering.  ,,  A.  C.  Jefferys. 
A.  E.   English. 

Fourth  Battalion,  Mounted  Infantry. 

A.  Mason.  Private        F.   Bedford. 

A.  L.  Smithers.  „            T.  H.  Read. 

S.  C.  Godfrey.  „           T.  Field. 

T.  Phillbrook.  „            J.    Barton. 
E.  T.  Love. 


■ 
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Fifth  Battalion, 

Mounted  Infantry. 

Major 

A.  Lund. 

Lieutenant  F.  G.  D.  Brenes 

Sergeant 

B.  Cannon. 

Sergeant 

H.   Childs. 

jj 

W.  Golding. 

Corporal 

J.    Langham. 

Corporal 

C.   Thornton. 

Boy 

Holt. 

Private 

J.   Bower. 

Private 

A.  Brown. 

F.   Bettle. 

>> 

J.    Dwyer. 

J.    Hurley. 

}> 

M.  Jones. 

C.  Jackson. 

»» 

H.   Murphy. 

A.  Morrison. 

)f 

H.   Robson. 

J.   Richardson. 

}} 

J.   Povey. 

J.   Scrivener. 

}} 

A.    Walker. 

A.   Wright. 

}) 

J.  Whitfield. 

875.     SXXiENCED. 

Oil  Painting  by  J.  Seymour  Lucas,  R.A. 
Canvas,  35  ins.  by  56  ins.     Exhibited  at  the  Royal  Academy,  1908. 
Presented  by  Alfred  E.  Bird,  Esq.,  M.P.,  J. P.     1909. 
ART  GALLERY. 


876.    FRACZOS9  in  the  South  of  France. 

Oil  Painting  by  W.  L.  Picknell. 
Canvas,  48  ins.  by  84  ins. 
Presented  by  L.  J.  Graham-Clarke,  Esq.     1909. 

ART   GALLERY. 


877.     A     COZiZiSCTZON   of  31  Etchings  and  Mezzotints  of  certain 
notable  spots  in  London. 

By  Joseph  Pennell. 

Presented  by  the  Artist.     1909. 

ART  GALLERY. 

I.     West  Tower  of  St.   Paul's. 
II.     The  Guildhall. 
III.     St.   Bartholomew's  Church  Yard. 
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IV.  St.  Clement  Dane's  and  City  Beyond. 

V.  Leadenhall   Market. 

VI.  St.  Paul's  over  Blackfriars. 

VII.  St.  Paul's  over  Waterloo— On  the  Turn  of  the  Tide. 

VIII.  Landing  Stage,  London  Bridge. 

IX.  St.  John's  Gate,  Clerkenwell. 

X.  Cloth  Fair. 

XI.  St.  Paul's  from  Bankside. 

XII.  Clifford's  Inn  Hall. 

XIII.  Entrance  to  St.  Bartholomew's  Church. 

XIV.  Butcher's  Row,  Whitechapel. 

XV.  St.   Paul's  on  Ludgate   Hill. 

XVI.  The  Basement,  St.  Paul's,  1903. 

XVII.  London  from  my  Window,   1909. 

XVIII.  Wren's  Gate,  1909. 

XIX.  St.   Dunstan's-in-the-East. 

XX.  Ludgate  Hill. 

XXI.  St.  Augustine  and  St.  Faith. 

XXII.  Middle  Temple  Lane. 

XXIII.  The  Gate  of  the  Temple. 

XXIV.  St.  Dunstan's,  Fleet  Street. 

XXV.  Goldsmith's  Grave. 

XXVI.  Cannon  Street  from  the  River. 

XXVII.  Farringdon   Street. 

XXVIII.  Tower  Bridge  from  the  Pool. 

XXIX.  Bunyan's  Grave  in  Bunhill  Fields. 

XXX.  Founder's  Tomb,  St.  Bartholomew's. 

XXXI.  The  Dockhead. 


878.    Sir  Joseph  BjBlRNBIT. 

Oil  Painting  by  Sigismund  Goetze. 

Canvas,  50  ins.  by  36  ins.    Painted  1894. 

Presented  by  Sir  Joseph  Barnby,  to  whom  it  had   been  presented   by 
Mrs.  Scipeo,  a  pupil  of  the  School. 

GUILDHALL    SCHOOL    OF    MUSIC. 


Joseph  Barnby,  composer  and  conductor,  was  born  at  York  in  1838, 
the  son  of  an  organist.  At  sixteen  he  entered  the  Royal  Academy  of 
Music  as  a  student,  and  after  holding  for  a  time  the  position  of  organist 
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at  Mitcham  Church,  he  returned  to  York,  where  he  spent  four  years  in 
teaching  music.  He  then  settled  in  London,  and  from  1871  to  1886  was 
organist  at  St.  Anne's,  Soho,  where  he  gained  a  considerable  reputation. 
In  1872  the  choir  he  had  formed  was  amalgamated  with  that  of  Gounod, 
and,  as  the  Royal  Albert  Hall  Choral  Society,  commenced  a  series  of 
concerts  which  he  conducted  with  conspicuous  ability.  He  held  the  office 
of  organist  and  music  master  at  Eton  College  from  187.5  to  1892,  in  which 
year  he  was  knighted,  and  became  the  Principal  of  the  Guildhall  .School 
of  Music,  which  position  he  retained  until  his  death  in  1896.  His  com- 
positions are  almost  exclusively  vocal,  and  written  for  the  Church. 


879.     DR.     GUBIBIZNGS. 

Oil  Painting  by  Miss  Betia  Schebsman, 

Canvas,  54  ins.  by  40  ins. 

Presented  by  his   friends  and  admirers.     1909. 

GUILDHALL    SCHOOL    OP    MUSIC. 

William  Hayman  Cummings,  Mus.  Doc,  F.S.A.,  Hon.  R.A.M.,  Hon. 
Treasurer  of  the  Royal  Society  of  Musicians,  and  of  the  Philharmonic 
Society  and  President  of  the  Incorporated  Staff  Sight-Singing  College. 
Appointed  Principal  of  the  Guildhall  School  of  Music,  1896.  Retired, 
1910. 


880.    Sir  Frederick  Prat  AXiZiXSTON,  J.P. 

Oil  Painting  by  C.  Haigh  Wood. 

Canvas,  83  ins.  by  60  ins. 

Presented  to  Sir  Frederick  AUiston  by  the  Inhabitants  of  the  Ward  of 
Bread  Street  and  other  friends,  and  by  him  presented  to  the  Corporation 
of  London.     1909. 

ART  GALLERY. 

Born  1832.  Elected  a  Member  of  the  Corporation  of  London  for  the 
Ward  of  Bread  Street,  1878 ;  Alderman,  1895 ;  served  the  office  of  Sheriff, 
1898;  resigned  his  Aldermanic  gown,  1908,  on  account  of  ill-health.  Was 
Representative  of  the  City  on  the  London  County  Council  for  six  years 
from  1901,  and  Deputy-Chairman  of  that  body  1904-5.  He  is  one  of 
His  Majesty's  Lieutenants  for  the  City  of  London.  In  1908  he  received 
the  honour  of  knighthood. 
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881.     GZiAZ>ZOZiZ     AND     ROSES. 

Oil  Painting  by  H.    Fantin-Latour. 
Canvas,  24  ins.   by  26  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERT. 


882.    WKZTS    ROSZSS    IN    A    GZiASS    VASE. 

Oil  Painting  by  H.   Fantin-Latour. 
Canvas,  10^  ins.  by  9^  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERT. 


883.    X.ANDZNG-    FZSK. 

Oil  Painting  by  C.  Napier  Hemy,  R.A. 
Canvas,  20  ins.   by  30  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERT. 


884.     SCENE     ON     THE     TKABIES. 

Oil  Painting  by  W.  L.    Wyllie,  R.A. 
Canvas,  18  ins.  by  32  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERT. 


885.     TKE     WRECK. 

Oil  Painting  by  Henry  Moore,  R.A. 
Canvas,   17  ins.   by  26  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERT. 
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886.     TKS     KIZ.I.SZDE. 

Water  Colour  Drawing  by  Birhe.t  Foster,  R.  W.S. 
Size,  12  ins.  by  17  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERY. 


887.    THE     KENCOOP. 

Water  Colour  Drawing  by  BirTcet  Foster,  B.  IV. 6\ 
Size,  7  ins.  by  10  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERY. 


888.     GOOD     NIGHT. 

Water  Colour  Drawing  by  G.   H.   Boughton,   R  A 
Size,  14  ins.  by  30  ins. 
Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 

ART    GALLERY. 


889.     THE     PASS     OF    Z.X.AN8ERZS. 

Water  Colour  Drawing  by  Tom  Collier,  R.l 
Size,   15  ins.   by  23  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERY. 


890.     A    mOORZiAND     SCENE. 

Water  Colour  Drawing  by  Tom  Collier,  R.l. 
Size,   11^  ins.  by  19  ins. 

Bequeathed  by  James  Thomas  Slater,  Esq.     1909. 
ART  GALLERY. 
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B91.    John  GARRATT,  Lord  Mayor,  1821. 

OH  Painting  by   Thomas  Stewarclson. 
Canvas,  53  ins.   by  41  ins. 

Presented  by  W.  F.  H.  Garratt,  Esq.     1909. 

MANSION    HOUSE. 

Elected  Alderman  of  Bridge  Ward,  1821;  served  the  office  of  Sheriff 
the  same  year;  Lord  Mayor,  1824.  He  laid  the  foundation  stone  of 
the  new  London  Bridge,   15th  June,  1825. 


B92.     TKS     TROJAN     KORSS. 

Water  Colour  Drawing  by  W.   Walcot. 
Size,  23  ins.  by  32  ins. 
Presented  by  Miss  Evelyn  P.  McGhee.     1910. 

ART  GALLERY. 

According  to  the  Greek  legend,  in  order  to  recover  Helen,  whom  Paris 
had  carried  off  from  Sparta,  the  Greeks,  under  Agamemnon,  besieged  Troy 
for  ten  years.  At  last  they  contrived  a  wooden  horse  in  whose  capacious 
interior  a  nimiber  of  the  heroic  Greeks  concealed  themselves.  Their  army 
-and  fleet  then  withdrew  to  Tenedos,  feigning  to  have  raised  the  siege. 
The  wooden  horse  was  conveyed  into  the  city  by  the  Trojans,  and  in  the 
night  the  Greeks  stole  out  of  it,  opened  the  gates  to  their  returning 
friends,  and  Troy  wa«  taken. 


893.    Mary  Ann  PATON,  afterwards  Lady  Lennox. 
Oil  Painting  by  Samuel  Chinn. 
Canvas,  50  ins.  by  40  ins.     Painted,  1848. 

Presented  by  Dr.  W.  Hayman  Cummings,  late  Principal  of  the  Guildhall 
;School  of  Music.     1910. 

GUILDHALL    SCHOOL    OF    MUSIC. 

(And  see  No.  847.) 
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S94.     DR.    JOACKXBI. 

Oil   Painting   by  J.   Archer. 

Canvas,  50  ins.   by  39  ins.     Painted,   1876. 

Presented  by  Dr.  W.  Hayman  Cummings,  late  Principal  of  the  Guildhall 
School  of  Music.     1910. 

GUILDHALL    SCHOOL    OF    MUSIC. 

Dr.  Joseph  Joachim,  violinist,  was  born  at  Kittsee,  near  Presburg, 
Hungary,  of  Jewish  parents,  in  1831.  He  studied  at  the  Vienna  Con- 
servatoire under  Bohm,  and  wished  to  enter  the  Leipsic  Conservatoire, 
but  Mendelssohn,  in  1843,  when  examining  him,  found  it  was  not  neces- 
sary and  proceeded  to  guide  his  studies.  He  also  studied  under  Ferdinand 
David  and  Hauptmann.  He  first  appeared  in  London  in  1844,  and  was 
principal  violinist  at  the  Popular  Concerts  from  their  commencement. 
In  1850  he  became  Conoertmeister  at  Weimar ;  in  1853  Director  of  the 
Concerts,  Hanover,  and,  later,  the  Director  and  Conductor  of  the  Boyal 
Academy  of  Music,  and  a  member  of  the  Senate  of  the  Royal  Academy 
of  Arts  in  Berlin.  He  died  in  1907.  He  was  the  composer  of  several 
works  for  the  violin  and  orchestra,  including  the  "Hungarian  Concerto." 


895.    A    Z.ZONSSS     WATCKZNG. 

Oil  Study  by  J.  M.  Swan,  R.A. 
Panel,  14  ins.   by  21  ins. 
Purchased.     1910. 
ART  GALLERY. 

Acquired,  with  the  following  seventeen  works,  Nos.  896,  897,  898, 
899  and  900,  by  means  of  a  fund  subscribed  to  by  the  Corporation  of 
London,  Sir  Frederick  Cook,  Bart.,  Alderman  Sir  Charles  Wakefield, 
Sir  Edward  P.  Tennant,  Bart.,  M.P.,  Sir  Edgar  Speyer,  Bart.,  P.C., 
Mr.  Charles  T.  D.  Crews,  Mr.  T.  L.  Devitt,  Mr.  Wolf  Harris,  Mr. 
A.  G.  Temple,  and  the  following  Livery  Companies  of  the  City  of 
London  : — the  Goldsmiths',  Grocers',  Drapers',  Skinners',  Salters',  and 
Carpenters'   Companies.     1910. 
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896.     WRECKAGE. 

Water  Colour  Drawing  by  J.  M.  Swan,  R.A. 
Size,  11  ins.  by  18  ins. 
Purchased.     1910. 
ART  GALLERY. 


897.    ST.    MAZ.DONA.TA. 

Pastel  Drawing  by  J.  M.  Swan,  R.A. 
Size,  15  ins.  by  13^  ins. 
Purchased.     1910. 
ART   GALLERY. 

Maldonata  was  a  Spanish  maiden  who  gave  succour  to  the  South 
American  Indians  during  their  warfare  with  the  Spaniards.  Being 
discovered  by  her  countrymen,  they  condemned  her  to  be  bound  to  one 
of  the  forest  trees  and  left  as  a  prey  for  the  wild  beasts,  but  the  pumas 
came  round  and  protected  her.  In  the  morning,  when  the  Spaniards 
returned,  they  discovered  her  unharmed,  and  with  a  bodyguard  of  pumas. 
She  was  thereafter  hailed  as  St.   Maldonata. — {South  American  Legend.) 


898.     A    Z.ZONESS. 

Water  Colour  Sketch  by  J.  M.  Swan,  U  A. 
Size,  14  ins.  by  21  ins. 
Purchased.     1910. 
ART   GALLERY. 
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899.     SZSVEN     STUDZZSS  of  animals  in  black  or  coloured  crayon. 
By  J.  M.  Swan,  JR. A. 

I.  An  African  Lion  resting. 

II.  A  Lion  lying   down. 

III.  Three  Lion  Cubs  (Tom,  Dick  and  Harry).     1906. 

IV.  Head  of  a  Lion. 

V.     A  young  Polar  Bear   (Barbara). 
VI.     A  Lion  lying  on  its  side. 
VII.     A  Tiger  gnawing  a  bone. 

ART   GALLERY. 


900.     SEVEN    STUDIES  in  black  or  coloured  crayon  of  animals 
and  a  figure. 

I.  A   Tiger  drinking. 

II.  A  clouded  Tiger-Cat. 

III.  A  Tiger  seated  (Chamundi). 

IV.  A  Tiger  feeding. 
V.  Torso  of  a  Girl. 

VI.     A  Tiger  lying  down. 
VII.     A  Lioness  sleeping. 

ART   GALLERY. 


901.    ALEXANDER  CUMBIXNa,  F.R.S. 

Oil  Painting.     Artist  unknown. 

Canvas,  20  ins.   by  16  ins. 

The  property  of  the  Clockmakers'   Company,  bequeathed  to  it  in   1882 
by  his  grand-nephew,  John  Grant.     Deposited  at  the  Guildhall,  1873. 

LIBRARY. 

19 
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902.     John  G-RANT,  Master  of  the  Clockmakers'  Company,  1838-1839- 
1846-1858-1867. 

Oil  Painting.     Artist  unknown. 
Canvas,  30  ins.    by   25   ins. 

The  property  of  the  Clockmakers'  Company.     Deposited  at  the  Guild- 
hall,  1873. 

LIBRARY. 


903.    Benjamin  G-RAY. 

0*7  Painting.     Artist  unknown. 
Canvas,  30  ins.   by  25  ins. 

The  property  of  the  Clockmakers'   Company,  bequeathed  to  i1>  in   1854 
by  Mr.  Benjamin  Lewis  Vulliamy.     Deposited  at  the  Guildhall,  1873. 

LIBRARY. 


904.    Fbanois  Justin  VUIiIiZABKV. 

Oil  Painting.     Artist  unknown. 
Canvas,   35  ins.  by  29  ins. 

The   property   of   the   Clockmakers'   Company,   presented   to   it   by  Mr. 
Benjamin  Lewis  Vulliamy.     Deposited  at  the  Guildhall,   1873. 

LIBRARY. 


905.    Benjamin  VUZiZiZABIV. 

Oil  Painting.     Artist  unknown. 

Canvas,  28  ins.  by  38  ins. 

The    property    of    the    Clockmakers'    Company,    bequeathed    to    it    by 
Benjamin  Lewis  Vulliamy.     Deposited  at  the  Guildhall,    1873. 

LIBRARY. 
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906.    Rev.  Henky  Leonaed  NEXiTKROPP^  M.A.,  F.S.A.,  Master 
of  the  Clockmakers'  Company,  1893-1894. 

Oil  Painting.     Artist  unknown. 

Canvas,  40  ins.  by  30  ins. 

The  property  of  the  Clockmakers'  Company.     Deposited  at  the  Guild- 
haU,  1873. 

LIBRARY. 


907.    Thomas  BIUDGB. 

Oil  Painting  hy  Sir  Nathaniel  Dance. 

Panel,  13  ins.  by  10  ins.  ♦ 

The  property  of  the  Clockmakers'  Company.     Deposited  at  the  Guild- 
hall,  1873. 

LIBRARY. 


908.     Rev.  Zachariah  MUDG-E,  Prebendary  of  Exeter  and  Vicar  of 
St.  Andrew's,  Plymouth. 

Oil  Painting  by  Lucy  Deebonison,  after  Sir  Joshua  Reynolds,  P.B.A. 

Panel,  13  ins.  by  10  ins. 

The  property  of  the  Clockmakers'  Company.     Deposited  at  the  Guild- 
hall,  1873. 

LIBRARY. 


909.    Geoege  ATKINS. 

Profile  Portrait  in   Wax.     Artist  unknown. 

Oval,  6  ins.  by  4  ins. 

The  property  of  the  Clockmakers'  Company.     Deposited  at  the  Guild- 
hall,  1873. 

LIBRARY. 

19  * 
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910.    Benjamin  Lewis  VUZiZiXA»IY. 

Profile  Portrait  in   Wax.     Artist  unknown. 

Oval,  6  ins.  by  4  ins. 

The  property  of  the  Clockmakers'  Company,  presented  to  it  in  1851  by 
Mr.  Lucas.    Deposited  at  the  Guildhall,  1873. 

LIBRABT. 


911.    John  HARRISON. 

White  Enamel  Paste,  the  invention  of  James  Tassie,  of  Glasgow,  to 
resemble   Cameo,   from   the   Original,   modelled  in    Wax, 
by  James  Tassie. 
Oval,  6  ins.  by  4  ins. 

The  property  of  the  Clockmakers'  Company,  presented  to  it  in  1889  by 
the  Rev.  H.  L.  Nelthropp,  M.A.,  F.S.A.  Deposited  at  the  Guildhall, 
1873. 

LIBRARY. 

John  Harrison  was  born  1693.  He  was  celebrated  as  the  inventor 
of  the  nautical  time-piece  which  obtained  the  Government  reward,  offered 
in  1714,  of  =£20,000.  He  was  sufficiently  well-known  to  be  noticed  by 
Byron  in  his  delineation  of  the  character  of  Don  Juan's  mother  : — 

"  Even  her  minutest  motions  went  as  well 
As  those  of  the  best  time-piece  m.ade  by  Harrison." 

— Don  Juan,  Canto  1,  S.  xvii. 


912.    TABZiB    WITH    ARTZCZiBS    OF    VXSRTU, 

BOOX.S,    BZANUSCRZPTS,    A    WATCH,    etc. 

Oil  Painting,  attributed  to  Peter  lioestraten. 

Canvas,  38  ins.  by  36  ins. 

The  property  of  the  Clockmakers'   Company,  bequeathed  to  it  in  1854 
by  Benjamin  Lewis  Vulliamy.     Deposited  at  the  Guildhall,    1873. 

LIBRARY. 
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913.     COIiZiECTXON  of  15  Engravings. 

By  Bartolozzi,  P.   W.   Tomhins,  B.  S.  Marcuard,  G.    W.  Ryland, 
and  J.    M.   Deldtre. 

The  property  of   the    Clockmakers'    Company,   presented   to   it   in    1885 
by  Mr.  Reuben  Lyon.     Deposited  at  the  Guildhall,  1873. 

LIBRARY. 


914.  VSNICE— DAWN. 

Water  Colour  Drawing  hy  Albert  Goodwin,  B.  W.S. 
Size,  10  ins.   by  15  ins. 
Presented  by  Miss  Evelyn  P.  McGhee.     1910. 

ART   GALLERY. 

915.  A     CXTV     ON    THE     SEA. 

Water  Colour  Drawing  hy  Albert  Goodwin,   B.W.S. 
Size,  10  ins.  by  14-^  ins. 

Presented  by  Miss  Evelyn  P.  McGhee.     1910. 
art  gallery. 

916.  Robert  GRAV. 

In   Water  Colour.     Artist  unknown.     Dated  1633. 

Size,   12  ins.  by  9^  ins. 

Presented  by  R^v.   Stephen  Barras.     1910. 

ART   GALLERY. 

Robert  Gray  was  a  Merchant  Taylor  and  occupied  the  position  of 
Warden  of  the  Company  in  1628.  He  died  in  1639.  A  portrait  of  him 
hangs  in  Merchant  Taylors'  Hall.  He  was  also  a  Member  of  the  Court 
of   Common  Council  for  the  Ward  of  Broad   Street. 
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No.  245.     Portrait    of    King    William    III,    belonging    to    the    Weavers' 
Company. 

No.  246.     Portrait   of   Queen  Mary   II,   belonging  to  the  Weavers'   Com- 
pany. 

No.  247.     Portrait  of  King  Charles  II,  belonging  to  the  Weavers'   Com- 
pany. 

No.  248.     Portrait  of  King   James  II,   belonging   to  the  Weavers'   Com- 
pany. 

No.  249.     Portrait  of   Queen  Elizabeth,   belonging  to  the  Weavers'   Com- 
pany. 

No.  251.     The  Joiners'  Company  receiving  the  Design  for  their  new  Hall, 
belonging  to  the  Joiners'  Company. 

No.  483.  Portrait  of  Peter  the  Great,  belonging  to  the  Russia  Company. 

No.  484.  Portrait  of  Catherine  I,  belonging  to  the  Russia  Company. 

No.  485.  Portrait  of  Catherine  II,  belonging  to  the  Russia  Company. 

No.  486.  Portrait  of  Nicholas  I,  belonging  to  the  Russia  Company. 

No.  487.  Portrait  of  Alexander  II,  belonging  to  the  Russia  Company. 

No.  622.     Portrait   of   Lord    Dacre,    belonging   to  the   Emanuel    Hospital 
Committee. 

No.  623.*  Portrait  of  Thomas  Hobbes,  belonging  to  the  Trustees  of  the 
National  Portrait  Gallery. 

No,  624.     Portrait  of  the  Rev.  S.  D.  Maurice,  belonging  to  the  Trustees 
of  the  National  Portrait  Gallery. 

No.  625.     Portrait   of  John  NoUekens,   R.A.,    belonging  to   the    Trustees 
of  the  National  Portrait  Gallery. 

No.  626.     Portrait  of  William  Godwin,  belonging  to  the  Trustees  of  the 
National  Portrait  Gallery. 

No.  627.     Portrait   of   John    Flaxman,    R.A.,    belonging   to    the   Trustees 
of  the  National  Portrait  Gallery. 
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No.  628.     Portrait  of   Samuel  Richardson,   belonging  to  the   Trustees   of 
the  National  Portrait  Gallery. 

No.  629.     Portrait  of   Samuel  Rogers,  belonging  to  the  Trustees   of   the 
National  Portrait  Gallery. 

No.  630.     Portrait  of   Elizabeth  Fry,    belonging   to   the  Trustees   of   the 
National  Portrait  Gallery. 

No.  766.     Portrait  of    Charles   Lamb,    belonging   to   the  Trustees   of   the 
National  Portrait  Gallery. 

No.  901.     Portrait    of   Alexander    Gumming,    F.R.S.,    belonging    to    the 
Clockmakers'    Company, 

No.  902.     Portrait  of   John  Grant,   belonging  to   the   Clockmakers'  Com- 
pany. 

No.  903.     Portrait    of    Benjamin    Gray,    belonging   to    the    Clockmakers' 
Company. 

No.  904.     Portrait    of    F.    J.    Vulliamy,    belonging    to    the    Clockmakers' 
Company. 

No.  905.     Portrait    of    Benj.    Vulliamy,    belonging    to    the    Clockmakers' 
Company. 

No.  906.     Portrait  of   Rev.    H.    L.    Nelthropp,    M.A.,    belonging   to    the 
Clockmakers'    Company. 

No.  907.     Portrait    of    Thomas    Mudge,    belonging    to    the    Clockmakers' 
Company. 

No.  908.     Portrait    of    Rev.    Z.    Mudge,    belonging    to  the    Clockmakers' 
Company. 

No.  909.     Portrait    of    George    Atkins,    belonging    to    the    Clockmakers' 
Company. 

No.  910.     Portrait    of    B.    L.    Vulliamy,    belonging    to  the    Clockmakers' 
Company. 

No.  911.     Portrait    of    John    Harrison,    belonging    to    the    Clockmakers' 
Company. 

No.  912.     A  Table  with  Articles  of  Vertu,  belonging  to  the  Clockmakers' 
Company. 

No.  913.     A   Collection  of   Fifteen   Engravings,   belonging  to   the   Clock- 
makers'  Company. 
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Adderley,  T.,  162 
Allen,  J.  W.,  106 
Alliston,  Sir  Fred.  P.,  880 
Anderton,  J.,  153 
Armitage,  E.,  R.A.,  687 

Barnby,  Sir  Joseph,  878 

Barnes,  W.,  809,  810,  811 

Barras,  Rev,  Stephen,  916 

Bartholomew,  C.  W.,  636 

Beaufoy,  H.  B.  H.,  119 

Beddome,  S„  116 

Bennett,  Sir  John,  262 

Besley,  Aid.  Robert,  250,  255 

Birch,  Grand-daughter  of  Aid.,  254 

Bird,  Alfred  F.,  M.P.,  875 

Blaikley,  A.,  586 

Bowater,  Sir  T.  V.,  633,  833 

Boydell,  Aid.  John,  48-78 

Boydell,  Josiah,  79 

Brampton,  Lady,  619 

Brett,  E.  J.,  600,  601 

Brewer,  T.,  115,  165 

Broad  Street  Ward,  256,  257 

Brunning,  H.  C,  Executors  of,  858 

Bunning,  Executors  of  Mrs.,  252,  253 

Burgon,  Very  Rev.  J.  W.,  345,  346 

Caroline,  Queen,  90,  91 
Carpenter,  Captain,  615 
Carter,  Mrs.  Hugh,  834 
Cazenove,  P.,  178 
Chumley,  J.,  329 

City  of  London  School  Committee,  242 
City  of  London  School,  Old   Pupils 
of,  263 


Clark,  R.,  80 

Clarke,  Henry,  297,  613,  830,  845 

Claxson,  Mrs.,  241 

Clay,  Mrs.  L.  Campbell,  857 

Clementi-Smith,  Rev.  A.  E.,  519 

Cockburn,  Major-General  Sir  J.,  108 

Cotton,  Sir  Richmond,  599 

Cotton,  Miss  Violet,  770 

Crawford,  Sir  H.  H.,  608,  839 

Cummings,  Dr.  W.  Hayman,  893,  894 

Cummings,  Dr  ,  Friends  of,  879 

Damer,  Hon.  Mrs.,  81 
Daniels,  F.  W.,  268-279 
Dicksee,  J.  R.,  157,  280 
Drapers'  Company,  334 
Dunn,  Sir  W.  H.,  M.P.,  846 
Dunnett,  W.,  347-470 
Durlacher,  A.,  343 

Edwards,  Mrs.,  838 
Ernst,  G.  P.,  632 

Farlow,  J.  K.,  Dep.,  583 
Farringdon  Within  Ward,  286 
Ford,  E.  Onslow,  R.A.,  511 
Forsyth,  J.  N.,  602 
Fuller,  F.,  159,  160 

Garratt,  W.  F.  H.,  891 
Gassiott,  Charles,  596,  637-763 
Gilbert,  George,  774-826 
Gilbert,  Sir  John,  R.A.,  526-573 
Goldsmiths'  Company,  473 
Graham-Clarke,  L.  J.,  876 
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Gridley,  C.  0.,  516 

Hadley,  Mrs.  W.  J.,  773 

Hale,  Aid.  W.  S.,  180 

Halliwell,  J.  O.,  238 

Hanson,  Sir  Reginald,  Bart.,  575, 
576,  755 

Harris,  C.  T.,  Dep.,  616,  841,  871 

Harris,  Rev.  J.,  Old  Pupils  and  Col- 
leagues of,  617 

Harrison,  Mrs.  Mary,  577 

Heffer,  E.  A.,  477-482 

Heygate,  Sir  W.,  107 

Hilditch,  G.  and  J.  B.,  859 

Hughes,  H.  Clifford,  582 

Irish  Society,  523 
Isaacs,  Sir  H.  A.,  187 
Italian  People,  581 

Joiners'  Company,  251 
Joseph,  Felix,  488-510 

Kelly,    Sir    Thomas,    Nephews    and 

Nieces  of,  475 
Kerr,  Miss  E.  M.,  832 
Kerr,  R.  M.,  579,  598 
Kerr,  R.  M.,  family  of,  591 
King,  G.,  299,  518 
Kirchner,  J.,  520 
Knill,  Sir  Stuart,  Bart.,  525 

Lawrence,  Basil  E.,  585 

Lawrence,  Sir  Edwin,  M.P.,  605,  606 

Lawrence,  Sir  W.,  604 

Lee,  E.,  593 

Leefe,  J.  C,  296 

Louis  Philippe,  King,  118 

Lucas,  Aid.,  M.P.,  94 

Lucas,  J.  Seymour,  R.A.,  834a 

Lusk,  Sir  A.,  Bart.,  472 


Macallum,  A.,  594 

Macaulay,  Miss,  123 

McGhee,  Miss  E.  P.,  862-870,  892, 

914,  915 
McLachlan  Memorial  Committee, 

610,  617 
McLaughlin,  Mrs.,  283,  284,  285,  344 
Maslin,  Mrs.  V.,  851-856 
Moon,  Sir  F.  G.,  155 
Mordecai,  J.,  597 
Morris,  Mrs.,  689 
Mortimer,  Mrs.,  267 
Munns,  H.  J.,  185 
Murphy-Grimshaw,  W.  H.,  578 
Myers,  L.,  848,  872 

National  Portrait  Gallery  Trustees, 

624,  625,  626,  628,  630 
Nissen,  H.  N.,  176 

Officers  of  the  Corporation,  95 
Osborne,  J.,  471 
Oxley,  J.  W.,  515 

Osborne,    Walter,    Memorial    Com- 
mittee, 829 

Papworth,  W.,  580 
Parkes,  E.  W.,  335 
Parris,  Miss,  842 
Pearson,  Mrs.  C,  112 
Pennell,  Joseph,  877 
Penrose,  Mrs.  M.  H.,  828 
Phillips,  Rev.  G.  E.,  285  a. 
Porter,  Sir  R.  K.,  86 
Public  Subscription. 

Reay,  Rev.  Basil,  873 
Reynolds,  Sir  A.,  J.P.,  831,  837 
Richards,  H.  C,  K.C.,  M.P.,  840 
Riviere,  Briton,  R.A.,  767 
Rome,  W.,  330 
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Rose,  Sir  W.  A.,  175 
Royal  Fusiliers,  Officers  of,  etc. 
Russia  Company,  483-487 
Rutley,  J.  L.,  574,  588,  620,  621 


Salomons,  Sir  D.,  158,  188-237 
Salters'  Company,  476 
Sandby,  W.  A.,  835,  836 
Scharf,  Sir  G.,  C.B„  244 
Shaw,  G.,  514 
Shaw,  Sir  J.,  Ill 
Shoppee,  C.  J.,  320 
Skilbeck,  J.  H.,  298,  612 
Slater,  J.  T.,  881-890 
Slooombe,  C.  P.,  260 
Smith,  J.,  122 
Squire,  H.,  301-308 
Steevens,  Gt.  W.,  Friends  of,  772 
Street,  Mrs.  A.  E.,  773 
Sunday  Society,  603 

Taylor,  H.  L.,  Dep.,  261 
Taylor,  J.  R.,  243 
Thomson,  Leslie,  R.I.,  618 


Thomson,  Sir  W.,  103 
874        Tomkins,  T.,  45 

Toole,  J.  L.,  Executors  of,  843 
Treloar,  Sir  William,  Bart.,  300 
Truscott,  Sir  F.  W.,  328,  332 
Tuson,  G.  E.,  163 

Victoria,  Queen,  102 
Vintners'  Company,  333 

Waithman,  Family  of  Aid.,  97 
Wakefield,  Aid.  Sir  C.  C,  860,  861 
Wallis,  W.  G.,  764 
Walters,  H.  E.  and  R.  P.,  828 
Ward,  Miss,  287 
Weavers'  Company,  245-249 
Wey bridge,  Mrs.  Maria,  109,  110 
White,  Henry,  Memorial  Fund  Com- 
mittee, 513 
Wood,  R.  H.,  847,  849-850 
Woodthorpe,  H.,101 

Yarborough,  Earl  of,  844 
Young,  Sidney,  F.S.A.,  590 
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Albert,  H.R.H.  Prince,  105,  174,  839 
Alexander  II  of  Russia,  487 
Alexandra,  H.M.  Queen,  187,  831,  833 
Alice,  H.R.H.  Princess^  853 
AUiston,  Sir  Fredk.  P.,  880 
Anderton,  J..  579 
Anne,  Queen,  294 
Antoinette,  Queen  Marie,  857 
Archer,  Sir  John,  4 
Atkins,  George,  909 
Atkyns,  Sir  Edward,  6 
Atkyns,  Sir  Robert,  5 

Banks,  Sir  Edward,  599 
Bamby,  Sir  Joseph,  878 
Beaconsfield,  Earl  of,  K.G.,  265 
Baaufoy,  H.  B.  H.,  114,  121,  124 
Beckford,  W.,  41 
Bedford,  J.  T.,  Dep.,  594a,  631 
Besley,  Aid.  R.,  255 
Birch,  S.,  254 
Boydell,  Aid.  John,  82 
Brampton,  Lord,  619 
Bridgman,  Sir  Orlando,  Bart.,  7 
Browne,  Sir  Samuel,  8 
Brougham,  Lord,  184 
Bunning,  J.  B.,  179,  242 
Byron,  Lord,  170 


Catherine  I.,  484 
Catherine  II.,  485 
Charles  I.,  2,  278 
Charles  II.,  247 
Charlotte,  Princess,  91 
Charlotte,  Queen,  39 
Chatham,  Earl  of,  42 
Chaucer,  Geoffrey,  765 
Clark,  R.,  93,  95,  620 
Clarkson,  T.,  104 
Clayton,  Sir  Robert,  96 
Cobden,  Richard,  183 
Corney,  T.,  256 
Cornwallis,  Marquis,  59 
Cotton,  Sir  W.  J.  Richmond,  770 
Crosby,  Aid.  Brass,  523,  854 
Crowder,  Aid.  John,  583 
Gumming,  Alex.,  901 
Cummings,  W.  H.,  Mus.Doc,  879 

Dacre,  Lord,  622 
Dakin,  Sir  Thomas,  185 
Davis,  John,  764 
De  Keyser,  Sir  Polydore,  614 
Denman,  Lord,  112 
Derby,  Earl  of,  186 
Dolben,  Sir  William,  107 
Duncan,  Lord,  60 


Cambridge,  H.R.H.  Duke  of,  607 
Camden,  Lord,  40 
Canning,  Earl,  177 
Caroline,  Queen,  32,  90 
Garden,  Sir  R.  W.,  Bart.,  293 
Carpenter,  J.,  113,  117 


Eamer,  Sir  John,  241 

Edward  VI.,  1 

Edward  VI I.,  H.M.  King,  175,  633,  837 

Elizabeth,  Queen,  3,  249,  340 

EUys,  Johannes,  317 

Ellys,  Sir  William,  9 
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Faraday,  Professor,  588 

Favel,  S.,  116 

Fincli,  Heneage,  15 

Finnis,  Aid.,  344 

Foote,  Maria,  270 

Fowler,  Sir  R.  N.,  Bart.,  512 

Fry,  Eliz.,  630 

Garibaldi,  General,  262 

Garratt,  Aid.  John,  891 

George  I.,  80 

George  II.,  31 

Geor-e  III.,  38,  87,  243 

Gilbert,  Sir  John,  R.A.,  774 

Gladstone,  W.  E.,  266 

Godwin,  W.,  626 

Gordon,  General,  291,  292 

Grant,  John,  902 

Grant,  Sir  William,  690 

Gray,  Benjamin,  903 

Gray,  Robert,  916 

Gresham,  Sir  Thomas,  165,  260 

Grisi,  Guilia,  268 

Gurney,  Russell,  Recorder,  281 

Hale,  Aid.,  106,  157,  180 

Hale,  Sir  Matthew,  10 

Hall,  T.  H.,  164 

Harrington,  Countess  of,  270 

Harris,  Rev.  J.,  517 

Harrison,  John,  911 

Havelock,  Sir  Henry,  167 

Hazlitt,  W.,  848 

Heathfield,  Lord,  63 

Herring,  George,  844a 

Hobler,  F.,  and  others,  119 

Hood,  Viscount,  61 

Howe,  Earl,  65,  243 

Hunter,  Sir  Claudius  S.,  Bart.,  161 

Iddesleigh,  Earl  of,  331 
Irving,  Sir  Henry,  511 


James  II.,  248 
Jansen,  Sir  J,,  615 
Joachim,  Dr.,  894 
Jones,  R.  Lambert,  120,  173 

Kean,  Charles,  272 
Kean,  Edmund,  271 
Kelly,  Sir  Thomas,  475 
Kelynge,  Sir  John,  11 
Kemble,  John,  844 
Kent,  Duke  of,  99 
Kerr,  R.  Malcolm,  591,  832 
Kite,  Sir  Robert,  108 
Knight,  Charles,  598 
Knight,  SirH.  E.,  263 
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Lawrence,  Lord,  280 
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Morton,  Sir  William,  13 
Mudge,  Thomas,  907 
Mudge,  Rev.  Z.,  908 
Musgrove,  Sir  John,  257 

Nelson,  Viscount,  62,  81,  84,  171 
Nelthropp,  Rev.  H.  L.,  906 
Newnham.  N.,  55,  285b,  308 
Nicholas  I.  of  Russia,  486 
Nollekens,  J.,  R.A.,  625 
North,  Sir  Francis,  Bart.,  14 
Northampton,  Earl  of,  15 
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Palmerston,  Viscount,  181 
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Paton,  Miss  Mary  Ann,  847,  893 

Peabody,  George,  178 

Peter  the  Great,  483 

Phillips,  Sir  B.  S.,  286 

Phillips,  Sir  Richard,  285a 

Pindar,  D.,  83 

Pitt,  William,  Earl  of  Chatham,  42 

Pitt,  William,  85 

Pratt,  Sir  Charles,  40 
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Rainsford,  Sir  Richard,  16 
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Rhodes,  Cecil,  827 
Richardson,  Samuel,  628 
Rix,  W.,  621 
Rodney,  Lord,  64 
Rogers,  Rev.  William,  609 
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Stow,  John,  115 
Stump,  J.  S.,  273 
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Tennyson,  Alfred,  Lord,  584 
Thomson,  Sir  William,  103 
Thurland,  Sir  Edward,  17 
Tomkins,  T.,  45 
Toole,  J.  L.,  843 
Travers,  John,  327 
Treloar,  Sir  William,  Bart.,  846 
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Twisden,  Sir  Thomas,  Bart.,  20 
Tyrrell,  Sir  Thomas,  21 
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Shaw,  Sir  James,  HI 
Smith,  Aid.  Thomas,  122 
Smith,  W.  H.,  521 
Staines,  Sir  William,  109 
Steevens,  G.  W.,  772 
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Bacon,  J.  H.  F.,  A.R.A.  (Living),  636 
Baily,  E.  H.,  RA.  (1788-1867),  135, 

144 
Baron,  H.  (1700-1766),  321 
Bartolozzi,  F.,  R.A.  (1725-1815),  458- 

462,  913 
Barucco,  F.  (Living),  262 
Baxter,  C.  (1809-1879),  640,  641 
Beavis,  R.  (1821-1896),  298,  336-342 
Beechey,   Sir  W.,   R.A.   (1753-1839), 

58,  62,  82 
Beetham,  W.  (Living),  579 
Behnes,    W.    (1794-1864),    104,    120, 

167,  168 
Bell,  J.,  R.A.  (1811-1895),  154,  474 
Belt,  R.  (Living),  265 
Birch,  C.  B.,  A.R.A.  (1832-1893),  282 
Bird,  E.,  R.A.  (1762-1819),  330 


Blaikley,  A.  (Living),  586 
Bonington,  R.  P.  (1801-1828),  855 
Borocci,  Federigo  (1528-1612),  348 
Boudewyns,  A.  F.  (1644-1711),  392, 

395 
Boughton,  G.  H.,  R.A.  (1832-1905), 

642,  888 
Bout,  Peter  (1658-1731),  392,  395 
Boydell,  Josiah  (1750-1817),  79 
Brangwyn,  F.,  A.R.A.  (Living),  860, 

861 
Breanski,  A  de  (Living),  296 
Breanski,  G.  de  (Living),  299 
Bright,  H.  (1814-1873),  680 
Bromley,  W.,  A.R.A.  (1769-1842),  303 
Brown,  Arnesby,  A.R.A.  (Living),  634 
Bubb,  J.  G.  (17—,  18—),  85 
Burchett,  R.  (1817-1875),  600 
Burgers,  H.  J.  (Living),  694 
Burgon,  Very  Rev.  J.  W.  (1819-1888), 

345,  346 
Burke,  T.  (1749-1815),  73,  470 
Burney,  E.  F.  (1760-1848),  495-501 

Carter,  Hugh  (1837-1903),  834 
Casabianca,  L.  (Living),  516 
Chantrey,   Sir  F.,  R.A.  (1781-1842), 

87,92 
Childe,  J.  N.  (18—,  18—),  847 
Chinn,  Samuel  (18—,  18—),  893 
Chumley,  J.  (Living),  329 
Clarke,  Miss  L.  C.  (Living),  857 
Cochin,  Charles  N.  (1688-1754),  176 
Collier,  Hon.  J.,R.L  (Living),  577,  772 
Collier,  Tom,  R.I.  (1841-1891),  889, 

890 
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Collins,  W.,  R.A.  (1788-1847),  643-648 
Constable,  J.,  R.A.  (1776-1837),  649- 

651 
Cooke,  E.   W.,    A.R.A.    (1811-1880), 

188-237,  652-654 
Cooper,  T.  S.,  R.A.  (1803-1902),  855, 

655,  656 
Copley,   J.   S.,  R.A.  (1737-1815),  43, 

59,  285b 
Corbould-Ellis,  Mrs.,R.M.S.  (Living), 

608,  839 
Corbould,  H.  (1787-1844),  488-494 
Cousins,  Henry  (18    -1864),  302 
Crawford,  E.  T.  (1806-1885),  849,  850 
Creswick,  T.,  R.A.  (1811-1869),  657, 

658 
Cruikshank,  I.  (1792-1878),  243 

Damer,  Hon.  Mrs.  (1749-1828),  81 
Dance,  G.,  R.A.  (1740-1825),  620,  621 
Dance,  Nathaniel,  Sir  (17B4-1811),  907 
Daniell,  W.,  R.A.  (1769-1837),  88 
Deebonison,  Lucy  (Living),  908 
Delatre,  J.  M.  (1746-1845),  913 
Dicksee,  T.  F.  (1848-1895),  763 
Dicksee,  J.  R.  (1817-1905),  157,  173, 

263,  280,  517 
Dighton,  T.  (1792-1827),  301 
Dixon,  J.  (1740-1780),  322 
Dodd,  Daniel  (17—,  — ),  44 
Dodd,  R.  (1748-1816),  66,  67 
Drummond,  S.  A.,  A.R.A.  (1765-1844), 

161,  622,  630 
Durant,  Susan  (18    -1873),  143 
Durham,  J.,  A.R.A.  (1821-1877),  125, 

137, 155, 164, 174, 181,  242,  585 
Duverger,  T.  E.  (1821-181)4),  659 
Dyce,  W.,  R.A.  (1806-1864),  660,  661, 

Eddis,  E.  U.  (1810-1901),  119 
Edwards,  E.  (1823-1879),  838 


Egg,  A.  L.,  R.A.  (1816-1873),  662 
Emyslie,  A.  E.  (18—,  18—),  604 
Essex,  T.  R.  (Living),  513 
Evans,  Bernard,  R.I.  (Living),  335 

Facius,  G.  S.  (1751 ),  76 

Facius,  John  G.  (1750-18—),  76 
Faed,  T.,  R.A.  (1826-1900),  664-667 
Fantin-Latour,  H.  (1836-1904),  881- 

882 
Ferg,  Franz  de  Paula  (1689-1 740),  361 
Fiori,  Mario  da  (1603-1673),  349 
Fisher,  S.  Melton  (Living),  845 
Fitzgerald,  J.  A.  (Living),  518 
Flaxman,  J.,  R.A.  (1755-1826).  627 
Foley,  J.  H.,  R.A.  (1818-1874),  131, 

133 
Ford,   E.    Onslow,  R.A.  (1852-1901), 

511,  632 
Forsyth,  J.  N.  (Living),  602,  832 
Foster,  Birket  (1825-1899),  886,  887 
Frampton,  Sir  G.  J.,  R.A.  (Living), 

766 
Francis,  J.  (1780-1861),  98-100,  105 
Frith,  W.  P.,  R.A.,  C.V.O.  (1819-1909), 

663 
Furini,  F.  (1604-1649),  359 

Gale,  Barent  (1650-1703),  351,  352 

Geets,  W.  (Living),  668 

Gilbert,  Sir  J.,  R.A.  (1817-1897),  526- 

573,  774-826 
Goetze,  S.  (Living),  843,  878 
Goldsmith,  W.  (Living),  333 
Goodall,  F.,  R.A.  (1822-1904),  669- 

671,  841 
Goodwin,  A.,  R.W.S.   (Living),  862- 

867,  871,  914,  915 
Gore,  W.  H.,  R.B.A.  (Living),  672 
Gow,  A.  C,  R.A.  (Living),  613 
Grant,  W.  J.  (1829-1866),  673 
Green,  E.  F.  (17—  18—),  848 
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Halswelle,   Keeley  (1832-1891),  678, 

679 
Hamilton,  Gavin  (1730-1797),  51 
Hamilton,  W.,  Tt.A.  (1751-1801),  328 
Hancock,  J.  (18—  1869),  139 
Hardy,  D.  (Living),  594a 
Hardy,  F.  D.  (1826, 18—),  674,  675 
Hardy,  Heywood  (Living),  676,  677 
Hardy,  T.  (17—  18—),  523 
Harris,  G.  W.  (Living),  749 
Hart,  S.  A.,  R.A.  (1806-1881),  158,  343 
Hayt^r,  Sir  G.  (1792-1871),  102,  851 
Hayward,  Miss  (Living),  624 
Heffer,  E.  A.  (Living),  477-482 
Hemy,  C.  Napier,  R.A.  (Living),  883 
Herbert,  J.  R.,  R.A.  (1810-1890),  596 
Herring,  J.  F.  (1795-1865),  680 
Highmore,  J.  (1692-1780),  628 
Hogarth,  W.  (1697-1764),  166,  320,  615 
Holroyd,  Sir  C.  (Living),  609 
Hook,  J.  C,  R.A.  (1819-1907),  681-685 
Hoppner,  J.,  R.A.  (1758-1810),  60 
Hughes,  E.  (Living),  750 
Hughes,  H.  (Living),  582 
Hunn,  T.  (Living),  593 

Ingram,  W.  Ayerst  (Living),  611 

Jervas,  Charles  (1675-1739),  31,  32 
Joy,  A.  Bruce  (Living),  295 

Kerr,  C.  H.  M.,  R.B.A.  (18—,  19—), 

591,  598 
Kirtland,  G.  (17—,  18—),  65 
Kneller,  Sir  G.  (1646-1723),  30 
Knight,  J.  P.,  R.A.  (1803-1881),  256, 

257 
Koekkoek,  H.  (1815-18—),  688,  840 
Landseer,   Sir  E.,  R.A.   (1802-1873), 

690,  691 
Lane,  R.  J.  (1800-1872),  852,  853 
La  Thangue,  H.  H.,  A.R.A.  (Living), 

771 


Lawrence,  Sir  T.,  P.R.A.  (1769-1830), 

93.  590,  629,  844 
Leader,  B.  W.,  A.R.A.  (Living),  334, 

692 
Le  Bas,  J.  P.  (1707-1783),  471 
Lee,  F.  R.,  R.A.  (1798-1879),  612,  693 
Lekeux,  G.  H.  (Living),  592 
Leslie,  G.  D.,  R.A.  (Living).  695 
Levy,  Emile  (1826-1890),  697 
Lidderdale,  C.  L.  (Living).  696 
Linnell,  J.  (1792-1882),  698-700 
Little,  R.,  R.W.S.  (Living),  868 
Longley,  J.  (18—,  18—),  182 
Lonsdale,  J.  (1777-1839),  90,  91,  625, 

873 
Lough,  J.  G.  (17—,  18—),  129 
Lucas,  J,  Seymour,  A.R.A.  (Living), 

297,  834a,  875 
Lucchesi,  F.  (Living),  809 

Macallum,  A.  (1828-1893),  594 
McCarthy,  H.  P.  (Living),  281,  472 
Maclise,  D,,  R.A.  (1811-1870),  601,  830 
Maddox,  J.  (Living),  751 
Manton,  Granville  (Living),  514 
Marcuard,  R.  S.  (1751-1792),  913 
Marshall,  W.  Calder,  R.A.  (1813-1894), 

114,  124,  136,  312,  313 
Mathieu,  Jean  (1749-1815),  176 
McDowell,  P.,  R.A.  (1799-1870),  141 
McLachlan,  T.  Hope  (1845-1897),  610, 

617,  618 
Mercier,  Major  Charles  (18—,  18—), 

259 
Merrett,  Walter   (Living),  286,  289, 

293,  512,  522,  614,  631,  633,  833 
Millais,  Sir  J.  E.,  Bart.,  P.R.A.  (1829- 

1896),  701,  702 
Miller,  W.  (1740-1810),  55 
Mogford,  J.  (1821-1885),  752 
Monnoyer,  A.  (16—,  17—),  64 
Moore,  F.  J.  (17    -1869),  41 
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Moore,  Henry,   R.A.,  R.W.S.  (1831- 

1895),  885 
Mordeoai,  J.  (Living),  261,  597 
Morgan,  J.  (18    -1880),  753 
Morris,  P.  R.,  A.R.A..  (l840-ltMt2).  476 
Moucheron,  Isaac  (1670-1744),  356 
Moyreau,  Jean  (1690-17—),  176 
Muller,  W.  J.  (1812-1845),  703,  704, 

828 
Mulready,  Augustus  E.  (18—,  18.S6), 

705 
Munns,  H.  J.  (1832-1898),  185 
Murphy-Grimshaw,  W.  H.  (Living), 

578 
Mutrie,  Anne  Feray  (18      •1S'.)3).  754 

Nasmyth,  P.  (1787-1831),  706-708 
Neagle,  J.  (1799-1865),  283 
Neefs,  Peter  (1577-1658),  350 
Nixon.  J.  H.  (18—,  18—),  258 
Nixon,  S.  (1803-1854),  113,  115 
Noble,  M.,  R.A.  (1818-1876),  177,  183 
Norman,  Philip,  F.S.A.  (Living),  524 
Northcote,  J.,  R.A.  (1746-1831),  48, 
56,  57,  65,  300 

O'Neil,  G.  B.  (16—,  1893),  709 

Opie,  John,  R.A.  (1761-1807),  49,  50, 

83 
Osborne,  W.,  R.H.A.  (1859  1903),  829 

Parris,  E.  T.  (1793-1873),  842 
Paton,  R.  (1717-1791),  54,  68-71 
Patten,  G.,  A.R.A.   (1801-1865),   97, 

332,  599 
Pearson,  Mr?.   C.    (1799-1871),   111, 

112,  475 
Pegram,  H.  W.,  A.R.A.  (Living),  827 
Pennell,  Joseph  (Living),  877 
Pether,  A.  (1756-1812),  574 
Pether,  W.  (1731-1795),  317 
Phillip,  J.,  R.A.  (1817-1867),  710-716 


Pickersgill,  F.  R.,  R.A.  (1820-1900), 

755 
Pickersgill,  H.  W.,  R.A.  (1782-1875), 

121,  178,  626 
Picknell,  \V.  L.  (1852-1897),  876 
Pippett,  J.  A.  (18—,  18—),  525 
Pollard,  R.  (1775-1838),  285 
Pomeroy,  F.  W.,  A.R.A.  (Living),  874 
Porter,  Sir  R.  K.  (1777-1842),  86 
Pott,  Laslett  J.  (1837-1901),  756 
Powell,  J.  H.  (18—,  18—),  525 
Pratt,  J.  (Living),  757 

Raemakers,  J.  A.  (18     -1894),  595 
Rarasay,  Allan  (1709-1784),  38,  39 
Raven,  J.  S.  (1829-1877),  589 
Reynolds,  Sir  J..  P.R.A.  (1723-1792), 

40,  45,  63,  80 
Rigaud,  J.  F.,  R.A.  (1742-1810), 72-75, 

78 
Riley,  John  (1646-1691),  96 
Riviere,  B.,  R.A.  (Living),  717,  767 
Roberts,  D.,  R.A.   (1796-1864),   252, 

253,  718-720 
Roche,  Leo  (Living),  761 
Roestraten,  P.  (1627-1698),  912 
Rooker,  E.   (1712-17     ),    313b,   314, 

318,  319 
Rookes,  G.  (18—,  18—),  344 
Ross,  Sir  W.,  R.A.  (1794-1860),  583 
Ryder,  T.  (1746-1797),  304,  315 
Ryland,  S.  W.  (17-,  18—),  913 
Ryland,  W.  W.  (1732-1783),  463-466 

Sandby,  P.,  R.A.  (1725-1809),  835,  836 
Sartoris,  G.  A.  (Living),  869 
Saunders,  Capt.  R.  (16—,  17—),  28,  29 
Scharf,  G.,  Sen.  (1788-1860),  239,  210, 

244 
Schebsman,  Betia  (Living),  879 
Schweickhardt,H.W.(1746-1797),357 
Scorodomoflf,  G.  (1748-1792),  467-469 
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Scott,  Samuel  (1710-1772),  46,  47,575, 

576 
Seamen,  W.  (16—  17—),  37a 
Seel,  A.  (1829-18—),  748 
Selous,  H.  C.  (1803-1890),  507 
Sharp,  W.  (1749-1824),  306 
Shayer,  W.  (1788-1879),  354 
Siever,  R.  W.  (1794-1865),  95 
Simon,  P.  (17—,  17—),  72,  279 
Slingneyer,  E.  (1823-18—),  727 
Slocombe.  C.  P.  (18—  18-),  260 
Smirke,  R.,  R.A.  (1752  1845),  52,  588 
Smith,  A.  (1759-1819),  307 
Smith,  Benjn.  (17—,  1833),  74,  75, 308 
Smith,  Anker  (1759-1815),  307 
Smith,  James  (17—,  18—),  84 
Solomon,  A.  (1824-1862),  758 
Spenlove,  F.  S.,  R.I.  (Living),  728 
Stacpoole,  F.,  A.R.A.  (18—,  1907),  603 
Stanfield,  C. ,  R.  A.  ( 1 793-1867 ),  729-735 
Stephens,  E.  B.  (1815-1882),  127 
Stevens,  A.  (1828-1906),  723-726 
Stewardson,  Thomas  (1781-1859),  891 
Stone,  F.,  A.R.A.  (1800-1857),  736 
Stone,   Marcus,  R.A.   (Living).    721, 

722,  858 
Stone,  Nicholas  (1586-1647),  1-3 
Storey,  G.  A.,  A.R.A.  (Living),  473 
Strange,  Sir  R.  (1721-1792),  278 
Stroobant,  F.  (1819-18—),  250,  606 
Stump,  J.  S.  (18—,  1863),  268-277 
Swan,  J.  M.,  R.A.  (1848-1910),  895-900 
Swynnerton,  J.  W.  (Living),  619 

Tassie,  J.  (16— ,  17— ),  911 
Taylor,  I.,  Junr.  (1750-1 829),' 305 
Tedesco,  M.  (Living),  581 
Tennyson  Cole,  P.  (Living),  846 
Theed.  W.  (1804-1891),  148,  291 
Thew,  R.  (1758-1802),  77 
Thornhill,  Sir  J.  (1675-1734),  33-37, 
153 


Thrupp,  F.  (1812-1895),  146 
Thurston,  J.  (1774-1822),  510 
Tissot,  J.  (1836-1902),  737,  738 
Tomkins,  P.  W.  (1760-1840),  913 
Topham,  F.  W.  (1808-1877),  520,  759 
Tuke,  H.  S.,  A.R.A.  (Living),  635 
Turner,  D.  (17—,  18—),  859 
Turnerelli,  P.  (1774-1839),  89 
Tuson,  G.  E.  (18 — 1880),  163 
Tyler,  W.  (Living),  331 
Uwins,  T.,  R.A.  (1782-1857),  502-506 

Vaart,  Jan  Van  der  (1647- 1721),  26,  27 
Van  Derbosch,  C.  E.  (18—,  18—),  187 
Van  Vitelli,  K.  (1674-1736),  360 
Vickers,  A.  (1786-1868),  739-741 

Walcot,  W.  (Living), 

Ward,  J.,  R.A.  (1769-1859),  742 

Webbe,  J.  (Living),  760 

Webster,  T.,  R.A.  (1880-1886),   743- 

746 
Weekes,  H.,  R.A.  (1807-1877),  150 
Weenix,  Jan  W.  (1621-1660),  689 
Wells,  H.  T.,  R.A.  (1828-1903),  773 
Westall,  R.,  R.A.  (1765-1836),  53 
Westall,  W.  (1781-1850),  508,  509 
Westmacott,  J.  S.  (1799-1872),  126 
Wheatley,  F.  (1747-1801),  54 
Whitehead,  J.  (Living),  521 
Wilda,  C.  N.  (Living),  747 
Williams,  Alyn,  R.M.S.  (Living),  831, 

837 
Williams,  J.  Edgar  (18—,  18—),  606 
Williamson,  F.  J.  (Living),  584,  607 
Witte,  E.  de  (1607-1692),  580 
Wood,  C.  Haigh  (Living),  880 
Wood,  Marshall  (18—  1882),  175 
Woolner,  T.,  R.A.  (1826-1892),  266 
Wouverman,  P.  (1614-1668),  176 
Wright,  J.  M.  (16    -1700),  4-25 
Wyllie,  W.  L.,  R.A.  (Living),  616,  884 
Wyon,  S.  W.  (18— ,  18— ),  128 
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